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THE ITALIAN 


CONSERVATORY of MUSIC 


GIORGIO M. SULLI, Director 
Students will have a thorough Italian musical 
culture, . = they might in Italy, without crossing 
the oc 
aeartial scholarships and many other free ad- 


“a opens Sept. 16, 
logue and application blank 
Insurance Building. 890 Chapel Street 
NEW HAVEN, CONN. 
SULLI'S NEW YORK VOCAL STUDIO 
826 Carnegie Nall (Saturday) 


MAX WERTHEIM 


Grand 0 Tenor and Concert Stager 
SUP TOR VOCAL INSTRUCTIO! 
STUDIOS: 463 Central Park West, NEW YORK 
Pouch Gallery, 345 Clinton Ave., BROOKLYN 


PAOLO GALLICO 


PIANIST 
it East 69th Street 


1907. Send for cata 








STUDIO: NEW YORK 


VIRGIL GORDON PIANO SCHOOL 


15 East 31st Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 

VIRGIL GORDON, Director 


Pro »spectus on applicati on 


DUNNI NG SYSTEM 
of Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tion. 


WAS. CARRIE |. DUNNING, 925 Highland Avonse, BUFFALO, BT 
ARTHUR 


BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
““ NORDHEIMERS ” 
TORONTO 














PI TTSBURG. 


THE VON KUNITS | 
SCHOOL OF MUSIC AND ART 
Luigi von Kunits, Concertmaster of the Pittsbu-¢ 
Orchestra, Director. 
East End, 





so1 South Highland Ave., 
Pittsburg, Pa. 


oer 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal Instructor of Bertin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Miss Mantes Chadbourne; Miss Josephine i’ soprano, now teaching at Liberty, 


Douglass; Fairfax Garner, tenor, of Nyac 
Brooklyn; Robert Ford, ane, 
tenor, singing in light o 


Moon,” and many well artists. 


ao 


New York; John McFarlane, tenor, 
Louisa Campeau, soprano, New York; 


THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Gest 624 Street 
Cc d given to students 
from = L— to the highest perfection. 
F. & H. CARRI, Directors. 


CONCERT 





DOUGLAS | | 
Basso ORATORIO 
LANE RECITALS 
Tone os and Teacher of Singing 
E. goth St.. New York 
Studios: MS W. Park St., Newark, N. J 





A. J. GOODRICH 
Author of Aeage S ee pen sd 


Interpretation, 
“Synthetic Cuentersaat™ = “New Method of 
orizing,” etc. 
‘ersonal or Corr -— =~ Lessons. 
, Rgsiteane State: 80 Nicholas Ave., New 


Mr. S. CAMILLO ENGEL, | 


Author of “The Method I Teach."’ endorsed by 
JEAN DE RESZHE. Voca! Studio, 7 West 4th 
Street, New York. Booklet, post paid 2h 





+ Sent on 


application. Interviews Monday and Thursday, 
from 1-3 P. M. 
avi, de RIGAUD 


VOCAL STUDIOS 
The Linlaugh, 2647 Broadway 
Telephone 1152 Riverside 


WILLIAM J. FALK, 


Assistant to Mr. Oscar Sanger 
Teacher of Singing. 
taterpretetion and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert —e 


124 Bast 92d Street 
Telephone, sani Tm 


JEANS: SINCLAIR 
INSTRUCTION in PIANO and THEORY 


Special Classes in Theory and Ear Training for 
Piano and Vocal Students. 


Studios: Cornegie Hall, New York, 564 Hancock St. Brookiys 





Pupil of MacDowell, Eugene Heffiey, Alex. Lambert 
Theory Certificates from Columbia University 
Mme. Hildegard Hoffmann 
Oratorio and Jotat Recitals with 
Mr. Henry Holden 
Recitals and Piano 
lastruction 
Soloist with New York aes 
and Boston Symphony Orchestras, 
STUDIOS: Carnegie and Steinway Halls 
Address. 144 E 150th St., New York sa 
“= EDMUND SEVERN 
VOICE, VIOLIN, — 
Studio, 131 West 56th St Phone, 2503 Columbus 
Teacher of Oriska Worden, soprano, now sing- 
ing abroad; Mrs. Clarence Hale, soprano; Mrs. 
B. Huit, concert and oratori- singer of 
Charleston, S. George Barker, tenor, 
New York; Miss Belle A. Fisch, soprano, New- 


ark, N. Ty: Miss Grace Ryan, soprano, New 
York; Mr. James Travers, baritone, New York; 


Dr. an, tenor, now singing im opera, New 
York; Miss Kate Travers, soprano; Mr. rico 
Oromont, baritone, with Lulu Glaser; Albert 


Wahle, tenor soloist at Brown Memorial Pres- 
byterian Church, Baltimore, and vocal teacher; 
Mo.; Mise Emily 
ayave, contralto, now sin ing in 
New York; Charles Connor, 
La Salle, tenor, with “Blue 


rs. Leon 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
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WINTER: 


BARIToOoONwZ 
Address HENRY WOLFSOHN 
131 East 17th St., NEW YORK 
Personal Address, New Haven, Conn 


RAL oO 
Sita dda 01 Bost Sees. new ror 


SUES jo — 
DON OHARLTON 


CARMEGIG MALL 
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PIANIST 


ONSOLO 





202 Michigan Ave. 


ADDRESS: CHICAGO, ILL. 








FALL TERM 
Sept. 16th, 1907 


Literature Sent 


VIR 


Specialties : 
Art of 
Teaching, 


Public 
Performance 





GIL 


Piano School and Conservatory 


19 West 16th Street, New York 


Mrs. A. M. Virgil, Director 





EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
30 Huntington Ave., Boston, Mass. 
Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mess. 


MMe. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington A Boston. 
Opposite Symphony Hall. 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 


159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH STUDIOS, BOSTON 


The Lo Giudici- Fabri School of Opera 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning and Delivery Specialized. 
312 Pierce Building, Boston, Mase. 





JESSIE DAVIS, 
PIANIST. 
Recitale— Lessons. 


Concerts— 
Studio: Steinert Hall. 
Residence: 5 West Cedar Street, Boston. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
107 Thorndike Street, Brookline, 
Mass. 





Home Address: 


Mary Ingles James “::" 


Author of “Scsentific Tone Production.” 


SYMPHONY CHAMBERS, BOSTON, MASS, LECTURER 





Riccardo Lucchesi 





AND LANGUAGES ARTISTIC SINGING 
506-507 Pierce Building, Boston, Mass. | 21a moyiston st. trawton, nimoe. 
WJALMAR D SOLO VIOLINIST 
von = a 





1377 Lexington Ave.. Rew York 


MEZZ0 
CONTRALTO 





HARRIET FOSTER 


1Si W. 106th Street. 
ENGLISH DRAMATIC 


G i i b ert ~ h Otel wssionst—rerver 


Tel., 4188 River 




















PITTSBURG ACADEMY 
TL U N SO N Management: HENRY WOLFSOHN 
b>] "Phone, 7380 River NEW YORK 
Personal address, Hotel Chelsea, 223 
and Worcester Festival 


Serrinas By Mr Mme. LILLIAN ADAMS 121 Weet 42d Street wi. ¥. 
G, PA. 

CONTRALTO 
131 East 17th Street, ew York 

> A NG n= 

» ment Haense! & Jones.543 rab aoe 
Td Be Phone, 2700 Chelsea 

For Dates and Terms Address 

HAENSEL & JONES 














SOPRANO 542 Fifth Avenes, Hew York 
R VOICE CULTURE 
pt w+ Sret rudiments of To 
rT. — to Highest Artis 
G. 901-8 cena Hall, N. Y. City 
N BARITONE 
& Direction of 
A WALTER R. ANDERSON 
N 5 W. 38th Si. Mew York City 
+ s 
H 
A oO 
N 
N - 
A CONCERTS, ORATORIOS, RECITALS A 


Address ARTIST DIRECT % 


54 St. Paul’s Place, Brooklyn, N. Y. 


Telephone, 727 Flatbush 


Peabody Conservatory of Music of Baltimore 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty ae Eminent European and American 
Masters, including 


W. Ed. Heimendahl, Pietro Mivettt, 
-C. Van Hulsteyn, Harold D. Phillips 
rnest Hutcheson, {~ Emmaaue! Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 





Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 








SALESROOMS: 
CLEVELAND, Ohie: Nos 736 and 738 Euciid — —y  Setpep Suliaing Mien, S00 217 
Ave. 


DAYTON, Ohic; No. 131 S. Maia St. INDIANAPOLIS. & led. Nes. 138 and 140 


TOLEDO, Ohie: Neo. 329 Superior St. North Penns. St. 
CINCINNATI, Obie: No. 139 West 4th St RICHMOND, Ind.: Nes. 931-935 Mais St. 
LOS ANGELES, Cal-* 413 West Fifth Street 
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ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 








Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 


Chicago 





a 



































STERLING 2202s 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Piftleth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 





Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND—1904. 


Net se shert as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short bet not too short. 


EMBRSON PIANO CO.,, 





BOSTON 
CHICAGO 





~CINGINNATL CONSERVATOR) of MUSIC 






= trains and’educates after the best metheds ef Fore- 
most European Conservatories. The facul bers som 
the, ee Musicians and Artiste of tod ~ ees on 
| locution c “Leseus 

Location ideal with respect to home comdent sad loveriens 
surroundings. The finest and most pS me ene pd equipped build- 
ings devoted te music in America. Day end Thun "a 
may enter at any time. Illustrated phe ye! 

Mies CILLA rete 


KRANICH & RACH 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 



































FACTORIES AND WAREROOMS 
233 to 245 East 23d Street NEW YORK 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen :—| am most happy to confirm in writing what | told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 


Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 


Aeolian Hall, 362 Fifth Ave., near 34th St., New York 



































STRASSBERGER ‘ 


CONSERVATORIES 
estoisned oe. OF MUSIC 


Southside: 
Grand and Shenandoah Aves. 
LOUIS, MO. 

The most reliable, com and best equipped Music 
a 
ever combined in a conservatory in St. Louis and the 

51 Teachers—Every one an Artist 


among whom are:—————__ 








Or. R. Goldbeck, ns Sig. G. Parisi, 
Sam“ Gemazer ber Ist. Miss A. Kalkmana 
an we ., September Ist. 


Mrs. Alfred Ernst, TERMS LIBERAL. ire, 
= s. , etc. CATALOGUE FREE. c.w ‘Kern. etc.. etc, 

‘ew Partial scholarships for deserving pupi!s and many uther 
free advantages. 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wrutam H. SHerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincinnati, O. 

















FOREIGNERS, SAN CARLO, 


As a comment on what has been published in this paper 
in reference to the engagement of foreign musicians to fill places 
in orchestras and in the Kneisel Quartet, the Evening Sun oi 
October ist states the following, particularly in relation to the 
Quartet : 


Mr. Kneisel's audience demands four men of mature 
years. It demands a certain congeniality of temperament 
It wants the foreigner, the Germans. 


Exactly ; just as this paper has been stating. They want the 
foreigner. The new second violin, Mr. Roentgen, is a very 
young man, about as young and younger than most Kneisel violin 
pupils. As to congeniality of temperament, why, that is a negli 
gible quantity until the temperamental disposition of the whol 
group has been established after the new members have become 
acclimated That cannot be foretold. Calling it Mr. Kneisel’s 
Quartet also is in conformity with what this paper has, for years 
past, been saying, namely, that the Quartet is a one-man insti 


tution, commercially and 


artistically. Kneisel constantly pre- 
dominates, the tone penetrating through the general tone of the 
Quartet, domineering it and preventing exactly that special effect 
of the ensemble. which is the fundamental law of quartet playing. 
The hired members of the Quartet are always subservient to th 
head as well in the music as at the business end, and as Kneisel’s 
violin tone is metallic and, at times, harsh, and to our ears, not 
sympathetic, the effect is, although unintentionally so, not grateful 
and consequently not agreeable. With one-half of the Quartet 
made of new material it cannot be improved, no matter who the 
new additions may be, because the head of the Quartet must pre 
dominate through the innate spirit of supervention, although the 
additional force of the Kneisel tone is not necessary at all. It is 
not artistic to emphasize any one instrument, as such, in a 
Quartet. 

Our mode of hero worship, which is a fashion and always 
requires a certain period for its exploitation and subsequent 


illy gifted artists into megalomaniacs 


exhaustion, transforms rez 
who conclude that they must be tremendous factors in our musica! 
or artistic life, and from the moment that this manifests itself 
the artist, concluding that he is the focus, loses sight of those 


very adjuncts without which he is a nullity. The daily papers 
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push this along to a degree approaching a ation, and, a 
seen with public men, actors and musicians, the t quit 
an obsession of self importance on the strength of which th 
actually believe that, like Atlas, the world is resting and depen 
ing upon them. This does not occur in Europe except as a refl 
effect of our invasion of the old country 
The Kneisel subscribers, according to the Evening Sur 
through generosity,” sent Kneisel to Europe to make new sel 
tions. Did Kneisel’s audiences or subscribers have no confidences 
in the pupils of Kneisel?. Could not Mr. Kneisel find among a 
his pupils, going back a score of years, a1 whom he 
recommend for the second violin? He must have h hundre 
If the subscribers insisted upon a foreigner 1 Gsermat t wa 
a direct intimation that they had no confidencé Mr. Krie 
pupils, unless, indeed, he told them he had no Phe 
whole question is an object lesson showing us what kind of spi 
prevails here against American musicians on the part of a large 
number of Americans who are actually not mu f the Eve 
ing Sun’s claim is true, and we believe it is 
The hero worship extended to the foreigner ‘ not 
far as Japan, which is today really the greatest factor i1 
tion, for Japan is just driving all of Europ to an energeti 
commotion we could not inject simply because most of us at 
from modern European stock or are Europeans ourselves Phe 
ethnological and sociological problems that are now upperm 
in the minds of the people arc intensified through the tremendou 
force exhibited by the little people in the East. and | tnese 
little people will find their neighbors as coadjutor tl 
make up their minds as evidently they hav vet ! 
about, we will have our problem on hand als Ln ‘ 
become actual Americans and take stocl elves, belie 
ourselves, support our own talent instead of constantly 1 
it by this continual toadvism to the fore ign artis ‘ ll ree Vi 
a lesson from the East that will make us aveger and f 
realize where and what we are or ought to bh rob: 
have to get that lesson any way: it will soon be due. It not i 
the logic of events that we can go on in this manner titut 
ourselves an exhibition of national self contradictions t! yu] 
fies all pur claims and our boastfuln vithout getting the we 
COTS P < 





deserved punishment. Is there a more enervated being on earth, 
any way, than an American toady ? 


Why They Are Here. 


lhe New York Sun of Saturday published the following 
cablegram from Vienna, and no doubt it is true, because when 


it is in the Sun it is so: 


CARUSO MOVED TO TEARS 
\rrer A Reception at Bupapest Wich Vexep His 
Artistic TEMPERAMENT MIGHTILY 
(Special Cable Dispatch to The Sun.) 

Vienna, Oct. 3.—Caruso has had such a severe attack 
pleen that it spoiled his voice for a whole evening. 
was engaged at 12,000 francs to appear at the Royal 

Opera at Budapest last night as Rhadames in “Aida.” 
Before the performance, however, the tenor heard that 
the eat had not all been booked, and that the greater 
part of the boxes would be empty owing to the enormous 
prices demanded 

Phis indifference to his skill and fame piqued him and 

his vexation was increased upon learning that Countess 
Vasquez, who was billed to sing the title role, had sud 
denly declined to appear, and that he would have to co 
operate with her understudy 

Caruso demanded that the performance be postponed 

or another opera substituted. This the management de 
clared was impossible. Caruso reluctantly appeared, but 


sang so indifferently that the audience was greatly dis 


ippointed. After the first two acts nobody applauded, but 


it the final fall of the curtain applause was accorded 
Caruso, however, refused to go on the stage. He went 
to his dressing room and burst into tears. He declared 


he had never experienced such treatment in his life 


Caruso has a contract with the Metropolitan Opera Company 
under which he is to receive for 80 performances—60 here 
$160,000 or $2,000 per performance. In Europe he is farmed 
out by the Metropolitan at $2,400 or $2,500 a performance, thus 
reducing the cost of his charge here. The Budapest engagement 
is one of these instances. The anomaly therefore presents itself 
of an opera singer receiving a larger fee in Europe than in 
\merica, and if this could be made to work for awhile it would 
result in the closing of a number of European opera houses for 
a period any way, as the cable above would lead us to infer. 

Europe has not yet been educated sufficiently to pay to listen 

music. The people on the other side of the big pond have 
ught for a century or even two centuries that musicians 

are only too delighted to illustrate their playing and singing 
talents free of charge if only an audience, no matter how small, 
can be gathered to listen to them. There are hundreds of Amer 
ican players and singers committing the fatal error—TI say fatal 
because it is fatal to the career—of singing and of playing free 
of charge, falling into the same calamitous habit pursued for ages 
by their European protagonists, and the result has been and will 
be that Americans pay nothing or little to hear or to listen to 
\merican musicians or American compositions. In the list of 
novelties to be performed by the Boston Symphony Orchestra, 
for instance, this season, now beginning, as announced by Dr 
Muck, the latter does not, so far as | remember, give one Amer- 
ican composition. We have cheapened the whole American 
musical scheme by “giving it away.” That is the reason au fond 
why the European musician can find little or no revenue at home 
his self sacrificing desire to have himself heard destroying his 
commercial value. But the European musician is an emigrant ; 
he does not care to hibernate at home, because here in America, 
where we must have music and where we will not pay for an 
article we can get for nothing—like the American singer and 
player who loves to sing and play for nothing—we are willing 
to listen to the foreigner, especially since he has learned that we 
are anxious to pay well because he or she is a foreigner, and not 
merely an artist. Not until our American musicians cease this 
foolish habit of giving their professional service free will there 
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be in music for them what is colloquially called “atmosphere,” 
a substitute for the word fashion as applied to the interpretation 
given to it here. Never will the American musician prosper, as 
does the European musician who comes here, until it becomes 
the law with him not to dispense with his capital by singing and 
playing without fee. Never! 

The Caruso incident shows that even the foremost tenor— 
a tenor receiving a princely income out of America during each 
short season—cannot attract an audience when the price reaches 
anywhere near the price paid by us here. They will not pay it 
in Europe except in a few isolated cases when the American 
season is on in Europe and Americans can be drafted into the 
audiences. Paderewski played two recitals in Paris this year and 
the receipts for both were $2,300—about as much as he draws 
for one recital in Wichita, Des Moines, Atchison, Quincy, Lafay- 
ette or La Crosse, and most of those present were, by a large 
majority, Americans, the American season being on in Paris at 
the time. That means that, despite the Americans, his receipts per 
recital were much smaller than any he has had in the smallest 
town he has appeared in in America. Europe will not pay except 
in exceptional instances, and they prove the rule emphatically 
because they are so rare. 


San Carlo Opera Company. 


An arrangement has just been perfected in Boston that must 
call for much favorable comment, for it illustrates that some 
musical institutions are imbued with that spirit of sympathy and 
artistic co-operation by means of which ideals are attained. 

The San Carlo Opera Company, of which Henry Russell 
is the impresario, opens its season on December 9, with “La 
(noconda,”” at the Majestic Theater, in that city, rehearsals being 
called for on November 25. Messrs. Flanders and Chadwick, 
of the New England Conservatory of Music, have placed their 
two halls at the disposal of the chorus and the orchestra for 
separate rehearsals and general rehearsals, so that the best pos- 
sible results may be obtained in the ensemble, which, as we know 
is the principal ingredient of efficacy in musical performances. 
Opera productions must have ensemble to be opera in fact. We 
have been sadly deficient in this in New York, but Mr. Russell, 
being himself a musical artist, has been aiming chiefly at en- 
semble, knowing that the fitting being correct, the gem, which 
is the artist, will get his or her proper setting. This rehearsing 
in the halls of the New England Conservatory building will be 
of great benefit to the students, who will, of necessity, become 
interested, and this interest will spread through the community 
and stimulate attendance at the performances, and altogether the 
co-operation of the two bodies—the San Carlo Opera Company 
and the New England Conservatory of Music—must become 
productive of mutually beneficent results. 

The performance of “La Gioconda” will introduce a brilliant 
soprano singer to the Boston musical people—Jane Noria, of the 
Paris Grand Opera, an exceptionally fine personality. The cast 
is as follows, Constantino singing one of his greatest roles: 


Gioconda Si os .. Jane Noria 
Laura Marie Claessens 
Cieca : ..Guglielma Marchi 
Enzo : . F. Constantino 
Barnaba ; Ramon Blanchart 
Alvise Badoero Giulio Rossi 
Zuane ‘ Giustino Zara 
Cantore 7 Attilio Pulcini 
Isepo Riccardo Ghidin 


Conductor, Arnoldo Conti 


Signor Centanini, who is another conductor of the San Carlo 
Opera Company, was at one time assistant at La Scala. The 
two conductors will alternate. The tour of the San Carlo Com- 
pany is now booking, and a successful season is looked forward 
to. The receipts last season in one week’s performances in Chi- 











cago were $47,897. Let Boston show how musical it is by in- 
creasing this output. 


Herr Conried. 


There is no one with a soul in him who has not sympathized 
with the distressing malady that has attacked Herr Conried, oi 
the Metropolitan, and foremost in tact and consideration during 
the period of his illness has been this paper, for it has publicly 
brought about a feeling of consideration for him during the time 
when his retirement was discussed and Signor Ricordi was 
announced as his successor. This matter of a successorship was 
all in bad taste, and even should Signor Ricordi be the next 
director of opera at the Metropolitan, it would not minimize the 
fact that Herr Conried, otherwise Mr. Conried, should have had 
such a subject thrust upon his attention. 

Now, however, the season is upon us and the question of 
Mr. Conried’s illness is not of such importance as the question 
of its relation to the operations at the Metropolitan. It is possible 
ond every one hopes so, that Mr. Conried will reach a ripe old 
age, but can he afford to conduct the opera management unless 
he is what is called in the saddle? Every one conversant with 
affairs at the Thirty-ninth street temple knows that, during the 
past season, the operas were produced under the personal control 
of Messrs. Goerlitz and Castelbert; in fact, they combined have 
for years past been the deus ex machina of the Metropolitan pet 
formance, for Mr, Conried cannot, as an original act, create a 
repertory or distribute casts. He has no technical knowledge of 
opera and no knowledge whatever of music, merely glibly rolling 
the phrases from his tongue. In fact, the tongue and lips are 
favorites of his among the many elements of human expression ; 
but back of them Mr. Conried is music barren. He is not capable 
of differentiation, as little as he is in the cases in Astronomy or 
Eugenics. This is bona fide truth and can be uttered without 
injuring any one, for the late Maurice Grau was a successful 
manager of opera even after having declared publicly that, so far 
as music was concerned, he knew nothing whatever about it and 
could not discern whether a chorus was or was not singing in 
tune. A man in America may be a successful opera manager 
and yet be completely oblivious to the real in music, to the actual 
materia musical, to the essence, meaning, sense, object or idea 
of music. But to put an opera season on, to make a repertory 
to distribute casts, to arrange a symmetrical season, means knowl 
edge, and the men who did this last season knew about it. 

Mr. Conried has had a formidable backing, the greatest 
opera backing on earth; there is nothing in Europe to compare 
with it But that backing wants something, needs something 
at the opera house, and that something is personality, artistic 
identification, character, noblesse oblige. Subalterns are not 
supposed to represent these qualities from the very fact that their 
duties alone prevent it. There is no tact, no discretion, no esthetic 
atmosphere and none of that refinement and delicacy of conduct 
that is necessary in a great establishment such as the Metro 
politan represents and which is demanded by the culture and 
wealth that enter within its walls. That lacking, all the rest 
assumes a mere routine character and removes the New York 
opera from an artistic prominence, where it should be, placing 
it among the ordinary shows on Broadway and Longacre. The 
hacking of Mr. Conried consists of men many of whom feel this 
inadequacy. Many of them are of the highest modern civic 
intelligence; many are men of the grand world; many of them 
are annual habitués of the opera houses of the Old World, and 
some of them are even authoritative in music as a specialty, which 
may surprise our readers, but it can be substantiated. They 
certainly feel that this condition needs a complete renovation and 
alteration, Mr. Conried well or ill, and I believe that they will 
insist upon it, for they are obliged for the sake of the institution 
and themselves to have it; in short, they cannot be identified with 
any Broadway show. It is not Mr. Conried personally; in fact. 
it is not Mr. Conried at all. It is a condition due to the absence 
of one of authority in opera and music, one who can appreciate 





and feel through his special knowledge what is required, and one 
whose very name inspires the respect that controls discipline and 
the regard that flows from the acknowledgment of artistic ambi 
tion based upon a complete conception of the grandeur of the 
task. 

It therefore seems that Mr. Conried must be able, at least 
personally, to supervise this season, and he must be the best judge 
of the danger it involves to work under the conditions that pre- 
vail with him. Every one hopes that he will succeed, for his own 
sake, and as we are all subject to illness we all naturally sympa 
thize with an invalid. But all this aside, there must be reform 
at the Metropolitan, and the lackadaisical must be banished from 
its precincts. The directors of the company might find much intet 
esting material by putting a Private Service Committee on it t 


‘live into the inner operations. 


Dr. Muck and the Emperor. 


(Jn his arrival here last week Dr. Muck, in answer to a 
question propounded by the reporter, said that his visit would 
probably be the last, as the German Emperor would not grant 
another furlough rhereupon some Boston papers also intet 
viewed the silent man from Berlin, who was compelled to repeat 
this, but the Boston papers added that some friends of th 
Emperor might induce him to “lend’’ Dr. Muck to Boston on 
more season. It was known all along to the Boston Symphony 
management that this was Dr. Muck’s last season here 

Now, then, that story which was printed in these columns 
regarding Dr. Muck’'s successor is still in cold storage, and that 
is a good place for it. It will be taken out at the proper tim 
but meanwhile it is in good condition and there is sufficient ice 
on hand to keep it from becoming stale. I have heard of no one 
who has officially demanded its removal up to date. Hence we 


will continue to leave it there 


Grove's Diction Airy of Music. 


It does not pay to spend the time to expose the many blun 
ders in Grove’s new edition simply because it would take a man's 
lifetime to show all that the book should know or know better 
which it does not know. Recently, in looking up the matter of 
the Joachim Henry the IV or V or Navarre overture—there is 
nothing reliable about this in Grove’s—we stumbled across the 


owing in the lates 


article “Musical Journalism” and found the fol 
edition of Grove’s on musical journals in this country 

It makes no particular difference what Grove’s says, one 
way or the other, for those who accept it as an authority are apt 
to be misled anyway, while those who reject it will have the 
advantage It may be a serious matter for England, for the 
english readers will be the sufferers. What I wish to show here 
is not a serious matter; it is, indeed, a joke and a genuine ome 
at that, for it exhibits not only reckless indifference to an item 
pertaining to the United States, whose composers are completely 
ignored by Grove’s, either in the description of their works or ip 
the total absence of reference to them, but it publishes what is 
throughout a falsehood, and what is inconceivably stupid. It is 
shown also that no one can afford to accept Grove in any dire 
tion, this blunder finally capping the climax of errors. Here is 


the list of American musical papers 


UNITED STATES OF AMERICA 


[he leading musical periodical in the States is Dwight 
Journal of Music (Boston). which has been noticed under 
its own head, vol. i, p. 478 

Another Boston periodical i The M cal Herald 


monthly), No. 1 of which appeared in January, 1880 
The Music Trade Review (New York is published 


weekly, large folio: price 10 ents edited } y Gotthold 
Carlberg, and now in its emht year It does not confine 
tself to the music trade, but contains notices of concert 
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critics after the death of McMartin, its editor. It hardly passed 
1880 when it went into desuetude, out of which it never recovered. 


E. 


criticism, reviews and correspondence on musical subjects 


n general, all 
lhe Musical Review (New York), weekly, was started 
bids an able and satis- 


marked by great intelligence. 


ictober’ 16, 1879, and fair to be 
factory periodical 
Philharmonic Journal and Advertiser (New York) 


by Jerome 


Jerome Hopkins died about 8 or 10 years ago, but 
his littke octavo Philharmonic monthly died long before him, and 
he used these columns after the demise of his paper to utter his 
pessimisms. 


Hopkins, and published monthly 


Let us now go through this list seriatim and see how it 
ae . Imagine Grove’s new edition publishing such rot, for that 
| believe it will be admitted that I know whereof I speak. is what it is. There are in the United States at present no such 

A uae §=papers at all and there have not been for years past. All Fuller 
@ Maitland had to do was to direct any London advertising agency 
to secure a list of American music journals and he could have 
had a fairly correct article on the subject. But, then, they are 
so utterly dead to musical matters in England that the United 
States is not even dreamed of as a musical literary subject. 

In case any one desires, fifty years or a century hence, to 
publish another musical dictionary in Great Britain, it might 
help the promoter to know that there are now in this country 
eight publications devoted to music and eight devoted to the 
Ce music trade, and not one of these is mentioned above, and not 
At least he was 


in its relations with the near past and the present, and 


MUSICAL 
It was 


vight's Journal Music ceased before THE 


RIER was established, and that was January, 1880. 
not in existence when Grove’s first edition was published ; at least, 
\ny it has been dead about 30 years. 


B. 


al Herald was published by a Boston musical 


trikes me so way, 


The Music 
rvatory and in 189g was removed to Chicago, where, within 


weeks, it retired and has not been heard of since. 


one of those mentioned above exists now, and most of them were 
out of business before Grove’s Dictionary was published. 

It seems to me that for reliability this beats President Had- 
ley, of Yale, when he stated that Dr. Sir Edward Elgar was the 


Gotthold Carlberg died, I believe, in 1879. 
The paper he edited went 
into receivers’ hands a few years later. Another paper is now 
published in New York with the same title; and that is a trade 
paper and is not a successor of the paper Gotthold Carlberg 


not alive when this paper was started. 


greatest composer living or the greatest living composer, particu- 
larly when we consider what a profound authority President 
D. i Hadley is on counterpoint and fugue in their relations to foot 
New York and base ball. 


edited 


lhe Musical Review was conducted by several BLU MENBERG. 








IN 


5» SIGHT SINGING 


THE PUBLIC SCHOOLS. J. 











? 


interest that we read the excel- no standing whatsoever, either among real musicians or that which can be secured in a real conservatory of music, 


Thomas on “Musical Educa 


ith great 


Edgar educators; it is neither a part of a general education, nor such as that of Brussels, the most perfectly organized 


school of music in the world. 


Fannie 


ly we have come across statements so often a foundation for the subsequent practice of music, vocal As far as it goes, music in 


the public schools should be “taught so as to pave the way 
for future study, when desirable, and not so as to block it 


work or instrumental. Public school music is taught neither as 
that 


the 


rarding “the admirable features of music 


public schools,” the “excellent—outlines a science, nor as an art, nor has it the least value as a means 


ourselves whether 


isk 


Musical 


that we 
Courier is not working 
tification upon her readers; 
; prompt to deplore the fact 


n any grade are capable of reading 


ight, selections of the type they are ex 


1 
mastered 


She might have written, with 


xaggeration, that no class whatever, in any 


f reading any music at all at first sight 


music work im public schools is “so ad 


cannot under- 
able 


mpletion without breaking down.” 


the outline excellent, we 


oo few classes anywhere seem to carry 


idmirable features of music work in the 


and the words of 
ago, 


ire a deplorable failure, 


published several years remain, 
the present day: 
ays the greatest musical authority 
“when we consider that music is taught 
throughout the 


country, we must ex 
or result of this teaching among the 
imstruc 
und what does Many of 


and soon forget the little 


money is spent in our schools for 


branch it amount to? 
ke parrots, 
d. Those who retain this knowledge 
en wishing to go on in the study of 

s not in them, but in the system taught 
system that it would be better to abolish 


} ‘ 
Schools 


than to retain it under 


m tne 


more harm than good.” 


nas places het 


As a 
some grade teachers (some good 


ught which has so effectively been 


finger directly on the 


great first cause there still 


ll, namely, that music education must be 


1er educations.” This, indeed, is the 


» clever writer may have added, “and 
\ 
im the 


that old thought 


minds of nearly all sight-singing 


that a vocal education must be 


om all other musical educations!” 


the present time the music of the public schools has 
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of developing the mind, or the senses, or the esthetic taste 
of the pupils. 

\s intimated by the chronicler in her article of the 18th 
of September, a musical education ought to repose upon 
the same principles as a literary or scientific education. 
Music 
thomas. Truly speaking, music is mathematics, and the 
Greek, our eternal masters in art and science, made Music 
the sister of Astronomy. Not only every scale, interval 


should be taught as mathematics, said Theodore 


and chord possesses its algebraic equation, but the study 
of that art should require the constant exercise of the fac- 
ulties of the intelligence, especially that of reasoning. As 
a means of calling into play the child’s mental faculties, 
music, if properly taught, stands on the same level with 
The study of music in the public schools 
should contribute to raise considerably the general average 
in every branch of the curriculum. But as it is now, the 
admirable features of music work done in the public 
schools” do nothing of the kind. On the contrary, it can 
be proven that the present system of teaching sight-sing- 
ing, whose least evil is the waste of valuable time, perverts 
the mind by creating false conceptions and vitiates the 
sense of hearing by actually preventing that “mastery of 
tone: making and tone recognition” which Fannie Edgar 
Thomas writes that “classes are greatly hindered by lack 
of power to do either of these things properly.” They 
“The movable do system shuts the door 
this knowledge,” wrote Theodore Thomas in his 
irticle, “Musical 


mathematics 


never will 
against 
Possibilities in America.” 

We regret to say that music work in the public schools 
is a speculation apon the indifference of the general public 
by the ignorance, prejudice, laziness or greed of those in 
terested in keeping the present system in general use 

Sight-singing, that is, the art of “reading at, or on, first 
sight by reason of familiarity with music print or nota- 
tion,” should be taught as the art of reading English or 
any other language, according to fixed, positive laws. <A 
musical education should be conducted according to the 
same invariable principles as a scientific education. Music 
is a science before it becomes an art; a public school musi 
cal education should be, on a smaller scale, as thorongh as 


up.” (Theodore Thomas.) It should be taught so as not 
to be diametrically opposite to instrumental music in all its 
branches. It should be taught so as to be of universal ben 
efit to the pupil, not exclusively for the practice of music as 
an accomplishment, but also for the development of his 
intellectual faculties, for the cultivation of attention, of 
concentration, of mental perception of sounds, etc. There 
is a mental music as there is a mental calculation; the sys- 
tem of music that does not lead to the above results besides 
teaching the easy art of reading music at sight, should find 
no place in the curriculum of any public institution of 
learning. 

It will be time enough to speak of “the admirable fea 
tures of music work in the public schools” when musical 
education will not be different from all other educations; 
when its methods will repose upon principles universally 
accepted and recognized instead of being a “makeshift in- 
vented by amateurs” (Theodore Thomas), with its use- 
less complications, constant contradictions, unforeseen dif- 
ficulties, insurmountable obstacles, illogicalness, paradoxes 
and grotesque pretension; when its methods can be easily 
understood and taught by teachers of all grades and as- 
similated without effort by pupils of all degrees of ad- 
vancement ; when its methods will teach the art of reading 
vocal and instrumental music at sight, and be of inestima 
ble value for the physical and intellectual development of 
the student as well; when its methods will form good 
musicians and good thinkers, when it will produce persons 
of artistic taste and men of brains—then we will speak of 
the “admirable features of music work done in the public 
schools”; for the present we can only recognize the fact 
that the teaching of music in the public schools is sadly in 
need of a radical reorganization. * Dr. Epovarp Burrz. 


LApropos, who are the teachers of music in the 
public schools? Not the superintendents, but the 
active, individual teachers? Does any musician 
know them? Where did they study music and then 
where did they study how to teach music ?—Editor 
Musica Courier.] 
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24, Luitrotp Strasse ; 
Beatin, W., September 29, 1907.) 
and, to a certain 


1 
ony 


the 
extent, the successor of Paganini, once had an experience 


Ernesto Camillo Sivori, pup! 


with a violin that makes one of the best fiddle stories | 
ever heard. Sivori himself is said to have told it to a 


friend not long before his death, which occurred in 1899 
It has 
known to but very few people 


never been in print, to my knowledge, and is 


The violinist had his own 


reasons for keeping it secret up to the last rhe story 
will be better understood and appreciated if we first take 
a brief glance at Sivori—himself—at his character and 
career 

On June 6, 1817, Paganini gave a concert in his native 


the enthusiasm 


7 


ustrious com 


city, Genoa The house was crowded and 
of the blooded 


patriot was unbounded 


warm Genoese over their i 


Among the audience was a 


young 


woman named Sivori, w was deeply and strangely moved 
by Paganini’s playing. That night, immediately after the 


concert, she birth to a son whom she called Ernesto 


gave 
What 


stances than that the 


Camillo was more natural under these circum 


bey should become a violinist and an 


? He 


time 


imitator of Paganini was the only violinist to enjoy 


for any length of Paganini’s personal instruction 


At the age of ten he accompanied Paganini on a concert 


tour to Paris and Londen 


Sivori’s public career did not begin in earnest, however 





till 1839, a year before his great teacher's death His 
concert tour took him through all Europe, Great Britair 
and North and South America. His success was iminens« 
and he made a fortune, which he speedily lost in specula 
tion on returning home He was a virtuoso pure and 
simple. He had enormous technic and temperament, and 
a pure and pleasing tone, but he was wholly lacking: in 
superior mentality and higher musical instinct. He often 
played the merest trash—for instance, his own “Thunder 


Yet he 


1 


anc 


Storm” for violin alone sometimes attempted 


~1 | | hhe . 1 
classical works in public, curiously enough it was 


Sivori who introduced the Mendelssohn concerto to Lon 
don. He was a good natured man and was as simple and 
naive as a child 

Now, to the story of the violin. Like Paganini, Sivori 


for a timé at least preferred the Guarnerius to the Stradi 


varius tone, and he searched far and near for an instru 
the 


which is now being eaten up by worms in the 


ment of character of Pagarini’s famous “Cannon,’ 


municipal 


museum at Genoa Finally, Vuillaume, the c:lebrated 


French violin maker and dealer, offered Sivori a Joseph 


Guarnerius del Gesu that suited him to perfection. He 


bought it for 8,000 francs, a goodly sum for a violin in 


those days—it was in 1843. This violin Sivori played on 


all his tours of seventeen years 


One day when Sivori was in Lyons, France, an accident 
happened to the bridge and he went to a local violin maker 


to have a new one put on The man looked the violii 


over very carefully 


asked 
replied Sivori 


“Where did you get this violin?” he 
“I bought it of Vuillaume,” 
“When and where?” 
“Oh, nearly twenty 

“How 


“Eight thousand 


years ago, in Paris.” 


much did you pay for it?” 


francs.’ 


“And what do you consider it to be?” 
“A Joseph Guarnerius d Gesu.” 
“Did Vuillaume sell it to you as a genuine Guarnerius? 


“Certainly. I have his guarantee of authenticity.” 
“Well, he swindled y 

“Impossible! It is one of 
the 


“I know it is an imitation, because I made it myself.” 


This violin is an imitation.” 


the finest violins I ever played 
on, and has been successes.” 


partner of all my 


If you are so sure, then prove it.” 
“That is 
the finger board he 


easily done,” said the luthier, and taking off 
his 


cut into the neck under the finger 


showed the dumfounded violinist 
own name, which he had 


board 


“You see, I worked for Vuillanme for a number of years 





1y name under the fingerboard on 
every violin I made myself.” 
“It is 


and I always inserted n 


outrageous to be deceived in this way,” said 


Sivori. “I shall 
fund the money 


make him take the violin back and re 

Sivori went to Paris, and as the fraud was easily proved, 
Vuillaume was obliged to return the money, and he again 
became the 
without a suitable violin and he began 
In vain did he hunt 
power and 


Vuillaume 


possessor of spurious Guarnerius violin 


Sivori was now 
to search for instrument 
that 


despair, he went to 


again. an 


such brilliancy. Finally, in 


combined 


and offered to buy the 
violin back again 
“Very well,” said the wily Vuillaume, “you can have it 
but not for 8,000 francs. This time you must pay 12,000.” 
Sivori was greatly incensed at this, and refused to give 
more than the But after an 


other fruitless search he came back and meekly said: 


sum he had originally paid 


“After carefully thinking it over I have decided to take 
the violin back again 
“Oh, no!” 


Here are the 12,000 francs 


said Vuillaume, “violins have gone up in price 


if you want that violin now you will have to pay 14,000 
francs.’ 
Sivori was nonplussed. He refused and took up the 


search again, only to return for a third time, after some 


months, with the 14,000 francs 


“That violin costs 16,000 francs today,” said the smiling 
worth it, 


Vuillaume; “it must be too, if you can’t find its 


equal in all Europe.’ 


Sivori burst into a rage at such impudence and left the 


shop in a h e would have nothing 


gh dudgeon, declaring |} 


and his fiddles 
the 


more to do with such a swindler 
After 
turned 


long and fruitless hunt violinist re 


fourth 


another 
for the 


spirit (for he loved gold dearly) harded the 


time, and with discouragement of 


dealer 


16,000 














An Ovp Picture or Srvort 


francs in « Vuillaume quietly handed it back an 


‘That 


asn 


was the price of the violin when you were last here« 


Now it costs 18,000 francs Not a centime less will | take 
tor it 

“For heaven's sake give me that fiddle,’ ud Sivori 
handing over the other 2,000 francs And so the bargain 
wa sealed 


Vuillaume had wonderful commercial instinct. He knew 


his customer, he saw his chance and improved it. He 
made his fortune chiefly by selling his own copies of 
Stradivarius and Guarnerius as genuine instruments. He 


was a very skilful workman and was, unquestionably, next 
to Nicholas Lupot, the but 
his avaricious 


the second quarter of 


greatest French violin maker, 


nature demanded quick returns, and during 


the nineteerth cent when the 


ury, 


demand for the Cremona masterpieces bec: great 


his clever imitations brought big prices. In year 


he added his own labels and sold his violins as copies only 
Even today there is many a Vuillaume among so called 
and the dealer 


workmanship, but many a would-be « 


Strads. The the tone 





artist can detect 





detect onnoisseur 


can detect neither. Vuillaume was the greatest connoisseur 
of Italian violins of his time, and he dealt largely in them 
At the death of that fiddle 


Vuillaume bought up his whole collection 


unique enthusiast, Tarisio 


Sivori probably believed that the violin that cost him 


so dearly was, after all, a genuine Guarnerius, and that 


that Lyons workman had inscribed his name on the neck 


And perhaps Sivori was right In 


to trick somebody 


later years he played a Strad, which is now kept in the 
Genoa Museum, near the Paganini Guarne ae * la 





made an excellent c 





Ihe new coloratura singer of t Be Royal Ope 
Frieda Hempel, made her debut last Thursday in “Luc 
She scored an immense success and jumped into popular 
favor at a bound. Her voice has remarkable volume for 
a coloratura, and at the same time it ful and 
sympathetic in quality. Her technic is Sucl 
flexibility, such pearly clearness, such purity of intonatiot 
such ease of execution are rarely heard in these days of 


Miss Hempel, who is a product of the 


decadent singing 


Stern Conservatory, is a decided acq n to tl R 
Opera. I had not heard “Lucia” for fully eight year if 
the music sounded as fresh and spontaneous as whet 
first heard it with Patti eighteen years ag 1} 
false prophets who predict that the old style Italia | 
is doomed. Italian opera will never disappear f: 
stage, and, indeed, it were an irreparable lo p 
would never permit it 

The following evening I attended Meist nger’ p 
formance at the same place. Since hearing “Lucia” IT had 
heard the Wagner work at least a d tim Being 
fresh from my vacation and susceptible, I w , 
tor comparison. But tl 1 i I 
“Meistersinger” | got a great deal r ef y nt 1 tl 
orchestra and little from the sing iz t ] tet a 
Walter Stolsing’s lied), and in “Lux R L gre ie 
of enjoyment f 1 the nging and 1 
chestra. Neither Wagner nor Donizetti w 4 r 
The ideal opera would be a combinat ‘ 

ways melody, in ! n er le 1 at 
time a glor 1 hestral | ‘ N (x 
pose i yet a l ! 

zRre 

The concert dir n ] Sacl { this « tte 
long list I ttrac I 1 ea r ft 
four “lite Cor ‘ er 

lotst Ww be Godow | i, | t \\ 
Scheidemante Demut Briesemeistet Julia ¢ p, | 
My r-(,meimer nd Irene yt 
concerts will be giver ler the bat f Siegfried W 
ner and Felix Mott Feb ‘ 1 Mar 
ther, three piano tf t y | 1 ~ er x 
the Dutch Trio, five Bee é ‘ t) W ald 
Meyer Quartet, tw g recit by Yvette G ert, a 
recitals and orchestra ert ther artist 
It was through S | f d of t Concert Dir 
tion Sachs, that Grieg w rought Be t Ay 

nee 

Bernhard S¢ Serenade,” for 
(five string e wind 1 harp “ perf 
for the first time at t 1) M J 

to be heard at the | ’ 





thlished MS { neerto ke 
mann, whic was ft ng J him 
existence of tl work ha rt ‘ kt Ny 
In a long letter t Moser. w W fac | 
gave his rea ns ! t ne t t 
it was, on the whole, a weal Mosit Boilies 
of Schumann, whicl ‘ not t be , ere 
was written shortly ctore e be nsarne It is ed 


cated to Joacl 





‘The Flying Dutchmar A " t R 
on Monday for the 200th tir As t tp 
occurred in 1844 it average y three a f W 


has been really popular only in the last twenty years 


four performances in the forties it disappeared from the 
repertory for ful i quarter of a cent 
Fe 
Mu pe t 1 rit ‘ ' 
the Joachim Quartet, a the t ‘ 
un there | «) J M 
over, Wirth has de red that l never 
agai Eve it re t Y t t 
tnree rem net miber ind a ny ¢ t i 
would be at as 1, for it w t magic 1 f j 
chim that filled the h I W hown at I i 
or rt which ft K pia ast Jus t r 
violinist The hall was practically { t 
mn re 
The suicide of H Buff-Giessen wa event 
ind shock to all his friend I first became quaint w 
Giessen filteen year ig when | “ the prin¢ 
tenor of the Weimar Opera At that time the late | r 
Lassen was first and Richard Strau econd t 
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was very popular and was one of the leading 
spirits of the “Kunstler Verein.” His real name was Buff 
a great-grandson of Lotte Charlotte Buff, the 

nal in Goethe's ‘““Werter’s Leiden.” Curiously enough, 
sen who sang the part of Werter at the first 
years ago, of Mas 
that has just been 


Giessen 


he was 


” 
Ges 


in performance, some fourteen 


Werter a 


the Berlin Comic 


the way, 
Later 


work, by 
Cnessen joined 


For 


1 } 
eC 
| 


i Opera 
Dresden 
a concert singer only. 


from Berlin to 


sbaden and operas 


app 
train 


forces of the 
ared as 
the way 
one and gave no motive 


st few years he 


himself the on 


den He 


in 
left no word to any 
the deed 

nRre 
in 


this last April, at 


He happened to sit be 


when city 


Edvard 
“Salome 


Che late Grieg 
tended 
sid 


heard 


pertormance 
assistant, Aronson, also 
evening for the Grieg 
and concentration throughout 
close asked Grieg 
unintelligible 


Godowsky, who, with his 


the work on that 


listened with great attention 


first time 


the Godowsky 
what 


» me 


pertormance At othe 
he ight of it It 
he said 
mee 
in consequence 
stival at Bad 
scital at the 


tho was absolutely 


was all 


his at the 
Wildungen, 


Prince 


of 


Theodor Bohlmann, success 


nt Weinga he 
d to give a piano re 
t Waldeck 


rtner has been 


court of Fried 


Pyrmont early in November 


nemre*e 
Germany Prince, 


, like 


] 
vioin 


Crown 
the 
tinguished young 
Gottfried 


Princes o! the 


He 


ice a week 


the and she 


with the di 


plays piano 


pianist, Sandra Droucker, the wife of 


| an 
he New York Metropolitan 
Chis 


mezzo-soprano voice 


angendorf lady recent 


i. beautiful 
breadth of delivery, style and lots 


Alfred 


(pera, a 


mperament npanied b Schink, formerly 


onductor Stuttgart Royal most re 


ble kapell meister he sang 


} 


leading 


Cilea | 


the soprano part 


by Francesco was 


ALEXANDER 


Adrienne 








nikal 


VIOLIN-VIRTUOSO 


Will instruct talented pupils at Berlin. 


BUREAU WOLFF 
1) 


APPLY: 


Flotwelistrasse (No. 
BERLIN, GERMANY 


BARINOWA-MALMCGREN 


PIANO INSTRUCTION 


Barinowa is a star of the first magnitude’— 7aged/ati 


BERLIN VW. ROSENHEIMER ST. 35 





much interested in making the acquaintance of this opera. 
It is full of fantasy and passion and is bound to make its 
Cilea writes often in the Puccini style, but he also 
has originality. Miss Langendorf studied with Mme. 
Mallinger, at the Eichelberg Conservatory. She has sung 
for four seasons, two at the Strassbourg and two at the 
Prague Opera. Conried heard her here last May and 
immediately signed a contract with her for four years 
RRre 

After spending the summer at Trouville as the guest of 
Aronson has returned to Berlin and 
resumed his teaching. He has received many applications 
for lessons for the coming season from new pupils and 
his old returning in full force. He has 
been remarkably successful both in preparing pupils for 
Some of the 
recently 


way. 


Godowsky, Maurice 


ones are also 
Godowsky and in his own independent work. 


most prominent American musicians have sent 


pupils to him 

ene 

Opera now has coloratura 
new ones, Hedwig Kaufmann, sang 
“Mignon” last evening. She has a 
her technic is faulty, and the 
Her voice and 
are better adapted to lyric roles. Geraldine Farrar 
sang the title role beautifully. She has made marked im 
provement vocally since I last heard her at the Paris Grand 
May. Mr. Bachmann sympathetic 

He a rich, mellow baritone voice and there 
many who understand the art 
never bellows, 


The five 
singers 


the 


Berlin Royal 
One of the 
Philine in 
very but 
pression she made was not very favorable 


part of 


sweet voice, im- 


style 


Opera in was a very 


Lothario has 
baritones 

Ile never strains, 
Chis was especially noticeable in his re 
Bachmann deserves 


are not German 


of l 
but always sings 


canto as he does 


cent of Hans Sachs 


more recognition from the press than he has been getting 
of 


interpretation 


late 
meme 

Franz Otto, the church singer and teacher, of 

Chicago, now of Winnipeg, is studying with Franz Emer 

Mr. Otto is a native of Berlin. He will 

one 


formerly 
ich, of this city 
be here about year 
nee 
Barth-Wirth-Hausmann 
As I wrote some weeks ago, 
Wirth declared, on the day of the Joachim funeral, that he 
would never play in public again. 
nere”e 
Hall will be 
big given the 
Owime, to the strike of the masons 
the Klindworth-Scharwenka 
Bluthner Hall is a part, 
December 15. ‘The 
old quarters at Steglitzer st. 19 will occur about January 1 
Ree 
booklet called Gedenk 
htichlein,” has been published and is now on sale at Nagel 
& Dursthoff's store, Matz str Berlin 
author is Lothar Brieger-Wasservogel 
the of of the 
a characteristic picture of 
Che pamphlet contains the 


Phe Trio announces that its con 


certs will be discontinued. 


Phe 


with a 


opened on October 5 
new Mozart Orchestra 
the 
Conservatory, 


Bluthner 


concert 


new 
by 
new building of 
of the 
finished before 


which 
cannot be entirely 


removal of the conservatory from i-s 


\ Joachim memoria! “Joachim 


69. The 
He 
hero worshipper, 
the 
famous 


music 
writes from 
but he gives 
violinist and his life work. 


Hanslick 


point view 
criticisms of 
and Gumprecht and numerous interesting letters 
ArtHUR M. Apett 

Jonas to Play in Berlin Again. 
\lberto Jonas is to be heard again in Berlin this winter 
three rhis pianist has made a host of 


in piano recitals 
friends and followers in the German capital and his con- 
pi His appearances 


January and F 1 February. 


certs are always largely are 


scheduled for December, 


MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME- EMERICH: 


Baritone 


CAVALIER MARIO SAMMARCO, the famous Italian 

FRANZ EGENIEFF, Barit of the 
of the Savage “Parsifal” 

CHARLES DALMORES, Dram st 
and the Lohengrin of next year’s 

FRANCIS MACLENNAR, and “Mme. Maclennan-Easton 

* HARRIET séne, Mezzo-Soprano of Berlin Comic Opera, 
on tour with Savage “Butterfly” Company 

FLORENCE WICKHAM, Mezzo of the 
and Kundry of Savage “Parsifal” Tour 


INSTRUCTION GIVEN IN ENGLISH, 
wre those of pupils of Mme 


ne Berlin Comic Opera and Amfortas 
Tour 
Tenor of the Hammerstein Opera, 


Bayreuth Festival 


at present 


Soprano Schwerin Royal Opera 


7 Emmerich 


The names marked * 


PIANO SCHOOL ror tHe 


LESCHETIZKY METHOD 


») SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 

In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and L eschetizky. Highl y in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden. 





Apply Nurnbergerstr, 54, Pt. r. DRESDEN 


* HANNA MARA, the Kundry of the Savage “Parsifal” Tour. 
PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera and Gurne- 
manz of the Savage “Parsifal” Tour 
MICHAEL REITER, Heroic Tenor of the Royal Opera, Munich 
HANS TANZLER, Heroic Tenor, Court Opera, Carlsruhe. 
* FRANCES ROSE, Soprano, of the Berlin Royal Opera. 
ae MATZENAUER, Mezro-Soprano, of the 
unich 
MARELLA LINDH, the 
* ELISABETH FABRY, 
Royal Opera. 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz, 1 


Prof. Rudolf Schmalfeld 
Mme. Margarethe Schmalfeld -Vahsel 


Kamm ersangerin 
VOCAL INSTRUCTION 


Lessons given in English, French and Italian 
Wagner Singing 
Hellbronner Sir, 3 


Royal Opera, 


renowned Concert Singer 


from next year on for five years at Berlin 


Berlin. W. 





KussewitzKy in Munich. 


In the Bavarian capital as everywhere, Sergei Kussewitz- 
ky, the great Russian double bass virtuoso, carried every- 
thing before him. The Munich Neueste Nachrichten, the 
leading journal of Southern Germany, praised his 
“phenomenal talent” and said he is “the most brilliant liv- 
ing exponent of his instrument” and “a marvel from every 
point of view.’ This conservative paper has scarcely ever 
been known before to thus extol an artist. Appended are 
various Munich and Augsburg criticisms: 


Sergei Kussewitzky possesses a most phenomenal talent and is 
without any doubt the most brilliant living exponent of his instru 
ment to-day. He can ouly be termed a marvel from every point of 
view, one of those whom talent and industry enable to accomplish 
all verity.—Muenchener Neueste Nachrichten, Munich, 
1907 


wonders in 
February 17 


contrabassist, who con- 


He 


who combines a broad, 


the Russian 


had a 


Kussewitzky, 
Thursday, 
a great artist, 


Herr Sergei 


certized here on big success. is not only a 


virtuoso, but also melodious 


clean technic with 
musical rendition. 


composed by the concertizer 


and absolutely intelligent conception and a spir 
ited. 
excellent taste, 
ment of which was given most beautifully, 
reception, and four solo pieces, 
a sparkling humoresque of 
Laska and a 


perfect concerto, im 
the 


well-deserved, 


intensely A musically 


himself, slow move 
found a 
intermezzo by 
delightfully 
Bottesini, 


\ugs 


enthusiastic too, an 
Gliére, his own writing, a 


brilliant taramtella by 
followed by 


February 


played berceuse by 


met with liveliest applause and were an encore.— 


burg Abend-Zeitung, Munich, 10, 1907 


the contrabass underwent a 
the 
The 


not only produces figures, 
but 


of the 


after 


Our 
radical 


possibilities of 
the of 
tayrischer Hof 
He 


accuracy, 


opinion 


change concert Moscow virtuoso, Sergei 


Kussewitzky, in the artist controls his instru 
doubles 


of 


ment with incomparable case 
with much beauty tone 


of 


flageolets with great 
the 
cello or a npmber of celli playing in unisoa. 


and 


listening to a huze 
The 
solemn metallically 


And how 


must 


as well, so that impression is created 


deep chords nat 
urally excepted, his instrument a vry 
colored tone, 
Kussewitzky 
be 


1907. 


POSse 88es 


which is most noble even in the cantabile 


with nervy strains; it 


Munich, 


with elegance, 
Allgemeine Zeitung, 


handles it, 


seen to be believed.- February 17, 


Handel concerto betrayed a brilliant technic 
The 
of unfolding a 
of 


widest 


The 
in conjunction with 
the 


rendering of the 
an eminent musical conception recital of 
in especial afforded an opportunity 
of the 
deserves the 
Munich, 


slow passage 


handling this re 
of the 


February 20, 


voluminous warmth tone; individual 


instrument attention musical 


tayrischer Kurier, 


markable 
circles 1907. 
able 
such technical eas 


this somewhat 


such 


There is no other artists to handle ungainly 


instrument with and fine musical feeling 


\t times the a masterly played cello 


1907. 


tone was absolutely equal to 


February 20, 








\ugsburger Postzeitung, Munich, 
Pianist and Instructor. For Eight 
Years the Only Assistant to 
GODOWSKY 


(ARONSON 2255" 
KIRK TOWNS 


BARITONE 
Chief Assistant of Grornc Fercusson 
BERLIN, W. MUNCHNER ST. 




















EDGAR 


TILLMAN-KELLEY 


COMPOSER 


STUDIO ADDRESS: Tauenzien St., 19A’ Berlin, W. 


FERGUSSON 


BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN WwW. 


ARTHUR NEVIN 


Composition and Song Coaching 
BERLIN W. Barbarossa Str. 52 


KALISKY *2= 
“Wilhelm Eylau 


highly recommended by bim 
PIANO INSTRUCTION. 


14, Tauenzien Strasse. 
Martin Luther St. 88, Portal |! BERLIN, W. 


HOWARD D. SALINS, S*2s¢",_ 1907-08 


Directing, Coaching, Oratorio, Opera Clubs, Choral S 
trated Musical Lectures. En tour in U. Ss. fer “aarne 4 " 
Address, Friepatcxste. 89 B., age nay ce 


Avpitorium Burioimc, Ch 
S. M. GORDON, Assistant violin instructor in 
studios. 
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The Slighted Swair Old English Mr. and Mrs. Frank Hazen, M. Jan van Beers, Vicont 
ells a ps ae de Bechevet, Mrs. Allison Robson, Miss Sutherland, Mr 
ze ; ae 4 alia Ciaran Mills, L. McKelway, M nd Miss Dean, Miss Bucl 
Richard Strauss Mrs. and Miss Shippen, and others 
Richard Stra Mr. and Mrs. Burr are leaving Lor ‘ i 
cn ng Richar ; wie a tor America on October They sf : tnig 
saya pe en” Munich d Wag lin Aug Mr. | 
Cato’s Adi | Huhn intends eturt Paris next spr “ 
Among the invited eur we Mr Elhot Warnet with Dossert eee 
Douglas and Katherine Douglas, Baroness d’Avernas Sal Ysabelle ‘I : \ I i ! ! 
of the Paris branch of \ Pi ( { N 
Music IN married to Dr. Salvador | Saturd : 
Church of St. Cloud. A w 
was a feature of the celebra y of g 
ent were well known peo 
bride ] ke j ha neg i « \ 
a SICAL COURIER t hearty r 
_ a poh ate 
a mR I Ge ‘ New ¥ 
[Artists contemplating American engagements can refs geen pee ees 
secure valuable practical advice by consulting Mr. with her pupil, | throug 
Delma-Heide, Paris representative of The Musical Switzerland, Fran \ 
Courier.) Thiers spent cor 
i: oe Deen, recs bee Sees master, Delle Sed 
F l LEGRA r a , j { to her alt vy e repert 
\ very interesting song recital was giv on Sunday ae ed 
afternoon at the Dossert Vocal Studios in the Rue Spon Mary | } \ 
tint by Marvin Burr R N. Y Mr. Burr has Mrs. ¢ 
baritone voice of beautiful qualit round, full and sonor dor Han y ) \ 
ous throughout its entire l warm and syn Hye é ‘ Pari 
pathetic voice of the k ptly termed musik ind which ere 
he used with excellent result 1 is recital some of S > i I | 
his mezzo-\ effects were indeed c ming and elicited to America Mins 
unstinted praise from the many singers present ie 
In America, Mr. Burr is f st known bari Charles | Ha 
tones of Western New \ He soloist of the ( eland, O \ I cy 
Third Presbyterian Churcl R este id ha een ly 1 Vi 
heard in concert, oratorio and recitals throughout the illed Tue M ( ‘ f 
Eastern States with marked success M Burr and his ( os Cuv \ 
gifted wife, Mrs. Bellan Burt re well known and si \t I et 
cessful vocal teach kK ter Pre er PF 
ferring to continu W w! i ly wo | Lh ( 
him such an enviable rep Burr refused an offer W Of 
from Henry W. Savage to sing the leading roles in grand 1M ‘ 
opera Mr. Burr | tudied = wit ( Brennemat nee 
of New York with King Cla f nd i “ | \ 
completing his studies with the eminent Do Par 
of Paris Dossert h had many professional singers and ticlic 
teachers from America studying witl $s summer ‘ oe 
Mr. Burr's interpretation of a well chosen program of ‘ ng , 
songs bespoke a refined 1 ie int his dicti va Mi | | () 1 Emma Bullet, W » ‘ 
being clear and easily f ‘ elivery altogether Ingram Artl L.) N Rach lant . 
. ' , 4 \ | { ry F FF 
satisfactory His artisti were finely seconded by > 9 ! \ Vv Iie Ml 
Dr. Dossert’s musicianly a mpaniments, and the audi Broadwater, Frank 1 M 1M . de 
ence waxed enthusiast mmenting ‘ ss of the Met, Barone aver Ker! A K ; 
recital The prograt included a set of Old English Marquise Nanele iy-} Mme. Elsa von G \l \ N \ Klél 
songs by Elgar, and ended with a brace of jolly good songs Mrs. James Walker M New ‘ icons 
by Bruno Huhn. The complete list w s follows Lagalarde, Count van | M leref M King ¢ 
Vision Fugitiv Herod a : Richey, Baron de Hochwaecl Artl Rubinstein, Prin eT 
Sg, Sie aa: as ir Edward Elgar C¢SS Millikoff, Georges Feodoroff, of the Paris Opéra Krony 
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uct me: JULES CHEVALLIER STuoios 


SPECIAL SCHOOL 


DUMARTHERAY’S “ttt betncs 


35 Rue de Berri (Champ-Elysees, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Deciamation 
Collaborateur: Lowrs Detawwar, Sociétaire de ia Comedice-Francaise 


HERS of Miles. Julia Lindsay and omigut Pye; yma! M (Grand Opera, Paris) ; pie, (Grand Opera, _ Pupils: Mile. Jane Noria, of the Paris Opéra; Mile. Gertrude 
Paris); Mary Garden Seno Con Pelee (Opera- Ae me Jane Henr ae Sylva, of the Brussels Opéra; Mme. G. Whistler-Misick, American 
aay Fees Dalbany adh. oo Vas Comsets } Consérvatoire) ; ve, Tore in aioste- Mun contralto; M. Oumiroff, Bohemian baritone —_ Silvester James 
BostonConcerts), etc. of New oe; Captain Saxton, Professor of French at West Potm 

Academy; alse the Editor of Tux Mvsicat Covarss. 


natinan a cnianechaihditiates 


6 Rue d’Otfemont (near Park Monceau and Place Malesherbes) Paris 
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Mme. Regina De Sales 


SINGER AND TEACHER 
rticular Attention Given to Voice Placemen 


Villa Stella, 39 Rue Guersant, Paris 
FRL. ALLIS van GELDER, (CONTRALTO 


Pupil and Assistant of Mme. R. de Sales 
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88 Avenue des Ternes, - 





- «© = « PARIS 





BREATHE WELL, YOU WILL SING WELL! 
FENDALL PEGRAM, Baryton 


Officier d’ Académie. 
76 Avenue Malakoff, Paris. 
POSE DE VOIX, OPERA, ORATORIO, LIED 





King Clark Studios 


8 Rue Bugeaud, Paris 
Cable Address: “FRANARK, PARIS” 


Address GEORGE L. BACKUS, Secretary 








JULIANI SCHOOL OF OPERA 
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AN OPPORTUNITY FOR AMERICAN COMPOSERS. 








Federation of Musical Clubs, through the 
Mrs. John Oliver, Tenn., 
prize competi 


of Memphis, has 


llowing circular relating to the 
can composer 


Clubs 
t compositions 


Federation of Musical 
for the three be 


announces 
three priz 
hree prize 


ers, one prize in each class, as 


tion 


y be in any form and of any length, 


ympanied by piano or organ, as de- 


as follows: 
the manu 


mpetition are 
ymiut ignature from 
of class in which it is 


mark, 
led envelope containing both this 


name 


1 private and shall send 


S name 
ibmitted must not have been pub- 


ed public performance 


must be before October 1, 


JOnNSTON 


Artists for the Approaching Season 


Address: St. James Bullding 
Broadway and 26th Street, 
New York 


NORDICA 
GERARDY 
DE PACHMANN 
MME. JOMELLI 
DALMORES 
MME. MACONDA 
ISABELLE BOUTON 
FRIBDA STENDER 


EDOUARD DETHIER EDWIN LOCKHART 
EMWA SHOWERS AVERY BELVOR 
LEON DE FONTEYNES MARY LANSING 


DR. FRANKLIN LAWSON 


EMINENT TENOR 
aad 


MARIE HERITES 
Great Bohemian Violinist. Papil of SEVCIK 
FIRST TIME IN AMERICA 


in on or 





4. All manuscripts must be in ink and clearly written. 

The competition is open only to composers born within 
the United States of America, or those of American par- 
entage in foreign countries. 

his competition was inaugurated at the fifth biennial 
of the National Federation of Musical Clubs, at Memphis, 
Tenn., May 8 to 11, 1907, and the successful compositions 
will be performed at the sixth biennial, to be held at Grand 
Rapids, Mich., in the spring of 1909. 

The judges, nine in number, three in each class, will be 
chosen from among competent persons prominent in mu- 
sical life in different parts of the United States. C. M. 
Loeffler, H. E. Krehbiel and David Bispham have kindly 
consented to act in this capacity, and the names of the 
others will be announced through the press as soon as the 
committee of judges is complete. 

All compositions are to be sent to Mrs. Jason Walker, 
in care of the Beethoven Club, corner of Jefferson and 
rhird streets, Memphis, Tenn. 

American-born composers are cordially invited to enter 
this competition. 

Mrs. Jason WALKER, Chairman, 
Memphis, Tenn., 
Mrs Davip A. CAMPBELL, 
Coffeyville, Kan., 
ArTHUR FARWELL, 
Newton Center, Mass., 
Committee. 


Henry Uh! Back in Cleveland, Ohio. 


Henry Uhl, a baritone from the Middle West, is back in 
Cleveland, Ohio, after four years’ study in Europe. Mr. 
Uhl has opened a studio, 404 Ranger Building, Prospect 
avenue, near East Ninth street, Cleveland. Besides teach- 
ing, Mr. Uhi will fill concert engagements. 


More Offers to Shanna Cumming. 


Shanna Cumming, the soprano, made a successful trip 
through the Pacific Coast last autumn. For next spring 
Madame Cumming has received two more offers for West- 
ern tours, one in recitals and the other with the Chicago 
Orchestra. The following is one more criticism of the 
singer's tour in the autumn of 1906: 


The prima donna soprano is well known to Portlanders and her 
admirers were out in force to give her a welcome and to listen to 
her glorious voice. While suffering with a slight cold, she did not 
allow it to interfere with her singing, and gave some beautifully 
rendered solos which called for delicate coloratura work. Upon her 
appearance she was tendered an came from the 
hearts of the many friends who sat before her, and she sang her 
appreciation in return. As an encore to her first number, the Aria 
from “Miguon,” Madame Cumming sang “Rejoice Greatly” from 
“The Messiah,” playing her own accompaniment. Her playing was 
almost as enjoyable as her singing in this instance, and the audience 
would not ‘tet her go without a second encore. For this she gave 
a beautiful rendition of Strauss’ “Serenade.” In her second grovp 
of song’, the first, “Rose Leans Over the Pool,” was one of the 
most refreshing and delicate bits of vocalism one could wish for. 
Dvorak’s “Songs My Mother Taught Me’ brought out the fuller, 
melancholy tones of her great voice, and in the “Spring Song” she«* 
was able to show it off in all its fine qualities. The encore to this 
group was that quaint old ballad “Bonnie. Sweet Bessie,” which 
was evidently given by request, and which came as a breath of 
sweet roses out of an old-fashioned garden.—Morning . Oregonian, 
Friday, November 30, 1906. 


ovation which 





Brooklyn Arion to Celebrate. 

The Brooklyn Arion members take a joyous pride in 
celebrating all the birthdays of the club. October 13 is 
the date set for observing the forty-second anniversary of 
the organization with a dinner at the clubhouse, on Arion 
Brooklyn. The menu of the banquet, 
has been sent out, and this “bill” inciudes such 
“oysters on the half shell,” “boiled sal- 
and 


place, printed in 
English, 
familiar viands as 


‘Philadelphia capon,” 


S.C. BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 


mon,” ‘ “ice cream.” 
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BARITONE 


2469 Broadway, N. Y. City 
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WILLIAM NELSON BURRIT 


Author of “A Process 
of Vocal Study.” 


Special Summer Rates 
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BEDDOE 


Dramatic Tener 
Cancers, Oat, Ete. 


HENRY WOLFSOMK 





First American _ 
of the Famous 


‘ FLONZALEY QUARTETTE 


Taking Rank Among the Most Brilliant of European Chamber Music Organizations 
Fer Terms and Dates, adéress LLOUDON CHARLTON, 868 Carnegie Hall, New York 








CLARENCE ET)DY 





Concert 
Organist 


Management: HAENSEL & JONES 
642 Fitth Avenue, New York 
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GRAND OPERA EVENINGS 





Herman 
Mr Louis P. 


Ed. Castellano, Tenor, from La Scala, Milan; 
this distinguished sextet from the Philharmonic Society, New York: 
Glaser, 2nd Violin; Mr George Glaszman, Viola; Mr. W. See, 'Cello; Mr. F. W. Daehne, Bass; 
Fritzi, Flute—Mr. Arthur Rosenstein, at the Piano— 


Direction: 
329 KNICKERBOCKER BUILDING, 1402 BROADWAY 


OCTOBER 7 TO NOVEMBER I6 


MISS BESSIE ABOTT 


Prima donna Soprano, Metropolitan Opera House, New York, and Grand Opera, Paris, assisted by Sig. 


Miss Ada Sassoli, Harp Virtuoso, Paris, and 
Mr. Felix Frank, 


GS. SCHLOTTERBACEHE 


Ist Violin; Mr. 
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Weysoutu Sr., W ' 


Lonpon, September 25, 1907.) 


The 





reproach that th are not a musical people 


will soon have to be retracted, if the signs of the times 
mean anything As has been mentioned several times 
previously in this column, the success of the Promenade 


Concerts has been great, and now that the second half 


of these concerts has begun, it can safely be said that the 
success is quite unprecedented and has entirely surpassed 
Each evening the hall is crowded to its 
late 


either seats or even standing room 


all expectations 


utmost capacity, so that comers are unable to obtain 
Long lines of people 
be disappointed of admit 


] 


besiege the box omee, only to 


| such as to 


tance, and the personnel of the audiences is 

warrant the belief that only those really interested in 
music attend Mr. Wood has gradually advanced the 
standard of the programs, so that what might be called 


“popular” numbers, have disappeared from the second part 


and at the same time the public has attended in constantly 
increasing numbers. The natural deduction would seem 
to be that the concert going public prefers good musik 


rhe quiet attention with which each number is regarded 
and listened to, the discriminating applause, are all factors 
in proof of the increased interest that the public is at pres 
ent taking in music 
mur 
It also seems to be the opinion of those who know that 
musical 


People dearly 


the London public is far more likely 


to support a 
a play pure and simpk 


little wonder that 


comedy than just 


like a tune, so it ts the musical comedy 


continues to flourish here, even through the summer when 


the city is given over to foreigners 


eRe, 


A subject that is always avoided here 
with a whispered comment or two, is that 


New York 
nearly five 


or glossed over 
That 


opera companies for 


yt opera 


can support two Italian 


‘ 


months in the year, as well as one or more 


English opera companies, is a tender subject to Londoners, 
£ 


who realize that this, the largest city in the world, does 
not afford adequate support to the very short season a 
Covent Garden in the late spring and early summer. The 


Moody-Manners Company 
weeks in London during 


giugement of cight 
of July and Sep 


plays an cl 
August and part 
is always a successful one The 
h, by 


singers taking the principal roles 


tember, and their season 


operas are sung in Englis a good company, excellent 


The Carl Rosa Com- 
pany gives opera in English in the immediate suburbs of 
London, also successfully; but in London 
there the 


Last “year there were a few weeks of Italian opera in the 


proper, up to 


last year, was only regulation opera “season.’ 


autumn, rather as an experiment, perhaps, but it 


for 


given 


was a successful experiment it appears, again an 


autumn season is announced. Last winter there was a 


season of German opera which ended tragically, but under 
different management a season of German opera is to be 


hree 


the 


given beginning in January, so there will now be 


distinct seasons of opera at Covent Garden during 


year. 
The opera commences on October 3, and eighteen operas 
are to be given. The list of operas includes one novelty, 


“Germania,” which w 1902, tl 


composer, Alberto Frarchetti, an Italian, having received 


as produced in Milan in 


e 


Oth 





of his Munich 
operas to be heard are “Manon Lescaut,” “La 

“La Tosca,” “Madam Butterfly,” “La 
letto,” “Aida,” “Andrea 
a 


part education at Dresden and 
Boheme 


‘Rigo 


(310 


Traviata,” 
“Don 


Lecouvreuer,” 


Chenier,” “Fedora, 


vanni,” armen,” “Adrienne 


“Pagliacci,” “Cavalleria,” ““La Giaconda” and “ Mefistofele : 








Maria Gay, whose great success last autumn is still well 
remembered, has been specially engaged for Carmen, and 
will also be heard as Amneris in “Aida.” A newcomer 
will be Miss Lindsay, an American; Madam Tetrazzini is 


also new to London, as is Madam Bryhn, from Christiania 


lappily 


Bassi is among the tenors, and Sammarco 1s 


and the 


head of the basses. Madam Giachetti is coming 


are to be several others new to London. With Neil For 
syth as the general manager, all should go smoothly and 
happily for the other directors of the autumn season, and 
it is to be hoped that the success will be of such a charac 
ter as will insure the autumn opera as a permanent featu 


in the future. RRR 
In commenting upon the abandonment of the 
Buckingham Palace, the Musical 


following interesting data about the Royal Band 


certs at News gives the 
] 

disbanded a year or two ago 

“In Henry VIII's time the 


performers, among whom 


band consisted of thirty-eight 


the 
In the bands of 


was 
still 


violins enumerated, 


a player on virginals 


Elizabeth's band was larger Charles 


I, 1625, we find cleven besides lutes 





and viols, Nicholas Laniere being the master of the Royal 
Musick. Charles II followed the French custom; his band 
of ‘four-and-twenty fiddlers’ (some were tenors and basses) 
played at the Royal mea in the chapel, and took part in 
the numerous masque and odes which were tantly 
being written on special des othe Stat ‘ ion 

The King’s Band continued as an tegral part of t 


Royal household through tl 
nrmre 
still in Englan 


Karl Klein is 


for America, where he is to make a tour during 


will soon be sailing 


the win 


ter. His father and mother have been here for a greater 
part of the summer, but owing to the demands upon his 
time his father, Bruno Oscar Klein, returned to New 
York some time since. Mrs. Klein, however, is still here 
and will accompany her son on his return home. On 


Cable: Keysote, London 





CONCERT DIRECTION 


DANIEL MAYER 


Sole Agent for MISCHA ELMAN and other icading artists 


Saturday, September 14, young Mr. Klein played at a 
musicale that was given by the well known pianist, Art 
Friedheim, at his residence in St. John’s Wood. His 1 
bers were by Giraud, Hubay, Beet nd Dvorak I 
he was enthusiastically applauded and compliniented | 
the audience, which was composed largely of musician 


Kar! 


Klein, as has been previously stated, is a 


pupil 
Wuhelmj, who predicts a brilliant future for the young 
violinist 
nere 

In view of the appearar t the talented y g pianist 
Norah Drewett, at the Harris concert i little sket 

t her previous tours ts being sent t is eresting 
to be again reminded of the sucx t has a ly beer 

eved by this y 2 inist A y s Z was 

e of the soloists th the Pat Melba t n 
since that time has be pr inently t B ish and 
Continental public. Miss Drewett owes het i t 
ing to the Paris Conservatory and to Stavenhagen, of 
Munich, although her mother had a large share is 
musical education, for Mr Drewett was herself t 
pianist, who could thus superintend her daughter's pra 
ticing, and later accompanied her, playing the second part 
of concerted numbers, a great a tance is every on 
knows. Although trained abroad, Mi Drewett is an 
English pianist, and one of whom her country has every 
reason to be proud. Her tour this year commences at 
Bristol, on the  3oth mst ind ends 1 B Itast, on Novem 
ber 6. Returning mediately to Lond Miss Drewett 
will give her.own recital | m Ne ber 11, and she 
has been engaged to play the Grieg neerto at Bournemouth 
on November 14. From B t he will go to Ger 
many, where she | engawgen t n Hlannover and \ 
ity d ing he ist part f N ! l c Dewil rng 
f Dec 7) Oy Dece eT ¢ WwW ! I 1 t 
i\ recit new ( | y { 
Lott w pp ri meti witl Dp Christ 
as the season appears to be a busy after that mor 
engagements in England will make it nece iry f her t 
return to | lon 


in London during the past week, when th t importa 
f the program numbers were tried . part of 
Omar Khayyan y Bantoch Lowel intata con 
traito o] ‘ | < i Art r Hervevy's t c 
= Sumn ,¢ ert P ' Vision of 
Lif wert go t . g , Marie Novello 
Wi ; ‘ ' \J ( 
\ " f ‘ , 
minor 7 t } 1 that w re with the 
rchestra Li 
nee 
ndon for t I M estty re t 
take place 1 t wee 
nee 
The Hud ler lestival ( ha beet vag | 
the Lond ~ { y Orchestra t mg the chor part 
of Bach's n nich 1 to | give! (ueer Hall 
December 1¢ e the direct ¢ Dr. Richter. 1 
way, ther ing pia t ed Le 
soloist at t Lon { _ Ip ny Orcl ' ( t 
November, w i t ‘ I Ww t 
sz FF 
\p Dp t ft t i ble ’ perwe 
brought out tl f for \ und that he 
took the orig l air f x x¢ f Hande Ombra 
mai fu, it may it ting t te that this aria, w 
has become pop r W red overed by Blanche 
Marchesi some year P whi ¢ introduced it to tl 
London publi ta neert 1 t. J ‘ Ha At t 
time the daily papers mentioned the fact that it wa 
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SEINRICH DITTMAR and FLORIS EM. ONDERICER (Acsist- 
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40 WIGMORE STREET 


HALL, 
LONDON 
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noveLLo DAVIES 


143 Sutherland Avenue, Maida Vale, London, W. 
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LESLIE HIBBERD the Leading Agencies of 


BERLIN, PARIS, HOLLAND and BELGIUM 
Cable Kiangeaal London 17 Hanover Square, London 
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19 Hanover Square, London, W. Cables; Organol, London 
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ITALIAN BARITONE-—Principal Opera Houses, Europe 
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Teacher of Pure italian Method 
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tten air, and that it had not been sung for 


take place on Saturday afternoon, October 12, and concerts 





Praise for Galston. 




















rg 
mi ears. Madame Marchesi made a great hit’ will be given fortnightl itil April 4. The names of those : . , : . 
: _ — m ide a g give “o ghtly or - ; <a ae . The Liszt recital given by Gottfried Galston in London 
it that time, bu es n sing 1 ften now. earl clude many w / 1 rd during the . . «os . . 
h | me t does not we . ofte ) ippearing include o yr Ww se gts aod ca g still further secured his position as a great artist in the 
ic air, which is for soprano, has been appro- vast few years, anc rere W e er announcements : : 
roarenihes as-taeaes a" Pf ‘ : ) an ry re wi : we ; » favor of the public. Following are a few of the many 
the contraltos, who, of cours:, have to sing efore the end of the season reisler is to be one of : : . . . 
sae ; : a : . - phe : splendid notices regarding this recital: 
key than the one in which it was written, so the soloists, as is also Miss Meller, pianist. Madame 
ke eems lost to the present public. Nicholls and Madame Lunn, Miss Yelland, Miss Hill, Nothing need be seid sbout the exécution of the music, as i 
we : “HR B I \ : Daas was excellent at all points, the player being evidently in full sym 
$1 i h that is interesting and valua xen Davies, Dalton Baker, and Maurice Farkoa are SOne pathy with Liszt in his sentimental vein. Signor Busoni’s admir 
transpositions in singing. She thinks a_ the soloists, and the concerts will undoubtedly maintain able versions of the “Mephisto-Waltzer” and “Heroischer Marsch” 
ria should be sung in the key adopted by the the standard already set.: were played, and these, too, became wonderfully effective. The 
r, that transposing robs the pieces of their value A. T. Kinc Lucrezia Borgia fantasia, one of the least refined of the whole 
. set of transcriptions, was played with the right kind of abandon.— 
| the intentions of the composers ages: 
F The Times, February 16, 1907. 
Madame Marchesi is just starting off on From the Severn Studios. 
will keep her occupied until the end Edmund Severn and Mrs. Severn reopened their New This very gifted pianist gave his fourth recital yesterday after 
ler appearance at Queen’s Hall will be York and Springfield (Mass.) studios the first week in noon, when his program was entirely devoted to works by Liszt 
t musical events of the autumn. In September. These artist-teachers passed most of the sum- !* maga be said at once = 1 Galston acquitted himself admir- 
. . r , 1 , ably of a most difficult task, and that his playing was remarkab! 
three new songs, written expressly for mer in the city. Netta Vesta and Elinor Kershaw, pupils °°” ‘ serps at sian ape beneg sh Maes Spe yenmead 
; . . : : from the technical as well as from the interpretative point of view 
Lehmann, who, after hearing Madame Mar- of Mrs. Severn, appeared last week at the Colonial vaude- Morning Post, February 15, 1907. 
ry] Cuckoo,” write three more bird songs, ville house, the first in solo, and the other in the sketch 
p of four that will be a feature entitled “A Night in a Houseboat.” Among the singers As a player of Liszt Mr. Galston is, without any doubt, among 
program for the coming winter who studied with Mrs. Severn this past summer were the first two or three. He has so studied the Lisztian method that 
‘ > * > is ly » f it. Suc ri P 
| a Jane Murray, of “The Merry Widow” company; Blanche he is completely master of it uch playing of extended chords as 
. e ; " \ ‘ WI a 7 . ty ‘ were heard yesterday—the inner notes given so just a value, such 
<pected to arrive from South Africa, Wayne, Minnie 1irmore, Carrie Booman, Cedric Stud volclaw of & meledpods dot often bened, Aud if the teckslc om 
( ful tour in that far off land, in time to hoime, Vera Curtis and William Reardon. Mrs. Severn perfect, the understanding was not less so—Tribune, February 15, 
tO Hall, September 28, her aria being, most will introduce other pupils at the monthly musicales. 1907. 
() | Mighty Monster.” On Octo : 
ca when she will sing 
ct of “Tristan and Isolde i 
rr 
Ilerltert Witherspoon are leaving this { 
Contment xpecting to be away about three 
Witherspoon will give a 
ite in Octol 
re Fr FP 
Chappell Ballad Concert for the season will THE VIENNA CELLO VIRTUOSO 
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A Strikingly Interesting Musical Newspaper SEASON 1907-8 


cepresentative of America’s Band and Orches- 

tra Players, Popular Music Composers and — 

Publishers, and the allied industries of Musical D 

Merchandise; also Musical Drama. 

Annual Subscription 50 cents. W, 
Single copies 10 cents. 
SOPRAN O Eiclusive Management 
Worcester Festival, 1906 HAENSEL & JONES 
Telephone : 5108 $42 Fifth Avenue 
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STEINWAY & SONS SEASON 1907-1908 
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Fanntc BLOOMFIELD ZEISLER 

a.) RICHARD BUHLIG | 

Pianists} ERNEST SCHELLING 
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aepiinentaces. sheet For Dates and Terms Address FRNEST URCHS 


(Fermerty ALEX. LAMBERT.) Steinway Hall, New York City 


Directors: Cari Hein, August Fraemcke a DE ee eats 


Private instruction in Piano, Singing, Violin, "Celle and all 
STEINWAY PIANO USED 


branches of music, by a faculty unsurpassed for ite excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 


All instrumental and vocal students receive free instruction 
harmony, counterpoint, vocal sight reading, ensemble playing Bas 
free admission to concerts, lectures, etc., etc. 
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« 
c 
Drooping Mouth Corners. Telephone, $701-88th Street STUDIO: 434 Fifth Avenue, Corner 39th Street 2 West 38th Street. 
Originators of 


Ugly Frowa Lines 
Mouth-to-Nose Lines. 
@ Imperfect Noe. 
Flabby Neck. 
STRING the Famous 
QUARTETTE “‘reurs 


Flabby Eyelids. 
Crow's Feet Wrinkles. 

Direction J. E. Francke, 
1402 BROADWAY, NEW YORE CITY 





>roH< 











Ly 


J. SAUNDERS GORDON 


For TERMS 
and DATES 


Address J. 8. GORDON, Room 627 
Knickerbocker Theatre Bidg., New York 
SMITH & NIXON PIANO USED 
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Pock Pittings, Scars. 


Bacay Chin. 
eemolen, Birthmarks x wR Fallen Eyebrows. 

arts, Veins, Moles. g Cheek or Eye Hollows. 
ba en Fo yd» , Projecting Ears. 
Red Nose, Biotches. * C Thick Lips 
Scalp Troubles. , T Imperfect Facial Centour. 
iMMEDIATELY / PERMANENTLY 

OALL OR WRITE FOR FACE BOOK NO, 14, 


DR. PRATT, FACE EXPERTS, Registered Pheeietans and Surgeons 
OF BOSTON, MASS. 


=< om ™ = 








KEW YORK PITTSBURGH MILWAUKEE CHICAGO 
1221 Readway 482 Weed 121 Wisconsin 214 State 





BOSTON 
160 Trement 





























THE MUSICAL COURIER 15 
z 
young teacher are a source of pride to her friends and 
pleasure to ali w know about it Her recitals are spe 
NEWS OF MUSICIANS FROM NEAR AND FAR erica Tc conte eoareny anes a 
© been invited to associate rself with tl nusic work 
other New Jersey ities and wil probably 
season 
People who have a habit of thinking that Tae Musica music lovers in the audience must be annoyed simply a 
Courter “belongs to” musicians and professionals only because the musicians are not able to feel Audiences 
should read the topics of the last new circular. No circle cannot move in this matter. If performers would set their Abbie Gariand and Sara Peakes, pi 
of human civilization is left untouched by the contents heads to it, they could cause the nuisance to cease unite endeavors in Bangor, M in lecture x recitals 
of this interesting list. Recent features greatly increase RRR Development of Italian opera and German g and tolk 
the scope of reading appeal. Others still more interesting Jeanette Fernandez has a fine church positior St, lore were subjects illustrated t season. Miss Garla 
are to follow John’s Episcopal Church, Jersey City. She is a great 'S One oO! the best known chers in | fu 
neRre*e favorite there socially and musically country Miss Peakes com from Philadelpt 
Edwin S. Cunningham, a brilliant young American eee nere 
diplomat abroad, latterly Consul to Denmark, now in Dur Margie Webber Maple is at present in Chicago, at 6315 
ban, South Africa, is a loyal friend of THe Musicar Yale avenue. This singer will not long remain unknow: In New Or e Hyde-J < 
Courier on his travels. From Bergen he contributed a in the Western city st ato ut % 530 Jack ! 
picture of Ole Bull's monument, in that city, of which Ree slpeaerie. ws sadpo0s 
mention was made at the time. The accompanying group aleaee 1. ‘ 
he sends as representing the “artists” of the last concert wn all ove 
attended by him in the Cape region nee 
Ree 
The Woman’s Music Club, of Spartanburg, S. C., is e Ei ‘ Pp R ' 
another testimony to the musical progress of that State \ ) N. J , 
rhe president is Mary Hart Low; vice presidents, Mrs , we . 
Paul Petty and Mrs. Guy S. Hutchkins Among its ac Whe \ ! 
tive members are Mesdames H. B. Carlisle, W. H. Dodgen, » ia 
A. M. DuPre, A. H. Fleming, E. W. Johnson, C. C. Kirby, 
4. M. Law, J. P. McCreary, Joseph Norwood, S. J. Simp GENEVIEVE CLARK 
son, C. R. Stone, and the Misses Gladys Fleming, M. M 





Irwin, E. Lignon, J. H. Lucas, V. McIlwaine, and Caro 
line P. MacMakin An interesting cycle relative to Amer 
ican music has just been given This included music of 





WILSON 


SOPRANO 


the Cavaliers and Puritans, first hymn tune composers, 





first musical organizations, early American orchestras, 


GENEVIEVE 


WHEAT ® 


CONTRALTO ns 4 


Y JAMES 


of observation than the confines of a club REINALD 


mere {4 
Enoch W. Pearson is director of music in the Phila 
delphia city schools. He is highly spoken of, and later Navive Musictans or Durgpan. Soutmu Arrica 


will speak for himself eee BARITONE 


folk music, Indian and negro music, the violin in America 
sources of our national music so far, the organists and 
organ composers, piano manufacture in America, noted 
American pianists, permanent orchestras, organized bodies. 
string quartets and bands, the opera in America, large 
instrumental forms, small vocal forms, American sym 
phonies, cantata and ‘oratorio composers, Edward Mac 
Dowell and his work, musical criticism and _ literature, 
woman in American music, musical education in_ the 
United States. A more practical and attractive discussion 


of a much thumbed subject could not have been made 





than by this club. The characterization of musicians, mu 





sic instruments and endeavors is worthy of a wider field 














zee 
Of people who insist upon silence during the rendi — gteld, M« io vy Music ¢ FRANK 
members itl arge and active official staff an 
tion of music there are too few. It is a question if mu a ew mane, So : ; : y ; 
sicians who do not feel this are musicianly, or are but and ah aaa anys - 7 . “ = “5 a oe 
inusu broa ntelligent and thorough. One of th 
occupying the place of musicians. It is insufferable that — ually broad, 1 = SNe : tins 
= members is Marie | Burden. known for her valuabl 
contributions to kindergarten educati BASSO 
mate . HOLLAND TRIO 
Jessie L. Gaynor, the composer and singer of s¢ 
children, is writing and teaching in St. Josep M NOL CORNELISSEN, 3 Piano 
idee jf . geret Sge e er Pave GANS GEERTS, - Violin 
7 went a 2 ‘ a ay 4 ° ANDRIES CORNELISSEN, "Cello 
ind co-worker! ce { 1) Riley nd re tive und friet 
Rie api g Nene ernaapse telmagptige agg tatane Sole Direction WALTER R. ANDERSON 
[, eieclineinds ‘Reacts Miata teaianed) re Phone 849-88th 5 West 38th St. NEW YORK 
everywhere as their interpreter 


Studio: 792 | exington Avenue (Near 6ist st.), New York ee NOW READY 


vont fom cna nt ort oe AMERICAN MUSICAL DIRECTORY 
enterprise ntelligence and consequent prosperit t thi 1907-8 
SCOOoOonN THA IL TO 
q LOUDON CHARLTON, Carnegie tall, Y.] ae uy Gre HOUSES 
MUSICAL SOCIETIES 
ALIGE MERRITT-GOCHRAN, Soran) musica PeorLe 


MUSICAL CHURCHES 
Telephone: 2305 J Bedford. 113 Macon St, Brooklyn, MUSICAL MANAGERS 


“ CARBON EB ie 
oo INDISPENSABLE TO MUSIC STORES, TEACHERS, ARTISTS, MANAGERS 





<P=Em 











THE EMINENT SPECIALIST IN VOICE PRODUCTION PRICE $3 33 £3 $2.50 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) Delivered Postpaid on Keceipt of Remittance 
ane oo camer wate Eaeuae st? Carnegie Hall, Suite o0l- on, New York | AMERICAN MUSICAL DIRECTORY 
BONCI, the world famous tenor, says: “Signor Carbone is an authority in voice pr: eeu tior Address DEPT. T 1136 BROADWAY NEW YORK 
r of the classic Italian method, rarely to be found in America and in Eur ype.” 








PACIFIC COAST TOUR 


December, 1907 
ALMOST ENTIRELY BOOKED 


American Tour September to June. 
Address Exciasive Agents: 
HAENSEL & JONES 
642 Filth Avenue New York City 


Personal Address, 66238 Woodlawn Avenue. Chicago, Il. 


mORZOMO 
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united will no doubt end well for our Schumann-Heink’s Brooklyn Program. man at the piano and Charles A. Baker at the organ. The 
recital is under the auspices of the Brooklyn Institute of 
Arts and Sciences. 


friends 


Madame Schumann-Heink, who is to open the musical 
nrme 


season in Brooklyn, at the Baptist Temple, Thursday even- 
hampaign, Ill, goes to the ing, October 17, will give the following program: 





k, Md., as head of the piano Aria and Songs with Organ and Piano Accompaniment Local Kneisel Dates. 
he conservatory directed by Recitative and Aria of Armida, from Opera Rinaldo (sung in The Kneisel Quartet will give six concerts in New York 
Italian) ies aoe rh eda ++» Handel City this season, at Mendelssohn Hall, on Tuesday even- 
ord, and is personally pleas —— rate § hypo ten Sia ings. Following are the dates: December 3, January 7, 
Danville, Ill., continues aS  Sej Still (by request) J : aft February 4, March 10, April 7 and April 14. The assist 
theoretical departments She Der Jiingling und der Tod eae .... Schubert ing artists will be Samaroff, Goodson, 3auer, Ganz, 
arence Eddy. Mr. Beck- Der Tod und das Madchen ° ssseeveeeeesSchubert Stojowski and Whiting. The programs are to be made up 
‘ Die Allmacht : civeween Schubert 
Das Erkennen 
wilt up into an able Mutter an der Wiege ‘ , awe Quartet in F major, op. 18..."... Lae ~e ... Beethoven 
a Normal Da lieg ich unter den Baun Mendelssohn Quartet in F major, op. 5 j wanes ie Beethoven 
He Gruss ... bo aamads (Capa epetans btnnt tein Mendelssobn Quartet in C sharp minor, op ......-Beethoven 
Lehn Deine Wang’ an mei: z" -Jensen Trio in B flat major, op. 97.. ; ....- Beethoven 
Mir ist’s zu wohl yangen. , -Hugo Brickler Quartet in G mimor...........-..00eeeeese ~ wavadve aaa 
Die Waldhexe eae nie Lendtkaeewen eee ..- Rubinstein Cnasies in D minor j : os og paced wiruic waa ee 
F. E. T Three Hungarian Folksongs (Sung in Hungarian) Oaartet in A minor, op. eR er eeccccecses SCHUMANN 
When the Time Comes (Ha majd oda) Ouartet in E flat major peavdsentsdbibeKeneuetan Schumann 
The Stars Uncounted (nincsen annyi tenger csillag) Ouartet in D major, op. 44, No sosdawiadeatosseuacd Mendelssohn 
Many Inquiries for Albert Rosenthal. My Mother’s Plea (anyam arra Heért) Ouintet ta G aealor Reon eres 
These folksongs are old and the composers are unknown Quartet in A major 


Adams is a pupil of Barth, 


mservatory, and from these works: 


education 
ilar Normal 


of Normal 


English Songs (Sung in English) Trio in C minor ee : ene 

the Kurone : P 
at the |] uropean The Rosary <- ‘ ; ‘ ‘ Ethelbert Nevin Quintet in E flat major aoa ; ; cedikadeeeaesues sue 
iwakened a wide O Let Night Speak of Me... * Chadwick Sonata in F major for Cello as tees ee Pee 


h Loudon Chariton 1 receiving fr¢ 


Californian by ‘i 
. His Lullaby p ‘e Ss jonds Quintet for three Violins, Viola and Cello...... .Charles M. Loeffler 
where he made his pro as 


birth The Danza : een . : Chadwick Quartet in D major ia . César Franck 


: Many a Beauteous Flower...... ...Ella May Smith Quartet in E minor, Aus meinen Leben.. Smetana 
lis playing 3 oused un Love in a Cottage . Rudolf Ganz Quartet in F minor, op. 10, for Piano, Violin, Viola and Cello, 

his native Recitative and Aria (Prison Scene) from ‘the Opera La Profete Léon Béellmann 

uccesses (Sung in French) ‘ inne - Meyerbeer a sieeliedan 

Fides, Mme. Schumann-Heink " P . ™ 

Concertmeister Meyer, in Schwerin, was recently hon- 


The singer wiil have the assistance of Elizabeth Hoff- gred by the bestowal of the Bulgarian Knight Cross. 


of David 





SOPRANO 
Oratorio, Concert and Song Recitals 
HEN RY "WOLFSOHN 


DANIEL FROHMAN PRESENTS 


\ Business Manager: 
H. G. SNOW, 
1225 Broadway, New York 








Season 1907-1908 
KNABE PIANO USED 


Se 
Soloist with all the 
MRS. CARL ALVES |aueusta Cc OT TI O rote ag 
Address Mra. M. COTTLOW 
AMERICAN CONTRALTO STEINWAY STEINWAY PIANO USED USED 
YOOAL INSTRUCTION 81 West 1034 Street, == New York City 
PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str., I. VOICE SPECIALIST 
.F ; 1213 CARNEGIE HALL 
NEW YORK CITY 


aie THE COLLEGE OF MUSIC OF CINCINNATI 


THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York Announces the engagement of 
. HENRI ERN AND JOSEPH O’MEARA 


Renowned Swiss Violinist (Well-known Actor and former leading man to Rhea, Bertha Kalisch 
and Nance O'Neil) fer Elecution 
THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 


Maintains a higher standard for graduation than any other schoolof music in America. Endowed, and NOT conducted for profit; 
TEACHER thus affording a faculty of teachers unexcelled in their —— musicianship. A certificate or diploma from the ese 


of Music of tncinnati 1s an “open sesame” to a good position. 
Lamperti Method OF SINGING 
ew ven, Wien Sanat Panne. euainenn Tanes THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 


Teac mm of BL oes mOsm. LD ¢ a oe mora pO 
Band erbert Orchestral oncerts, several seasons 

Se ere’ Tialy: Mbsil ABUT, Sopranc, Metfopeliina Grand FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 
Opera Co., Grand Opera, Paris; © LARA M. HAMMER, Coloratura 


Soprano, National Grand Opera Co. ; MARIE LOUISE GEHLE, 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 
HYDE, Mezzo Seprano; MINNIE MINCK, Soprano; JOSEPH 
MILLER, Basso; EDWARD W. GRAY, Tenor (Old First Pres- 
byterian Church); ASSUNTA DE ROBA, Coloratura Soprano; and 
many others 

Studio: 186 Fifth Avenue New York 


AUGUST WILHELM writes: 
TEACHER OF SINGING 


Teacher ot Mme. Josephine Jacoby. contralto, the Conried ‘You have captured all London with your magnificent playing.” 
Grand Opera Co.; Mme. Marie Rappotd,. soprano, Conried . = : i i 
Grand Ope ere ¢ oe ; Allen C. -, Htnchiey. basso, Conrtes Grane ‘The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 
} {ime . Anderso *prano, G d Opera tra : ry ; 
Te hine: bernice de "Paceual  cancemh, Genad Geata,” teal: ‘leon | OVercome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 
Rains, basso, Royal Opera House, ‘Dessden, Germany; Joseph Baern artist of the purest water ”"—London Violin Times. 
stein-Reeneas, basso, Grand Opera, Germany; Kathleen Howard, con- : 
ralt Grand er ‘N : ) ’ : : : . 
vale, trans oe ‘. Bh ‘contra; . Hildegard ee ** Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs bardly 
sopran Elsa Marshall, soprano; “Alice Merritt-Cochran, soprano; special recommendation.” —Ilustrated Vienna Extrablatt. 
Grace Longley, soprano; Marie Stoddart, soprano; Elizabeth Bla- 


mere, soprano; Laura L. Combs, soprano; Millie gong con- 
tralto: Kathleen Hanford, contralto; John Young, tenor yeorge 

Murphy, tenor; Alfred B. Dicksom tenor; Walden key, baritone; BUSINESS COMMUNICATIONS TO 
Irvin Myers, baritone; Henri G. Scott, basso 


Telephone, 9869 Plaza. Stadio: Si Rast 64th Street. New York | FO. RENARD, 444 Central Park West, New York 


WILL RESUME TEACHING SEPTEMBER 23rd 
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INTERNATIONAL NOTES. 


2 








Goerlitz, Silesia, intends to build a new opera house. 
mre 
Eduard Moericke has been engaged as first kapellmeister 
for the Halle Opera. 
nere 
The Frankfurt Opera will produce Camille 
new opera, “Knight Olaf.” 
eRe 
Hamburg Opera opened the 


Erlanger’s 


The new season with a 
performance of “Tristan and Isolde.” 
zee 
Kapellmeister Otto Drescher was recently invested with 
the Royal Victoria medal by King Edward 
zene 
A charity concert was recently given at Paramé, France, 
in which Mile. Stubenrauch, the the chief 
soloist. zeRee 
Frau Rappoldi-Kahrer removed again to Dresden, and 
has resumed her activity as piano teacher at the Royal 


eRe 


Carl Mennicke, musical author and correpetitor of 


violinist, was 


Conservatory. 

Dr 
the Leipsic Opera, has accepted a call as kapellmeister to 
the Plauen Opera “22 


Georg Schumann is working on a composition for 


chorus, soli and orchestra, which has for its fundamental 


idea the biblical subject “Ruth.” 











ALEXANDRA HALL 
152 W. 72nd St., New York City 


Highly recommended residence for young ladies studying Music, 
Art, etc., with Special Masters. Social and intellectual advantages, 
Write or call for Prospectus. Rates Reasonable. 


HOTEL LATHAM 


300 Rooms, each with bath, $2.00 per day and up. Beautiful Dining 
Rooms. One block from Broadway, one door from Fifth Ave 
Most accessible location in the city. In the heart of New York 
with quiet and attractive surroundings 


H. F. RITCHEY, Manager 











HOTEL VICTORIA 


NEW YORK 
BROADWAY, 5th AVE. 27th STREET 


In the centre of 
the shopping 
district. Abso- 
lu'ely fireproof. 
A modem, first- 
class hotel; com- ; 
plete in all its 
appointments, 
furnishings a n d 
decorations, en- 
tirely new 
throughout. 
Accommodation 
for 500 guests. 
200 rooms. Rates $2.00 up. With bath, $2.50 up. 
Hot and cold water and telephone in every room, cuisine 
unexcelled. Send for Calendar 1907. 


GEO. W. SWEENEY, Proprietor 





BAGAIweY &ar st 





The organists of the Grand Duchy of Hesse recently 
organized an association of Hessian organists 
Ree 
Kapellmeister N. Podkaminer, conductor of the sym 
phony concerts at Odessa, will produce Johan Selmer’s 


symphony, on October 10 
nre 


new 


“Prometheus” 


“Der 


is to be one 


Johann Doebber’s opera, Zauberlehrling” 


(“The Magician's Apprentice”), of this sea 


son's novelties at the Braunschweig Opera 


nner 
Eugen d’Albert’s opera, “Tiefland” (newly revised by 
the composer), and Isidor d- Lara’s ““Messalina,” will be 


produced in November by the Leipsic Opera 
RRR 
Fraulein von Szekrenyessi, Lotte Kornar, Hans 
ler and Eduard Schneller have 
ing Karlsruhe Court Opera 
nne 


Vienna composer, has been 


Taenz 
heen engaged for the com 


season by the 


appointed 


place ot 


Josef Reiter, the 


director of the Mozarteum, in Salzburg, in 


Director Hummel, who has gone into retirement 


RRR 











MONUMENT oF THE Composer, AUGUST KLUGHARDT, IN 
Dessau 
nnre 
Leoncavallo has finished a new epera entitled “Maja,” 
which is to be produced for the first time in the course 


of next season in Mexico and in the Spanish language 
nee 


Kapellmeister Heinrich Sauer, who on October 1 be 


received from 


Art and Science 


came the conductor of the Bonn Orchestra 

the King of Roumania the gold medal for 
eee 

“Il Paradiso di Maometto” the 


the 


(“Mahomet's Paradise”), 


opera by Robert Planquette, was recently given for 


first time in Italy at the Genoa Opera, with great succe 
3 8 @ 
onservatory in Dresden was vi 


The Royal C 


ing to the report conc 


sited (ace ord 
ninth instruction year 
Altogether 


rning the fifty 
1906-1907) by 159 male and 324 female pupils 


73 performances were given, among them 62 in concert 
form. The library contains 11,684 numbers, viz., 7,696 
instrumental works, 2,745 vocal works, 1,090 books on 
music, and 153 opera librettos 
nzeRre 
Giannino Antona-Traversi, in collaboration with Vittorio 


Giglio, is writing a libretto in three acts for the young 
composer Luigi Ferrari Trecate Phe st named, a pupil 
of Mascagni, is the author of “Ciottolino tra le Fate,” a 
fantastic play of delicate 1 il conception. Treca t 


Season 1907-08 
FRITZ 
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In The 
America GREAT 
from VIOLINIST 
November 
_ Tour 
Until een 
pend Booking 
1908 
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Management: 
HENRY WOLFSOHN 
131 East 17th Street 

New York 


STEINWAY PIANO USED 




















THE GREAT RUSSIAN PIANIST 
THIRD AMERICAN TOUR, OCTOBER, NOVEMBER, DECEMBER, 1907 


Under 


For Particulars, Address: 


BERNHARD ULRICH 


LYBIO THEATRE BALTIMORE. MD. 


Direction of WILLIAM KNABE & CoO. 


KNABE PIANO 
USED 
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1oment is setting to music a one act play by Térésah, as “Faust,” “Samson et Delila,” “Huguenots,” “Tann- Saint-Saéns’ “Africa.” Bonci in ten concerts covered the 
Pierozzo.” Both new works are to be presented hauser,” “Lohengrin,” “Hamlet,” “Aida,” and Saint-Saéns’ entire Italian vocal domain, from Bellini to Mascagni. 
ming fall delightful ballet, “La Javotte.” A Massenet Festival, late- The gifted Bohemian tenor Marak, the fine vocal style 
ene ly arranged, gave occasion to hear selections from “Ariane” of Leopold Demuth, and the talented vocalists Frieda 
of Anton Rubinstein is about to be and the dainty “Chanson des Bois d’Amarante” (a small Hempel and Madame Jarnefeldt, were also highly appre- 
ion of a popular opera at St. Peters- Massenet masterpiece but little known) and the Massenet ciated. The concert given in honor of Léon Rinskopf, the 
tangible form, The founders consist concerto for piano, rendered in a masterly manner by conductor, was a welcome occasion, upon which the habit 
of both sexes, who have formed Jean Canivet, of Paris. Besides the daily popular and ual visitors to the Kursaal could express their gratitude 
iation similar to that of the The- weekly classic concerts a series of chamber concerts were for the many artistic entertainments of which he was the 
aris. The new institution is to open given, the last of which was devoted solely to compositions originator. 
and prices of admission will be such of Amédée Renchsel, of Lyon eee 

»vers of moderate means to attend RR se Beside 
hich are to be of a high standard A royal personage who exercises the two professions of 

i fiolinist an 1ysician without deriving any pecuniary : 
"" olin . and physic bien: 7% “latter the repertory has been announced, and is composed 

the Weimar Opera makes known profit from either is Prince Louis Ferdinand, nephew of —¢ a . rs “ % 
: ; of “Cendrillon,” by Massenet; “Mademoiselle de Belle 
of its new house cannot take place before the Regent of Bavaria Not long ago, while conscien- 96 ale ow ea i oe ee ~ 

Isle,” “Pagliacci,” “Cavalleria Rusticana,” “Saronna,” and 
rformance ibout forty—will meanwhile be tiously taking part in a rehearsal at the Prince Regent 
| general opinion is that Theater, he was suddenly notified that the wife of a 


its autumnal lyric season, the Turin Theater 
Victor Emanuel will have also a carnival period. For the 


a new opera by Capozzi, ‘ “L a Principessa. 











doors before Christ professor living in the neighborhood had been run over 


he inaugural perform- by a fiacre and later carried into the lodge of the janitor 
he first. novelty to be of the theater. The prince hastened at once to the side 
elix Weingartner is at of the injured woman and found that she had sustained 
aust” of Goethe, and a fracture of the arm. He applied the necessary bandages 


istertide, 1908 before entrusting her into the hands of the ambulance 
RR es attendants, who then removed her to her dwelling. There- 





Gottardi, the two engineers sent upon the prince resumed his place in the orchestra, and Fifth American Tour 
to visit the principal German in the course of the evening he sent several times for January-May, 1908 
, 


object of udying the various information about the patient. The prince, as is known 
’ orchestra before taking a definite bears the title of doctor, and besides being an apt musi 








hestra, have returned after mak- cian is also a composer of no little merit 
protege taratecig 8:0 oe ENGAGEMENTS NOW BOOKING 
rlin, Cologne, Wiesbaden, Munich The season at Ostend remained brilliant to the end 

ow submitted their report to The latest events were a Richard Strauss festival, with the 








ogether with propositions, which composer as the central figure, conducting his “Till Eulen 
greatest care and in all proba piegel,” “Aus Italien,” “Konigsmarsch,” and Madame DIRECTION: 
Strauss de Ahna interpreting several lieder of her husband. 


Then it was Jacques Daleroze’s turn, and he obtained Loudon Charlton 


success with his company of one hundred and fifty children Carnegie Hall New York City 
THE MASON & HAMLIN PIANO 


still most 
recently, as in their songs and calisthenic exercises. Pugno ee 











’ by Mes- at a special concert and played aed ae | concerto and 


! d cle pro “ ee 
na i pe | riper ete TE ND oO Po 
THE RECITALS ar 
FREDERICG MARINER arcninsiinrnelinlrensiicy 
STUDIOS oS ee an ee te 
PIANO INSTRUCTION ane ee Be 
Season Opens October 1st, 1907 Jobuaton, St dames Bldg 30 St 


way, 
NEW AND ATTRACTIVE CATALOGUES ON 


nS JULIAN Be te yo 


37 West o2d Street, New York West 94th St. 


neal Telephone Connection VW A K E becl Under the Exclusive Management of 
. HAENSEL & JONES, 542 Fifth Ave. 
. PITTSBURGH ORCHESTRA L scl gs i 


y EMIL GEORGE SWEET 
& p 


(THE RENOWNED BARITONE) 
ALL BRANCHES OF SINGING. SPECIAL TRAINING FOR OPE 
Endorsed by Conried, Chadwick, Dr. Ziegfeld. Gerhart Heintzman and others. 13 Lung’ Arno Gentetert, FLORENCE, ITALY 




















——pirectror ———-0 FAREWELL TOUR OF 


SEASON COMMENCES 
/ FRIDAY, NOV. Ist 
| Carnegie Music Hall, Pittsburgh 
Information as to available Tour- rw) 


ing Dates may be had from 


- T. MOSSMAN, Manager The World Renowned Pianist 
336 Fourth Avenue, PITTSBURGH, PA. 


BALDWVIN Direction: 
AGNES PETRING Eo — oe! PIANO ARNOLD SOMLYO 
Carnegie Halli 
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CONCERT RECORD OF WORKS BY SOME OF 


OUR BEST AMERICAN COMPOSERS. 
Mrs. H. H. A. Beach. 


MAUD AND BOHEMIAN STUDIO LIFE. 
































“Canzonetta,” S Wilhelm Heinrich, Boston, Mass. 
“For My Love.” (Song.) Wilhelm Heinrich. Boston wa 
“Exaltation.” Song \ elm Heinric . " be — : 
“This Bohemian life,” sighed the lady behind the tea was a sweet thing, but awfully daring. Her gown was “Night.” (Song.) Wilhelm He Boston, Mass 
table, “is such a farce after all. But that anybody in her lovely and had that new straight back effect that is so fash we. ma —_ "a Be ; , — Mass 
right mind would leave her happy home and a doting ionable. You know how amusing she is. What do you as ‘Sig Nid: Ween" “S g Wi ray nrich, Bos 
father for the questionable pleasure of living in a trunk, suppose were her last words? ton, Mass 
with a suit case for emergencies, is more than I can un- “What?” echoed her listeners ~ Arietta " Seong.) W m H Boston, Mass 
derstand, unless stern necesity compels it.” “Why, that she had some consolation. The Bohemian M “a Wandering Knight cong) m Heinrich, Boston, 
“Who has done this awful deed?” asked the lady with Shena Var (Song.) Wilhelm Heinrich, Boston, Mass 
the music roll, as she carefully squeezed a few drops of “Spring Song.) W m Heinrich, Boston, Mass 
lemon in her tea. “Eestacy Song.) G M y, Rapids, Mi 
“Why, Maud, of course. Haven't you heard?” on “ ng . H C. Hammond, Galesburg, I 
“Heard what?” dropping the lemon. Sisal Ray i Mi ae em 
“About Maud giving up her studio and going home to Tune Song.) Gert \ 
father,” said the lady behind the tea table June Song M I é lge, Mass 
“Good, gracious!” exclaimed the lady with the music - aes =e eee , = =. a 
roll. “Well, did you ever! Why, I thought she was S \ Song ( H t, I Me din 
wedded to the Bohemian Life in capital letters, and art as Ss g Sons , ‘ R M + 
well.” The Yeas t S ) George H St. Pa 
“She divorced herself from both this morning,” said = on 
the girl from Missouri. “I wasn’t a bit surprised. The oe — 7 din %. = , 
last time I called to see her in the ‘Hat Box,’ as she J. W. Bischoff. 
called her condensed quarters, I was struck with the I Little W H Song M H. Clay Browning, 
gloom on her usually bright face. I knew a real old fash ™ ng D. 
ioned cry would do her good, so I set a trap to turn on 7 oo . — >» m Haver 
the water works and she fell an easy victim. She asked Geo. W. Chadwick. 
me to rise from the improvised settee so that she could » Le ' Song George M . Ranid 
get at the butter in the soapbox beneath. I put my arm M 
around her and throwing all the sympathy I could into ” . - . i Rapids 
my voice, asked, ‘What is the trouble, dearie?” It was Re | < ts WW a K 
easy after that. After she had her weep out she sobbed, O Let Nig \ H i ~ 
‘I am so tired of it all!’ ‘What do you mean by ‘it’? I ence, Kas 
asked. ‘Don’t you hear those hideous yells from all those a “a z ' . . 
studios? Mercy! I shall go mad if another vocal teacher SEEDS “sts ; 
comes in here and begins with that infernal voice placing The Maid and 
It is nothing but “relaxation,” “abdominal breathing,” “dia N. ¥ 
phragmatic support,” “chest tones,” “head register,” and all e : ‘ . ’ , vork, N. ¥ 
the rest of it. And that new one on the fifth floor stopped Allal 2 ane weg , 
as she was passing by to tell me that the girl yelling on Arthur Feote. 
the sixth floor was bunching her voice in her throat.’ Ast fi R s) M 
‘You poor child,’ I said, after I had laughed till I cried if | Were What K ‘ H 
(bunching the voice was a new one on me). ‘I do not Ma * 
blame you one bit. Why don’t you get out of this and » Ties - oer 
go home?’ ‘I would,’ she said, ‘only I am ashamed to ' 
face father.’ ‘Well, think it over. Father did not approve Elaine r ( 
of your coming, but he will of your going, I am sure wong Fors N 
And I came away.” : aby 7 :, ‘ = 
“But how did she finally come to a decision? There | Me if I ' 
is always a ‘last straw’ in such cases,” said the lady with Love M I ! 
the music roll M 
“Well, in her case, the last straw happened to be a Ribs the W : 
coffee pot. You know,” continued the girl from Missouri, The W 
“Maud had one of those patent contrivances for holding Mass 
a coffee pot over the gas jet to boil. Maud had put the Song of M 
coffee on and was stooping down to pull on her slipper om A ‘ M 
when the pot tipped over and the boiling coffee and Maud’s par . ' . . 
foot went into the slipper together. She telegraphed father ‘Suit Ors , 
to meet her the next day.” Edward MacDowell. 
“I went to the train with her,” said the lady behind the life diet had reduced her figure to the fashionable require “As the Gloa 
tea table. “She looked sweet. She wore one of those ments and her hat would make folks sit up and take *% . Ms ) 
purple hats with a band of geranium velvet around the notice.” . - . 
crown and a big bunch of American Beauties on top. It tlow awfully funny! Tue Listener N. J 
1M y y 
SS —S790—00SSSSSaaa ——S oC, 
SEASON 1907-1908 > 
OoOCTOBEHR to MAW Werthner, ¢ ¢, O 
Long Ag t b I i 
New York ¢ 
First New York Recital, Carnegie Hall, Sunday, October 6 >. ==» 6) Mis GI 
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Return American Engagement 0 lye ; i 
WOW BOOKING. 143 CONCERTS ALREADY BOOKED Avec ” ; 
EXCLUSIVE MANAGEMENT: —~ J W. Metcalf. 
[| HAENSEL & JONES, 542 Fifth Avenue, New York © A/erion® (Sone) “Mr. MoNamars’ Grand Rapids, 
Bugle ng ne t , t ( . uke ( 
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Tue musical season has started. Concerts are be- 
ing given daily at the O’Neill-Adams Company’s 
store by “twenty-one star members of the Metropol- 
itan Opera House,” according to a scare head ad- 
vertisement, 








Ir was supposed that Caruso’s engagement in 
Paris, under the auspices of the Metropolitan Opera 
House in New York, which farms him out, would 
take place after January 1, before the new manage- 
ment of Messager and Brousann assumes control, 
but there are negotiations pending between the pres- 
ent manager; Gailhard, and the Metropolitan, which 
may make it possible for Caruso to sing under the 
old management before the new management steps 
in at the Paris Opera, but this is not yet definitely 
fixed. , 

—<eaiiihdeiclbans 

Up in Maine they are saying that William R. 
Chapman, the indefatigable promoter and musical 
director of the Maine music festivals, is one of the 
best press agents THe Musica Courter has in 
the Pine Tree State. To the vast audience assem- 
bled in Bangor, Thursday evening of last week, 
Mr. Chapman stated that he owed much of the 
The receipts 
and enthusiasm of the festivals in Bangor and Port- 
Thirty-six Maine 
towns have been “whipped into line,” as they put 
Next to President 
Roosevelt, no name in these cities and towns is 
more familiar than that of Mr. Chapman. His 
efforts for the advancement of music are beginning 


Maine festival success to this paper. 
land this year broke all records. 


it in the world of politics. 


to inspire other sections of New England. 


MADAME Semericu and her chivalrous husband 
are back in their favorite America once more, en- 
joying the periodical pleasure of entertaining the 
critics of the New York Tribune and the New York 
Sun at their Savoyard dinners. Happy critics! 
Happy Sembrich! Happy Stengel! The latter two 
are sure, anyway, of continued praise in some New 
York papers, for it would be the height of bad 
breeding—in fact, infra dig—to disagree with a 
hostess about her short breathing. And we may as 
well admit in advance that a good dinner goes far 
to put a critic in good humor, particularly when he 
knows that the other critics are barred and must eat 
at home or in the usual New York restaurant. 
Madame Sembrich must, as an artist, feel that those 
criticisms are worthless, and if the artist herself 
feels it, the criticism can have no value for her or 
But she likes to dine and wine them 
because they like her singing so so. 


any one else. 


ee 


Norarte musical anniversaries for the second 
week of October include: October 9—Giuseppe 
Verdi, born in Roncole, in 1813; Camille Saint- 
Saens, born in Paris, in 1835; Georg Friedrich 
Fuchs, died in Paris, in 1821. October 1o—Johann 
Nikolaus Bach, born in Eisenach, in 1669; Alex- 
andre von Siloti, born in Charrow, in 1863; Adolf 
von Henselt, died in Warmbrunn, Silesia, in 1899. 
October 11—Theodore Thomas, born at Essen, in 
1835; Bruckner, died in Vienna, in 1806. 
\rthur Nikisch, born in Szent Mik- 
los, Hungary, in 1835; Thomas Carter, died in 
1804. October 13--Moritz Haupt- 
mann, born in Dresden, in 1792. October 14— 
Thomas Hastings, born in Washington, Litchfield 
County, Conn., in 1787; William George Cusins, 
born in London, in 1835; Heinrich Wilhelm Ernst, 
died in Nice, in 1865. October 15—Alexander 
Zach, Bohemia, in 1818; 
Frank Van der Stucken, born in Fredericksburg, 
Gillespia County, Tex., in 1858. 


\nton 
October 13 


London, in 


Dreyschock, born in 


NorninG for nothing. Artists of great and 


lesser degree, especially lesser, are hereby warned 


that so long as they consent to sing for nothing at 
a woman’s club meeting, or any other entertain- 
ment, managers and the musical public will refuse 
to take any stock in their art. Managers will never 
engage such artists, even if they are to be had for 
insignificant fees. The following letter commends 
the editor for an editorial published in Tue Musi- 
CAL Courier in the issue of September 25: 


Editor of The Musical Courier: 

I wish to congratulate you on the fine article about the 
way the Rainy Day and other clubs of this city treat their 
artists. I know every word of it is true, and we need 
more just such writing. They take advantage of the new- 
comers, and promise great things, but no money. Oh! no! 
They can’t afford to pay, of course, they are so poor, and 
besides it is really a great honor to play for them. Any 
artist ought to be thankful for that. Hoping to see some 
more soon on the same subject, I remain, 

Your constant reader, Irwin E. Hassetr, 
3405 Broadway, New York. 

September 30, 1907. 


To judge by his letter Mr. Hassell is among 
those who have been inveigled into a free perform- 
ance with the hope of getting a paid engagement. 
He never did, and neither he nor any other pianist 
or singer will ever get an engagement by such 


means. Most of the women’s clubs in New York 
City hold their meetings at the big hotels. The 
Rainy Day Club meets at the Hotel Astor. The 


Women's Press Club (a press club, by the way, 
with no press women among the members) holds 
forth at the Waldorf-Astoria. No living man or 
woman ever received anything for nothing at these 
hotels except on the days when these clubs hold 
their meetings. On these joyous occasions, the 
members, their guests, a corps of hotel servants and 
possibly some chance interlopers, get a free concert, 
arranged by what these clubs are pleased to call 
“The chairman of entertainment.” This chairman, 
a woman, writes or just plainly asks singers and 
pianists to come and sing or play for the club, in 
the manner described by Mr. Hassell. It is a vile, 
petty custom, which should be abolished. No one 
but an inconsistent woman would ever have con- 
ceived such a fashion. Some of these club women 
are rich and ride to the hotels in their automobiles. 
Most of the members are well to do, but were they 
as poor as church mice they should be above ac- 
cepting favors from struggling musical artists. 
There must be an end to all things, and now, this 
season, is the time to put an end to the shabby 
and beggarly practice of free musical perform- 
ances furnished by artists outside of the club mem- 
berships. If the members wish to “oblige” by sing- 
ing and playing, that is their privilege, but, bless 
us, these exacting dames do not care for amateur- 
ish or inferior performances; they must have pro- 
fessional singers and pianists or none. That is 
quite right, but let them pay the regular fee or cut 
out the music altogether. Any singer or pianist 
who continues to sing or play for nothing retards 
his (or her) progress, and if it be done too often 
will put a speedy end to a career. Let “nothing 
for nothing” be the motto henceforth. 
omscinjetelliectittanat 


Monsteur Grraupet, professor of dance and 
president of the “International Academy of Authors 
and Choreographic Masters,” some time ago sent 
circulars of inquiry to 3,096 of his colleagues all 
over the world, with the object of ascertaining what 
influence is attributable to the dance in the ques- 
tion of matrimony. The masters of the fantastic 
toe, with the amiability characteristic of their kind, 
set to work at once and after making the neces- 
sary investigations sent their reports to Monsieur 
Giraudet, thus enabling him to compile the follow- 
ing statistics, which the Paris Figaro takes pleasure 
in laying before the public: “Altogether the 3,096 
professors consulted 1,097,503 pupils, already mar- 
ried or engaged to be married. The researches 
brought the news that through the opportunities 
dancing afforded in bringing the two sexes to- 
gether, matrimony had been aided to assume the 
proportions given here in per centum: 97 per cent. 
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in Germany, 85 per cent. in Switzerland, 83 per 
cent. in France, 80 per cent. in America, 69 per 
cent. in Spain, 65 per cent. each in Holland, Eng- 
land and Bulgaria, 55 per cent. in Hungaria, 53 
per cent. in Denmark, 51 per cent. in Sweden, 50 
per cent. in Egypt and 39 per cent. in Norway. Of 
the professors themselves 92 per cent. are married.” 
In conclusion it is stated that the occasion of a ball 
is the most potent matrimonial agency, and that of 
the various dances the waltz is especially deadly in 
infecting harmless couples with the microbe matri- 
monia expensiva. 
polar 
NEW CRITIC FOR NEW YORK WORLD. 

Reginald De Koven, after a long hiatus, will this 
New 
York World, a paper on which he served brilliantly 


season resume work as music critic of the 


in the same capacity some years ago. 
Gectentalinaias%s 
TEMPUS FUGIT. 
These three quotations occurred in an article 
signed “H. E. K.,” 


“Mr. Kneisel lives up there, wherever it is, and Krehbiel 
and I were thinking of running up to see them 


know Blue Hill?” 


in last Sunday’s Tribune: 


Do you 


* * * H. E. Krehbiel, who has written the music 
reviews for the Tribune for twenty-seven years.” 


“Mr. Krehbiel prepared the first volume of the English 
edition of the monumental biography of Beethoven by 
Alexander W. Thayer.” 

What is the significance when a man in the 
neighborhood of fifty years lauds himself over his 
own signature and begins to fall into personal 
reminiscences? What must intelligent people think 
of such an exhibition ? 

It certainly is not journalism. 


We are SOrry. 


satilietdlbieemaics 
SONG BIRDS ON THE WING. 

At the time Tue Musicat Courier goes to press 
Heinrich Conried is expected in New York, aboard 
the Kronprinzessin Cecilie. On the same ship are 
De Cisneros and Nordica. The sailing dates (from 
Europe) of other persons connected with opera in 
Hertz the 
Grosse, October 8; Bovy on La Savoie, October 


this city are: on Kaiser Wilhelm der 
IQ); 


helm, October 22; Olive Fremstad on La Provence, 


Dippel and Rappold on the Kronprinz Wil- 


October 26; Van Rooy on the Kronprinzessin Ce- 
cilie, October 29; Knote, Bonci, Cavalieri, Journet, 
Muehlmann and Frida Langendorf on the Amer- 
ika, October 31; Rousseliére, Chaliapine and Strac- 
Touraine, November 2; Reiss on the 


ciari on La 


Pretoria, November 2; Caruso, Farrar, Scotti and 
Kirkby-Lunn on the Kaiser Wilhelm der Grosse, 
November 5; Eames on La Touraine, November 9; 
Campanini, on the Kronprinz Friedrich, October 9; 
Trentini, Zeppilli, Daddi, Venturini on the Ham- 
burg, October 14; Renaud on La Lorraine, Octo- 
ber 12; Garden, Bressler-Gianoli, Bassi, Gilibert, 
Sammarco and Dalmorés on the Kaiserin Auguste 
Victoria, October 18. Zenatello and Russ are to 
sail from South America, where they have been 
singing, about October 11, and Melba will leave 
Australia several weeks later. 
ica 


NO NECESSITY FOR ORCHESTRAS. 


The Boston Symphony Orchestra announces that 
half its concerts in Boston will take place without 
soloists, as already published in this paper. 

The violinist Macmillen gave a concert on Sun- 
day night in Carnegie Hall, and had the backbone, 
the thoroughgoing American backbone, to give it 
without an orchestra, and the receipts were over 
$900. Had he had*am orchestra—the usual New 
York conglomeration of an orchestra 
have added one dollar to the receipts and he would 


it would not 


have lost money. 
Now. then. Mr. Macmillen demonstrates that he 
can give concerts without orchestra and succeed 


He is the first one, and the honor and glory belong 


to him. If he is followed up by the others they 
also can give concerts successfully without orches 
tra. There is no use in keeping a certain set of 
people going in New York just for the purpose of 
advertising them, without result or effect upon the 


Why 
piano manufacturers introduce their pianists with 


public and losing money thereby. should the 
an orchestra, when they can draw just as well with 
out an orchestra? If the people want to hear con 
certos, let them go to the regular organizations 

to the concerts of the regular orchestral organiza 
tions, who will be compelled to engage soloists if 
the people want to hear them, but a repertory can 
be played without orchestra and money made, and 
the object the musician has in his profession is just 
the same as a lawyer, an architect, a physician has, 


and that is to make money, otherwise to make a 


career, because without money there can be no 
career. 

There is no necessity to engage orchestras rhe 
orchestras eat up all the money. The only way to 


do is to secure engagements in the regular organ 
ized orchestras or those concerts given by organ 
be 


Otherwise, give your con 


izations of orchestras and then concertos can 


played and arias sung. 


certs without orchestra. It runs all the way from 
$500 to $1,500, according to circumstances and 


places to have their co-operation, and they probably 
\s 


organizations giving their orchestral concerts they 


do not draw one copper under such conditions 


but great 


may draw, and they do in some instances, g 
fortunes have been lost in America in attempting t 
float them 


and excellent for those who can afford to do it and 


millions of dollars. Very commendabk 


for art, but the individual musician ts the one who 


must be taken care of. If the orchestral conductors 
can secure audiences for themselves and the orches 
without 


eft. 


audiences for themselves 


No doubt it ts a very 


tras can secure 


soloists. very good. ctual 


thing for them and means a great deal, but, on the 
other hand, Macmillen has shown that the artists 
individually, can do without the orchestras, and that 
is a great battle won. 


Give your concerts without orchestras if you 


want to make money, and the piano manufacturers 


need not spend these thousands of dollars to intro 


duce their pianos with orchestras, when Macmullen 


made this success on Sunday night without an 


orchestra. The orchestras do not draw, anyway, 
unless they are institutions like the Boston Sym 
Philadel 
phia and the other permanent orchestras that hav: 


Bost 


phony, the Chicago, the Pittsburgh, the 


their local subscribers, and in the case of the 


Symphony, they have their subscribers wherever 
they go. ( therwise, there ts no necessity to give any 
orchestral concerts at all. They must be given, any 


way, with fixed subscriptions, so that each concert 


is known to have a certain amount of money in it 
long before it is given. 
A 
Dr. Apotru Bropsky, leader of the [rodsk 
Quartet (Manchester), sends this account of 
Grieg’s funeral in Bergen 
The most imposing and the most impressive feature of 


Grieg's funeral was the crowd. In my estimate there must 


have been between 40,000 and 50,000 peopl There was 
no cold curiosity, no fighting for places, no stretching ot 
necks to see better; from old man to urchin, all had the 
same grave expression of face which showed that they 
felt their loss 

The program of the ceremor which was to begm at 
noon, was as follows: (1) “Varen” (“In Spring Grieg 
played by the string orchestra (2) folksong (;riew 
sung by the male choir (3) the laying dow: fu“ 
wreaths (4) song for male voice ung bw the hit 
choir, also composed by Grieg, and (5) uner M 
for orchestra, by Grieg The orchestra was a scrat 
chestra gathered from the theater, music ha ind an 
teurs; I offered my services as a violinist, and they w 
accepted. Halvorsen, conductor of the National Theater 


Christiania, conducted He is the husband of ! f 


(orn gs nieces and 


sic 4 


a former pupi) of mine from the Le 


onservators The “Funeral Mar was 





Grieg about forty years ago, ov the death of his friend 
Nordraak (who had such a great influence on Grieg as 
a composer), and is written for a'military band only. But 
the only available military band in Bergen is so miserabl 
that Halvorsen, at the eleventh hour, orchestrated it for 
an ordimary orchestra And he did it so well, and the in 
strumentation was so completely in Griege’s manner, that 
it sounded as if it id been done by Cirieg himself It 
a beautiful piece, a genuine “Grieg.” and ought to become 
im its present form a standing piece on the repertory of 
the leading orches It all be used as a welcome 
variety for the dead march of “Sau! There were fifty 
seven wreaths, w h had to be land wn by nearly 
as many delewate ind the Kaiser's deleg Legations 
Sheller Steimwart (himself a good musician and pet 
sonal friend of Grieg), made the nly long oratio ind 
a beautiful one Che German Emperor's w ne next 
ifter the wreath of t King and Ouc f Norw " 
was ud d w b Lrenera Ni « l en nN “ it 
fro. the ot ‘ tr the Norwe n (sovernt ! 
rom the municipalities of Bergen and ¢ istiania, from the 
Imperial ( icellor, Von Bulow; from t Royal Acad 
emy, Berln f the Ques Hall Orchestra, | lon 
from the ( ert ( ww Orchest Amsterdar and 
trom the Brodsky Quartet, M este As | brought a 
wreath from the Brodsk Quartet, the mirmitte isk 
me ft ike ry wreath i e ( Cs ‘ 
Orchestr whi iL did. Im Co ' bad r de friend 
tarewell, and t t “ W ld ial t wive 
him immortality s rr t 1 ! I 

d the other | the f i 1 carried it 

; ! ; : 

rac to f{ ‘ i! rated if ar iw 
by four blac rs S dl t \ 
we passed throug ip “ 
flags, all the pe u ‘ } | rod 

mm Cor ted of | l puta l 
ITD S¢ wit ! ! 
deputations belong re we | 10,000 Pp 
the procession We w follows lit t itet 
were quite out t tow “ nm the « i ¢ pr! ‘ 

“ still passing thr ry N 

fell, alti ug t L iT 

ne All tl ‘ 
| Out sic i ve p t 

irrounded by f 
overpow ng Ata 1 ins 
the proc “ t p i 

eat ‘ t { “ ! 1 
t t thre ftir , " ¢ 
the last standa \ \ n 
the ¢ te 1 | tow ‘ 
Kaiser, King, G 
stucient “ 1) } 
ed ] ‘ 
at Gat I { “ 
ha ! if tt 
Si i p ! t 
try t lov 

‘ el a} 

» still the loach , te ‘ \ ren 
, , 
journal relates this ‘ 

“Joachim, at the time when his concerts were th 
great attraction of the ent, one day entered a 
London barber shop tohave | self shaved, ‘Will 
' ; 
also have vour hair cut isked the tonsorial artist 
noting the curly head th violinist, wl 

: ' 
he did not know chi t to make him u 
lerstand that he prefers t t his hair grow and 
t vear it long | the hairdresses iste ha 
, , , 

it was rather long in the bach The musicia le 
clared that he like his hair « ct is it wa i 
that he would not permit any one to t hi at rl 
barber looked disdainful it nh chent an $2 
withering], \llow me, then, to tell sit th 
out meaning oftense—that 1 uu do not have that 
crop cut you will look exact like a Hungarian 
violinist 

It has been decided that Emil Paur. the direct 
of the Pittsburgh Crchestra, w not ¢ an 

— , 
work during the coming season There was quit 
a discussion before this decision was reache | 
, : — - , 
also has been decided that all the pianists who p 
it the Pittsburgh Orchestra concerts have the right 
to use pianos of their own ection, as it is under 
stood: m other words, evet ust who plays s 
in the Pittsburgh Crchestra pla the piano that he 
or she has arranged to pla [his seems a vet 
itural thing, and, in fact, tt would be natura 
, | 1 

for fantst pla ul ther piano than the 1 
tive © e1 } t ‘ clu't +7 
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s FIFTY YEARS OF FESTIVALS. 


Worcester County Musical Association Holds Its Golden Jubilee Festival at Mechanics’ Hall, Worcester, Mass., 
October 2, 3, 4, 1907—Artistic and Financial Success. 


” 











il f the Worcester Festival was cele 
t Mechani Hall Worcest Mass . October 2 
of five fine concerts, which 

! | 1 we pleased audiences 

exercise ivic parades with floats of the 
d Pr re ‘ ther pomp and pageantry, except 

the formal festivities at the cele 
r that consideration the all-wise committee 





/ 
/ 
| 
| 
ERNESTINE SCHUMANN-HEINK 

1 ti 1 \ll those who were moved 

1 thought | reminded of the onward march 

{1 ii 57 found consolation in a twenty-page 

tor etch, writt y Herbert M. Sawyer, and 

the f the | ie program book. And 

1 d, it well to mention 

Ir. Sawye ‘ n doing an eminently bright 

t of w A will reproduced shortly in THe 

( RIF { e i pl ( of that record which 

‘ permit necti with the pres 

pic » hifty years is a long time, as 

! id an annual music festival able 

t pe fully has earned its right 

‘ | f century set down lastingly 

he reader that such a history 





LHAPMAN 


(s00LD, 


is worth while, it is necessary only to remind him that 
at the Worcester festivals these artists have been heard, 
among others: Suzanne Adams, Albertini, Alvary, Fred 


erick Archer, Aus der Ohe, Harold Bauer, Anna Bishop, 
Bispham, Blauvelt, Brignoli, Burmeister, Campanari, Car 
reno, Cary, De Lussan, Del Puente, Fursch-Madi, Gabril 
owitsch, Galassi, Godowsky, Hauk, Joseffy, Juch, Clara 
Louise Kellogg, Rivé-King, Loeffler, Melba, Musin, Nor 
dica, Remenyi, Rummel, Scharwenka, Schott, Schumann- 
Heink, 


The list of works and composers covers nearly everything 


lagliapietra, Tavary, Urso, Bloomfield-Zeisler, etc 


that is important in the literature of old and modern 
music 
FIRST CONCERT 
Wednesday Evening, October 2, 1907 
The First Part of 
“THE DREAM OF GERONTIUS” 
Set to Music by 
SIR EDWARD ELGAR 
(op. 38) 
Soloists 
Gerontius ....... Daniel Beddoe 
he Priest ‘ ‘ Emilio de Gogorza 
“TOR” 
A Dramatic Poem for Solo Voices, 
Chorus and Orchestra 
By 
FREDERICK S. CONVERSE 
(op. 24) 
(First Performance) 
Soloists 
Job Daniel Beddoe 
His Friend bees Emilio de Gogorza 
A Woman of Israel. .»-Mme. Schumann-Hemk 
The Voice of Jehovah e Frank Croxton 
Voices of Prayer and Adoration The Chorus 
Wallace Goodrich, Conductor 
Elgar’s “Dream of Gerontius” was not a novelty im 


Worcester, for this Wagnerian work, part opera, part ora 
torio and part symphonic poem, had been done at the Fes 
tival in 1904. Wallace Goodrich, the conductor, his chorus 
of 400 and the Boston Symphony orchestral branch were 
all familiar with Elgar’s strongly seasoned measures, and, 
together with the two skilled soloists, constituted an en- 
semble that left little or nothing to be desired. The com- 
position itself made the same impression as usual on dis- 
criminative listeners. It does not seem to arouse through- 
out that degree of religious emotion and intellectual ex- 
altation which the world has been wont to associate with 
Cardinal Newman’s noble poem. Interesting, Elgar's mu 
sic certainly is, and especially in those episodes where he 
becomes frankly descriptive and moves freely in the fash 
the the composers. 


Joth Beddoe and De Gogorza sang their parts with fervor 


ion of pictorial and “programatic” 
and musicianship, as was to be expected from vocalists of 
temper rhe behaved im- 


pressively and revealed a wide range of dynamics and beau 


such and experience. chorus 
tiful tone quality in all registers. 

rhe second part of the program consisted of a complete 
novelty, a “dramatic poem” called “Job,” by Frederick S. 
Boston, written especially for this fiftieth 
Before going into any nearer discus- 


Converse, of 
Worcester Festival 
sion of the composition, let us examine into what its cre- 
ator to do 
himself in the official book of the Festival 


set out Chis is his “program,” as given by 


mposed for this Festival during 


“Tob,” a 


the winter of 


dramatic poem, was c 


1906-07 The following synopsis is furnished by the 


composer 
consists of passages from the Book of Job 


The text of the poem 
and the Psalms, grouped to form a short poetical unit In the 
Bible story the cosmic background for Job's experiences is the 
agreement between Jehovah and Satan to try the man’s faith. In 
the present poem the universal order, in the midst of which Job 


plays his part of human suffering, rebellion and final submission, ts 
represented by passages from the Psalms which express the perma 
God rhe which 
chosen for mood they without 
In the main, they follow 


nence and glory of and his creation. passages 


comprise the text are the convey 


regard to their exact place in the Bible 


the course of the Bible story and suggest the “argument” of the 
original, but the words of the Bible are sometimes put into the 
mouth of a different person, and in some of the musical units the 
words are assembled from several parts of the Bible text 

The dramatic motive of the poem is the development of the 
moods of Job, distress under suffering, rebellion, doubt, and final 
submissive understanding of the will of God In emotional con- 


the Woman of Israel, who represents the spirit 
of unquestioning faith, The Friend like three friends 
of the Bible story for the spirit of conventional piety. The chorus 
the glory of God; 


trast with him 


stands the 


represents superhuman voices which declare 


wainst their sustained mood of adoration and praise beats the con 


test of human emotions. The impersonal, universal spirit of the 


chorus is conveyed in the music by simple diatonic harmonies, the 


the modern chromatic 


warp upon which solo parts are woven in 


design 
The poem opens with an orchestral prelude, which is followed 


with the antiphon, “Miserere mihi,” sung by the Woman of Israel. 
A small chorus, unaccompanied, takes up the prayer This is an 
swered by the full chorus in the Psalm, “Laudate Dominum.” 


Job's 


in which he 
The Friend de- 


scribes in a dramatic scene a vision in which a spirit has appeared 


adoration arises lament, 


flood of 


curses the day he was born and longs for death. 


Across this 


to him at night and a voice has asked how man can compare him 
The wisdom 
of God is unsearchable, and the pure and faithful shall be blessed. 


self to God and fathom the mysteries of the infinite. 


The Woman and the chorus of female voices sing: “How excellent 





CoriInNE Ruiper-Ketsey. 


i Le 


name in all the earth! What is man that thou art 
mindful of him?” 

Job tells his friend that he will expostulate with God and show 
that he deserves not his afflictions. The “reproveth Job of 
impiety in justifying himself.” The Woman joins the reproof and 
this leads to a dramatic climax in which the full chorus proclaims 
the destruction of the wicked. But Job, unreconciled, shows that 
the wicked do prosper and “bemoaneth himself of his former pros- 
Im ecstatic revery he recalls the happiness of 
days. Toward the end of his revery the Woman and the 

f the 
the full chorus takes up 

Job protests that he is sinful 
Friend, and proudly confident of his righteousness, 


is thy 


Friend 


perity and honor 
departed 
Friend sing “sundry blessings which follow them that fear 
God,” and the theme. 

defiance of his 


he appeals to 


not a man. In 
God to judge him. 

Then “out of the whirlwind, 
episode, comes the voice of Jehovah in answer to 
With overwhelming irony—“Where wast thou when I laid the foun- 
Job of the ignorance 


which is described in an orchestra! 
Job's appeal. 
“convinceth” 


dations of the earth?’’—the voice 





ApaH CAMPBELL Hussey. 
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(iliustrated chiefly by a mechanical wind machine a la 
Richard Strauss), and Job says in effect: “Now that | 
have not only heard but also seen Thee, I bow my head 
m penitence and cover myself with ashes.” Job was no 
fool 

The “diatonic” music of the chorus was amazingly 


simple and strikingly innocent of any severe contrapuntal 





mplexities ‘he “human” tones which beat against 





diatonic “warp” were easily recog 


and women, but m more could | 





Although THe Musica, Courier reviewer opened wide his 
ears tor some appealing melody, some impressive chor 


effect, some rare orchestral or s« 





n vain. Veritably with the patience of Job the poor pr 

tessional listener sat through all of the dispiriting work 
and wondered who it was that first had incited Converse 
to unfetter his muse in the larger forms Once upon a 
winter's night the Kneisel Quartet had played in New 


York a certain chamber music work by Convers« Next 


morning the critics were as far apart in their verdicts 

he nine ends of the earth. One said it sounded like 
I'schaikowsky; another was reminded of Grieg: a third 
found resemblance—all this relatively f course—t 


Haydn and Mozart; a fourth detected the César Franc 


influence ; and several others mentioned variously Dvora 
seethoven, Liszt, Strauss, and, if memory serves cor ) 
also d’Indy, Reger, Schubert and Brahms. It would 


cen no more than right for some one to say that the 


























quartet sounded — like Converse Th dramatx pom 
sounds like him, that’s sure, for there is nothing quite t 
resemble it in all musical literature Tue M CAL ( 
RIER man here sets down his confession that he hid ot 
understand what Converse was driving at in “Job, | M Pp 
he complains furthermore that the music made him feel 
GeorGe HAMLIN rebellious and uncomfortable. Perhaps the fault lay with ¢ e t ind the | I 
oil eetilonts of teenen Vite ol dlises him, but that is merely a theory He is engaged to set t lt ed as an em uN Pow 
f creation down impressions and let it go at that en try terpretat 
Job, humbled and overcome sk “Whence then « t ¥ Three of the artists who sane in “Job” labored valiantly , naeeeer 
dom?” and the Woman answers, “Be i,t fear of the Lord, that nd they were Schumann-Heimk, Beddoe and Gogorza v sos 
® is wisdom.” Job “submittet mself unto God nd rises r} : ted al le a al , “Pine 2 
in his new wisdom. The Woman sings, “I w thee, O J ey Capes a thew a oe ye Wow oe & x 
my strength.” The Friend and Job take up the theme. The « und scored all the personal success possible under the cir t W 
chants, “Bless the Lord, O my so ra I , t cumstances Croxton, who sang the Voice of Jechoval : : 
laid the foundations of 1 eartl echoes the ‘ f Jehoy n made it appear that the Omnipotent One is but an indif BORA 
i le rt f | ex ree e « t . . . . . : 
= ferent vocalist. Goodrich conducted with ea heart : ; 
ire 1 the ‘ ‘ Z t « 
ith the triumphant “Laud are narra hands, and feet—Converse is his friend—and made one HO! OW 2K EL 
a required for J ‘ ts of t flut nd regret that the cause was not a better one Surely 
with piccolo), two oboes (second interchange urely, Converse can and will do better than “Jol 
with English horn), two cl nets, t t sO." ble ba n. f 
horns, three trumpets ee trombor t t SECOND CONCERT ~ . 
drum, snare drum, cymbals, tam-tam, tw urge bells B nd FI 
glockenspiel, celesta, triangle wind ma on — I i Aft n, O ‘ , ; 
The St e, Sy c Poe i t fort fan O Nosk * ( 
strings, a — W . 
In reading the eg g plan it must | clear why Concert G mit f \ n a Orchestra l | rad ‘ ‘ 
Converse labeled his conception “dramatic poet for in Maud Powe \ 
; Se te “endl é \ Ww setnest tat , alt . 
no sense is it an oratorio of the kind to which othe Mf Wives of Winds . ’ I 
writers in that form have accustomed us Ihe text is an Mig Ramet ' \ 
argument, a peevish discussion, almost a wrangk n fact Symphony No. 6, Pathetic I kowsk tir ay Sk x ‘ ‘ 
and coricerns itself with purely symbol peech to such Franz Kneisel, ¢ buct lered at 
an extent that even a Richard Strauss might have hesi Kneisel conducted the first of the afternoon concerts 
tated before attempting definite musical expression for a ind he conducted correctly and conscientio y, but, of Mf 
book so abstract and so vague Dramatic it = BAIN course, without a visible or audible atom of that fire and 
only, for, with the best intention in the w 1, the con enthusiasm which seem to be the primary qualities of a , 
sctentious listener will find himself wondering where to leader to the calling born. Such music as No wski . me em mast ' 
hunt for the contest of human emotions spoken of in the und Tschaikowsky’'s is the very kind that exhibits Kneisel 
composer's plan Job talks quite sensibly for several temperamental deficiencies most transparently, and he w t t t t \ 
moments, apparently to self ter answer vith =, eedingiy unwise in its selectios Added 1 
ease the dogmatic assertions of his interlocut hut | spired leading, there was also the drawbac! rE Pe 
denly the Voice of Jehovah ts heard “from the whirlwind hestral playing, for the members of the orchest: 
fresh from their long vacation and had been rehear I 
Kneisel only at tl Asi-p cor ts i 
The sour tone the bra d the 
npurities { the vO d I t re ed ! y 
painful moments in the loveliest portions of t mp 
,oskowski descriptive piece 1 tidiy interes ‘ 
+} same ort { ; ne ' ‘ et 
weinctly by Boroding Mignon Aur t 
t of the fterna i if t f Wor 
uid to have cial « é er t f 
proa it ar xplanat S w gowned hx gly : 
und received more flowers tha ybody « l ] 
sm ggested Cx rvatoriut neer ( 
Wermar, and her friend pplauded might 
Maud Powell w the bright parti ur «Stas f 
fternoor nd e shone effulgent over é ] é 
periences of miluctor rchestr verfort ‘ 
Mign Mi Pow ‘ Id 1 j t play I i 
concerto backward f she were ot y far, t i 
te 1 i t tist thing It is t her red the 
fore, that s made tl lear old familiar 1 ber l 
1 t tl gh each me ver i Separat ‘ 
< e of m il y t ‘ M Powe 
ra form nowadays, and the audiences who are 
wain this winter wi arvel at the Ided dar 
souciance of her technic and the deeper beauty whi 
f late has crept into her tone The adagi f tl 
erto was fiddle-song of the most moving kind, and t 
cintillant finale fairly leaped and glinted under the p 


KATHARINE Goopson er's confident fingers and bow Lhe success with the au- Dawiet Beppo. 
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they used then od advantage Mrs 
it ll trained prano voice which 
ire taste Mi hi ‘ ingularly dark 
dt f satisfying fulness and warmth 
wa i! irtist, and gave the usual 
ts even though hi le aria wa not 
n nto frequent play the best registers 
Mt Wi i made reappearance at 
« ot year and the house rose 
M ich tt ity had not forgotten his 
work there in 1896, '97, '98, ‘99, 1900 and 
1 W erved, for “Evan,” as many i 
| 1 fourth his high tones as 
ind W ill old time fervor 
ut e be g of the program could 
pared good Johann Sebastian would 
if he | written le ind this C major 
‘ reputat If it had been writ 
f icres W d e it as evidence of 
v1 rect not without inspi- 
OURTH CONCER 
O 
ethoves 
( 
\ iH 
\l I re l f 
( e bD y 
W 
I 0 ( 
I W 
0 ( abrier 
\W 
! ' 
ida al nducting of the Beethoven | 
would have made those Philadelphians 
usly otf engaging him for the 
Pohhg at the head of their symphony 
n ea ffective even if not an ideal 
t the qualities necessary to wield the 
of a symphony organization 
t posse misguided 
that direc re domg the man 
iN eceed m ruming his career alto 
uld be ft in the field where he is 
Ld y's prelude and Chabrier’s fascinat 
ide one long for the e when that prince 
nists, Nikisch, will resume his place at 
Be Syn iy band 
g tl iria whicl recognized as 
pe style to justify the usurpation 
pertormanc« vere wong the most 
l played | | ind’s piano concerto 
elf and for the work a success that 
*t regarding its™intensity and genu 
‘ is cast in modern mold, and 
story with an idiom at once 
d exciting Hé does not grope vainly 
| I Brahn manner, nor does he 
say within a dozen measures or two, 
lel of the too outspoken Grieg and 
rtos Hint keep he middle course, 
biting mstraint or cabining the flow of 
leas | has a-plenty, whether they be 
ingenious facture, as revealed in the variety 





of treatment contained in the opening movement; whether 
they take the form of impish humor and iridescent piano 
or whether they break forth in the 
movement the 
Here is a man with 


play, as in the scherzo; 


refreshingly brief form of the slew and 


broad dramatic manner of the final 


something to say on the piano 

Mi Goodson said it for him with eloquent tonal 
declamation, fleet and impeccable fingers, and a degree 
of virility which started the blood of the listeners to 


tingling and their hands to clapping after she had carried 


her performance to a triumphant and resounding close. 
Ihe pianist brought her husband to the platform and made 
him bow with her to the audience and then she bowed 
to him. Miss Goodson might with equal justice have 


howed also to the Mason & Hamlin piano which she used, 
for a more noble piece of piano mechanism seldom has been 
heard in an American concert room. Its resilient response 
and dulcet tone were the subject of general remark among 
itself 
of 


me strange reason generally barred from journals which 


a circumstance so rare that 
the 


the auditors, which is in 


it occasions this mention used—a thing for 


piano 


claim always to tell the truth, the whole truth, and nothing 


but the truth. Why not say frankly that a piano is un- 
usually good when such is the fact? 
FIFTH CONCERT 
Friday Evening, October 4 
Wagner Night 


Instead of the usual hodgepodge program known as “art- 
Worcester ¢ this 


and presented a concert which for taste 


t night,” the chose a 
Wagner 


ful selection and sustained merit they have never excelled 


ommiuttee year 


scheme 


EMILIO 


DE 


Kneisel conducted the first part and Goodrich the secord 
Both were cautious Che “Flying Dutchman” overture and 
Fannhauset overture and bachanale (Paris version) 
opened the evening, and, except for technical slips in the 
rchestra, gave manifest pleasure. Corinne Rider-Kelsey 
sang “Dich Theure Halle,” from “Tannhauser,.” and her 
powerful, clear soprano, with its ringing high tones and 


unusually pure timbre, augured well for the operatic career 


which she ts on the Her delivery was 
If a 
iddressed to Madame Rider-Kelsey on the subject 


lines 


pomt of adopting 


stoned and faithfully observed the traditions 


impas 
word 1s 


of memorizing het the same is meant also for other 


irtists who sang at the Festival it has long ago been 


recognized that the little slips of paper and music rolls 


which singers used to carry onto the stage should belorg 
to the limbo of the past. An audience has a right to ex- 
pect singers to know their parts from memory, except, pos 
sibly, in an oratorio 
Emilio de Gogorza sang the “Evening Star” aria from 
lannhauser” and invested it with his customary distine- 
tion and atmosphere. The orchestra played Hans Richter’s 


concert arrangement of the opening of “G tterdammerung” 


leading to Woltraute’s narrative, and Schumann-Heink 
sang that dramatic episode with all her heart and soul and 
opulent voice Honor to Schumann-Heink, for she used 
no music, and in the “Meistersinger” quintet, which cam: 


later, was the only one of the five who sang from memory. 


It is 1 


a good example to her younger colleagues. 
Part Il of the program was devoted to “Meistersinger” 
excerpts. First came the prelude and the opening choral, 


followed by Hans “Wahn, Wahn,” in which 


Croxton did not especially stir the feelings or cajole the 


Sachs’ Frank 


The quintet gave Frank Ormsby a chance to do splen- 
didly the little part assigned to him, and George Hamlin, 
Schumann-Heink, and Rider-Kelsey assisted mater-ally in 
the exquisite ensemble. Reinald Werrenrath, especially en- 
gaged to sing Sachs’ final address (which Croxton would 
not do owing to its high range), proved to be an artist cf 
rank with a smooth, mellifluous voice, excellent style and 
sure musicianship. George Hamlin poured out the “Prize 
Song” with sustained lyricism and a!l his old time mast_ry 


ear 


of text, tone and nuance, and then the chorus sang the 
closing stanzas of the opera and covered itself with glory 
A query: Why does not some one revise and unify the 
Latin sung by the soloists in oratorio? There were a: 
many different Latin dialects in Worcester as there were 
singers. Lk 


NOTES OF THE FESTIVAL. 

The old Bay State House was the headquarters for the 
festival artists, as in former times. It fails once a season 
or so, and this year is under the management of a new 
owner, who suggests, jocularly, that he intends to change 
its name to “Phcenix House.” 

nnre 

N. R. White, the genial clerk of the Bay State, seems 
to have been chosen with especial regard for the annual 
musical patrons of that hostelry. He the 
Worcester and Maine festivals for over twenty years, and 


has attended 
knows the musical history of the past two decades as 


well as any music critic. His tales of Campanini and 
other former festival heroes made good hearing for the 
lobby loungers. 
neRre 
The receipts for the five concerts were about $12,500, 
the will amount to $11,000. As festivals 
go, this must be considered an imposing ‘financial success. 


eRe 


Although he is the orchestral leader of the festival and 


and expenses 


his personal prestige has been always considered para- 
other town the 
Joston—Franz Kneisel complained 


mount in Worcester—and every within 
fifty-mile radius from 
bitterly, to a Worcester music lover, that his Quartet con- 
certs no longer pay in that place. Evidently the removal 
to New York and consequent withdrawal from the Hub’s 


social sphere of influence has not been a wise business 


move. Did Schroeder leave after all because he saw some 
handwriting on the wall? 
unre 
Kneisel’s comely daughter was at the Festival and 
acted very much like her father’s chum. The violinist 
has been greatly depressed since the death of his young 
son last summer. 


nee 
Another Festival visitor whom it did one good to see 
was rare Philip Hale, looking ruddy and generally well 
conditioned after a five months’ vacation in the 
But King Philip was not idle during that time, for in the 
Herald that 
wise column of editorial comment from his pen, known 
all newspaperdom the title of “Men 
Things.” Without question, one of the great sights of 
the fichu which 
Phil wore as a neckbow at the afternoon concerts 
nere 
for the 
not 


country 


Boston each evening appeared wondrously 


over under and 


the Festival was enormous bright red 


New 


in 


York 


evidence 


Times, 
this 


Richard 


festival 


Aldrich, critic an 


attendant, 
Aldrich has many friends in Worcester, for at the begin 
of 


annual was year. 


ning his journalistic career he served apprenticeship 





Ciraupe CUNNINGHAM. 
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for a time on the staff of the old Worcester Spy, now 
defunct. 

nner 
Arthur Mees, who is to succeed Wallace Goodrich as 


the conductor of the chorus, attracted much attention and 


Dr 


was always the center of an interested group of Festival 
Natur- 
ally, there was much speculation as to Dr. Mees’ opinion 


committeemen and other prominent Worcesterites 


of the chorus, and when his views were found to be favor 
able, nay, even enthusiastic, warm joy reigned unconfined 
in the local musical After the last Dr 
Mees was introduced to the choristers and made a happy 


breasts. concert, 
little speech, following a farewell address by Goodrich 
zRpe 
“Job” is dedicated to Wallace Goodrich. 
nee 
At one of the morning rehearsals, a chorus, composed 
Worcester Schools, the 
Rice, sang “The Erl-King’s Daugh 


Converse’s 


of pupils from the High under 
direction of Charles | 
ter,” by Gade, assisted by the orchestra and local soloists 


Rice 


lone, dynamics 


The work of the youngsters was excellent and Mr 
revealed a master hand in their: training. 


and interpretation were perfected to a singularly high 
degree. 
zee 
The Board of Government, “as an encouragement to an 


offered to residents of Worcester 


County two prizes and an “Honorable Mention” for de 


art kindred to music,” 


signs for the covers of the program book and official an 
nouncement. The judges were: Henry T. Bailey, of Bos 
ton; Frank J. Darrah and Charles S. Hale, of Worcester 
The first prize was awarded to Philip Lyford, of Worces 
the Wil S. Taylor, of North Graf 
and Mention” to Fred. J 
Worcester used 


ter; second prize to 


“Honorable Cannon, of 
Both 


subject of much pleased 


ton, 


designs were duly and were the 


comment 
a ed 


On the last evening of the Festival program books wer« 


at a premium and rose from their original price of 25 
cents to 75 cents and $1, with more demand than supply 
As in other years, Arthur Manstield Curry was compiler 
of the book, which included an unusually interesting and 


well written history of the Worcester festivals and the 
early musical life of the city 
ere 
On Thursday evening, the Bohemian Club gave its cus 
tomary “stag” reception for the Festival artists and vis 
itors. Aside from President Albert Fremont Simmons 
far famed and succulent welsh rarebit, the chief feature 


of the function was Dr. Mees, and it became literally an 
unplanned reception in his honor 
nre 


Shanna Cumming was an 
She tried to keep 


listener at all th 


but 


interested 


concerts incognito, her presence 


soon became known, and she was hunted up by scores of 


persons who remembered her fine performances at the 
festivals of 1901 and 1903 
Rene 
One of the trombone players in the orchestra was the 
paramount hero of the Festival, all in his own way. He 
had become entangled some days previously with the Sev 
enth Commandment, when the husband of the lady con 


cerned very ungallantly put in a most inopportune appear 


ance and then most ungraciously gave the story of the 
waxed fierce in 


adventure to the newspapers. Discussion 


Worcester society of all grades as to whether the trom 


ld appear at the Festival, as both 
Che 


never before was one of that neglected guild listened to 


bonist and the lady wou 


had a part in its musik trombonist played, and 


with so much attention and regarded with so many dainty 
opera glasses 
zee 
An artist, who shall be nameless here, asked Kneisel 
what he thought of the Hinton concerto. The violinist- 


conductor answered, rather testily: “The last movement 1s 
too fast.” 


knew in what tempo he wished to write, and that his wife 


Surely it would seem as though the composer 


had more than a passing knowledge of the correct inter 
pretation. 

nee 
New 


days 


York 


and had the pleasure 


Walter 


Worcester 


was in 
of 
Reinald Werrenrath, score a fine 


Anderson, the 
for the 


seeing one of his artists, 


manager, 
three 


success in the closing concert 


Elbert Newton, Rochester's polished pianist, and mu 
sical entrepreneur. attended three concerts. From Worces 
ter, Mr. Newton went to Boston and New York, where 


he is collecting valuable books and scores for the musical 
department of the Rochester public library. A fund has 
been donated for that Rochester's 
wealthy citizens, and Mr. Newton is its sole administrator 
nee 

Conductor Hood, of Nashua, N. H.. 
N. H., made his annual pilgrimage to Worcester and got 
points for his own spring festivals in the two cities where 
Hood led the simple life at 


purpose by one of 


Manchester, 


and 


he leads oratorio societies 
Worcester and refused countless invitations to cocktails 


He confessed, however, that his pet dissipation was to read 
every line written by Philip Hale, for whom he has bound 


} 


less admiration 


zee 
After the lob,” one of the best known singers im this 
country said to the present writer: “That's a good work 
for an American composer The reservation was sig 
nificant. Is it always to be thus? 
nRpe 


Karl Keller, leader of 


Symphony Orchestra 


ible 
a finger of his right hand. He 


the dor basses of the Boston 


broke 


may not be able to play for many weeks 


Allied Arts Association to Present “ 
Phe Allied Arts 


performances of “The 


artha.” 


Association, which two creditable 


Magic 


wave 


Flute” in Brooklyn last win 


ter, 1s rehearsing “Martha,” to be produced at Association 
Hall, December 2 and 9g. Parts have been assigned to the 
following singers E. E. Van Buren, Wilfred Edge, Mar 
garet Steinberger, Mrs. W. W. Passage, Mrs. Giftu 
Welsch, Emma B. Sibley, Albert Janson, Alma Webster 
Powell, Katherine Noack-Fiqué, Mrs. Edward B. Camp 
bell, Laura Biggers, and John L. Russell The rehearsals 
take place at the homes of Madame Powell, 915 President 
street, and Mrs. Eugene V. Brewster, 83 Midwood street 


Guilmant Organ School Reopens Next Tuesday. 
Wilham C. Carl 


October 15, for 


The Guilmant Organ School director, 


will reopen next Tuesday the ninth sea- 


on. New students have been arriving daily for the past 


week, and are planning to begin their work on the first 
day. It is announced that all students expecting to take 
up the courses of study should enroll at the beginning of 


gain all advantages offered. Clement 
New York, and 
in theory and then organize the classes 


Mr. ¢ the 


morning at 


order to 


returned t 


the term, in 


R. Gale has will meet th 


pils in this branch, 
mduct examinations Tues¢ 


lock 


arl will « entrance 


10 o%¢ A large enrollment ts assured 
Josephine Knight's Engagements. 
For th the 


had 


appearances in Syracuse, 


season of 1906-07 Boston Festival Orchestra 


Josephine Knight, soprano, on d her 


Albany 


mond, Springfield and Halifax, besides 


tour, ar 


several 
Ithaca, Harrisburg, Rich 
| 


New ng 


many 


and towns, proved a tremendous success lhis season's 
ngagements are being booked very fast, including the date 
1 November 20, when sh ippear i t with the 
Apollo Club, of Boston, E:mil Mollenhauer, conductor 


Miss Knight has pers mality voce ability all 


in her favor 


Arthur de Guichard’s Special Courses. 


Arthur de Guichard, the teacher of singing, now estab 
ished at 143 West Forty-second street, New York City, 
opposite the Knickerbocker Hotel, ha pecial courses for 
teachers. During the autumn and winter he will “coach” 
professional singers in opera, oratorio and song repertory 
in five languages Dr. de Guichard receives Tuesdays and 


Wednesdays from 9 a. m. to 4 p. m 


Wisconsin Conservatory of Music. 


M WAUK Wis., Octobe " 

U. S. Kerr, bass singer from Boston, w appear in a re 
cital under the pices of the Wisconsin Conservatory of 
Music at Conservatory Hall Thursday evening, October 24 
Mrs. Norman Hoffman, the local pianist, will assist Mr. 
Kerr [he artists are managed by Mrs. Mortimer M 
Shepard, of this city. Negotiations for later recitals with 
other artists are pending 

Madame LanKow Due in New York Today. 

Anna Lankow, the vocal teacher, and author of “The 
Science of the Art of Singing,” 1s passenger on the 
steamer Kronprinzessin Cecile, which is due at this port 
today, Wedne sday, October 9 Madame Lankow as been 
abroad several mont! visiting If ends and ome ot het 
pupils now singing in the opera houses of Europ 

Oscar Huntting's Engagements. 

A partial t of engagements for the season of 1907-c8 
booked by Oscar Huntting. bass, is as follows The Mes 
siah” with the Handel and Haydn Society, Boston; Lynn 
Choral Society and the Newburyport Choral Union 


“Samson and Delilah” in Taunton, Mass., and Newbury 
port, Mass lannhauser n Lowell, and Aida 
Gloucester, Mass 
Spanuth an Editor. 
The Leipsic Signale, a music paper in the city on the 
} g } 
Pleisse, was acquired not long ago by the publishing firm 


en Aa 
York, has been made 


Leuckert, and August Spanuth, formerly of New 


the editor, in place of Detlev Schultz, 


Mr 


had intended 


retired 
to New York, as he 


This will change Spanuth's plan of returning 


Downing, Singer and Teacher. 


George H. Downing, the baritone and teacher, whose 
metropolitan activities are growing, has been successful in 





establishing himself in both capacities. He has charge of 


the music in a church at Newark, N. J., and at the begin 
ning of this, his second season, has already booked a goodly 
class of students and some engagements for concert and 


oratorio 


Ellison van Hoose to Open Season in “ Faust.” 


Ellison van Hoose will start his season October 31, at 
Loursville, Ky., in a performance of “Faust,” after which 
he goes South to Birmingham, and will fill a series of 
engsgements booked by Loudon Charlton in the larget 
Southern cities. Last season Mr. Van Hoose met with 
unusual success in this section of the country 


Gerardy and Safonoff. 


Jean Gerardy, the cellist, and Wassily Safonoff, con 
ductor of the New York Philharmonic, will give a seri 
of jomt recitals in New York, Boston, Philadelphia, Bal 


timore, Washington and Chicago, under the direction ‘of 
R. FE. Johnston. The first of these recitals will take plac 
in Carnegie Hall, early in December 


Events at American Institute of Music. 


This morning, Wednesday, October 9, Kate S. Chitten 
den will give a lecture-recital at the American Institute 
of Apphed Musi There w be illustrations from oboc 
clarinet, English horn, French om nd bassoon Friday 
evernng, October 25, Herwegh v End will give a violin 
recital 

Singers Coaching With Schenck. 

Elliott Schenck has received many application from 
singers who wish t coach” with him this season Mr 
Schenck will devote a part of | time this autumn and 
winter to this specialty He ut the Hotel lroqu aa 
West Forty-sevent treet, New York ( y 

Madame Lenalie Back From Cape Cod. 

Aimee Lenalie, the manager of the Pe ple Symphony 
Society concert p ed a five week vacation at Cape 
Cod. Madame Lenalie will be found at the office of the 
society 72 Umon Square New York Cut prepared to 


give all information for the 


The Migratory Pianists. 





Josef Hofmann wi eave kurope October 12 and i 
due here October to Rudolph Ganz, the pianist, arrived 
here October 4 on tl me steamship (La Provence 
with Sigismund Stojowski, who brought | mother with 
him to reside permanently in America 

Pizzarello Arrives on La Provence. 

Joseph Pizzarell the inging teacher, arrived in New 
York Friday t ist week the Ir ch Lane teamer La 
Provence, after a ple t t iM lay, Octo 
ber Mr P ire re ‘ “ } at hy tud 
Carnegie Ha 

The Von Doenhoffs Resume. 

Helen von Doenhoff, the vocal t ‘ ind Ibert 
Doenhoff pilamist and teach ha ‘ ‘ their |e 
it their studi 1186 Mad nm ave ret tf baght 

enth trect, New York City 

Rosa Linde at Jamestown Exposition. 

Rosa Linde, the contralto. ha ween engaged to give a 
d ( wert t the J tow | x posit ! Mia 
Linde wa ! rd im recit t J la t tive gent of 
many eT 

Jomelli to Sing in Concert. 

Jeanne J ell, one of the prime donne pram et 
for the Manhattan Opera | et ‘ “N 
number f oo t enwag ert ment f 
Rk. | Johnstor 

Marie Herites to Play in New York. 

Marie Herite the y g Bohemiar iolimist, pupt f 
Seveik, wil nake te Ne k ay surance at Car 
ney Hall ] ry ; igor er the ni I 
7 Johnsto 

Johnston Has Engaged Hastings. 

Frederick Hasting the young Boston baritone, who was 
ppoimted direct i'm at ( College, Hon | 
, beet gage me ton ra neert tour of 
' nt 

Transfer of a Tenor. 

Leo Slezak, the popular tenor f the Vienne Qucce 1 

been engaged for the Mur ‘Joe eget ne i 
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I & Me October 7, 1907 
no other quality than the ability to completely 
p, Wi m R. Chapman would be a wonder 
the people but the echoes Not alone 
front but “every soul in the place.” 
no dead wove iround He holds the State 
rf hand during Festival time, 
the year by visit rehearsals and 
tov on them the stirring influence that 
é ree of | iccess He keeps thirty 
I tivl throughout the year 
m up imto t unique twin music feast in 
rtland « October In this the whole 
Eastern and Western sections, each 
! f 1,000 strong, and with soloists 
most br int and expensive ranks, give 
t f lies ncluding a large part 





\ NK. CHAPMA 
it \l \ part of tl 
| 1 ligent and in 
pread the music call 
\I innual thronging of 
' Festival, year 


ipts—the 

\ diva arrived 
é d_ public 

| W wed fron 
' ‘ \ rs ire 

Nat S32 1 


and autumn weather more glorious could not possibly be 


known 


The program included these orchestral numbers by the 


Mr 


overtures ; 


York Chapman: “Ri 


“Fledermaus” 


New Orchestra, conducted by 






and “Carmen” 


Dvorak’s symphony, “From the New 


enzi,” 
from “La Boheme”; 
World”: entr’acte and bacchanale dances from “Philemon 
and Baucis”; Ballet,” by Renaud; “Henry the 
Fighth” Saint-Saéns; the Mendelssohn “Atha- 
lie’ march, and Schumann’s “Traumerei.” 
Another Delilah,” 
as oratorio without cuts, English version by M. J 


“Suite de 


dances, by 


feature was “Samson and arranged 


Barnett, 


ung by the following, with full orchestra and chorus of 
1,000 
Delilah . ...++-Janet Spencer, contralto 
Samsor eabeten : ...- Daniel Beddoe, tenor 
rt Hi Pri f Dagor Cecil Fanning, baritone 
\binne Satrap of Gaza Millard Bowdoin, first bass 
Old Hebrew H. L. Eustis, second bass 
Philistir Messenger . J. Francis MacNichol, tenor 
I t Philistine... Thomas Henderson, tenor 
Second Philistine tenense oom. 7 Eustis, bass 


Chorus of Hebrews and Philistines 


Janet Spencer has the great compliment of having been 


pecially chosen to represent the role of Delilah by the 
omposer, Saint-Saéns, who heard her sing it in Philadel 
phia when on a visit to this country. The letter of en 


dorsement accompanying this request forms a diploma such 
is few performers possess. This, added to Miss Spencer’s 
reputation in heavy works under eminent direction, strong 
Sir Edward Elgar and other com- 


commendation from 


posers, directors and critics, and her own winning and 
attractive personality, have placed this singer in an envi- 
artistic 

Daniel 
Festival. Nurtured in Wales, his parents were skilled mu 


able position 


seddoe is one of the treasure products of the 
sicians, and, taught first by them, he won in early youth 
for gift and training 
as a field for his art 
He was immediately drafted in‘o 


a prize He discovered the possibili 


ties of this country when on a tour 


with a Welsh company 


the Wagnerian ranks here, when he speedily grew in ca- 
pacity and popularity. He has figured as “creator” in 
many difficult modern works. His engagements here will 


be followed by others in Cincinnati and by important or- 
chestral concerts. 
Cecil 


iddition to his own song recitals, accompanied by H. B 


Fanning, the baritone, high priest in oratorio in 
lurpin, has a prominent place in the Maine Festival pro 
gram. This artist is on the threshold of a long tour in 
lecture song recital programs with an extensive prozram, 
Chese are his Festival numbers 
“Siegfried’s Sword,” by Plud 
“Back to Ireland’ 
“Onset.” his 


as accompanist one who is 


including many novelties 
Massenet’s “Vision Fugitive.” 
demann; an Old 
Huhn) 


English love song, 


(Bruno and Charles Burnham's 


singer is favored in having 


and teacher of vocal culture 


om alist 


fantaisie 


commencing oratorio work successfully, has made tours 
with Leonora Jackson; Thomas M. Henderson, a success- 
ful ballad tenor, who has made tours with Mr. Chapman, 
has sung in oratorio and has a fine field of promise for his 
gifts; H. Linwood Eustis, basso profundo, of Portland, is 
a well known soloist in church and concerts 

Clifford Wiley’s numbers were “Mors et Vita” (Browne), 
“Autumn” (Hailie), “De and aria 
from “Traviata,” “Winged Wishes” (Willeby) and “Off to 
the Front” (Korbay). “We cannot have enough of Clif- 
ford Wiley,” said one of the papers, and people everywhere 
was the 
cause of his re-engagement for this year’s Festival, Presi- 


Provenza,” recitative 


here echo the sentiment. His success last year 
dent Beal himself being one to most warmly urge the mat- 
ter. He has a record of successes in London, Paris, Hol- 
Added to this, a paid rehearsal was 


organized in his favor. 


land and Germany 





Emma CALVE. 


Virginia Wilson, of the Metropolitan Opera Company, 
Thou Mighty Monster,” from “Oberon,” and 
Hiller’s 


sang “Ocean, 
“Song of 








Depot 


ALVE AT THE BANGoR 


other artists 
Mac Nichol, 
director, an enthusiastic 


under Mr 
Bangor and 


in this oratorio are Maine men: 


tenor, a teacher of voice, organist 
Festival worker, and having 
Port- 
Augusta, has been heard in concert in 
State; Willard Port- 


land, a basso cantante of great church choir popularity, and 


and 


charge, Chapman, of chorus direction in 


land 
ind 


various the Bowdoin, of 


points of 


Victory,” with or 


and chorus 
The first is the com 
the 


of which won for the 


chestra 


position singing 
artist a place on the 
Metropolitan boards 

The 
bers 1,000 strong for 
Rehears 


uni 


chorus num 
each town. 
fine 
life, 
enunciation 
splendid, full quality 
of tone, well balanced 
The 


are 


als show 


formity, clear 


and 


and expressive 
choral numbers 
the “Hallelujah” cho- 
“Under Blossom- 
ing Branches,” by 
Meyer - Helmund; 
“We Sail the Ocean 
Blue,” from “Pina- 
fore”; “Pilgrims’ 
Chorus,” from Ver- 
dis “I Lombardi,” 
Verdi's “Drinking 
Chorus” from “Traviata”; “Hear Thou the Prayers,” from 
“Mefistofele”; “Hail Us, O Free.” from “Ernani 
“What Is More Gentle?” by W. W. Gilchrist 

No little interest ts added to the eleventh Maine Festi- 
val by the first appearance in its ranks of pupils of the 


rus, 


‘ 


and 


adjomning 
new recruits, 1,000 in number, from high 


public schools of Bangor, and of Brewer, an 


erty hese 
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Vircinta WILSON 


schools only, are directed by Mrs. Charles E. Tilton, the 
supervisor of music of Bangor, Miss Merrill, of Brewer, 
assisting. The program is made up from the regular school 
room work. with ‘national songs of America, France and 
Germany. Great feeling and new enthusiasm are stirred 
by this evidence of progress and. efficiency among young 
Americans taught by the free musical education of the 
public schools 

If anything were needed to work 
it is the happy choice of Roa Eaton, who in addition to her 
Strauss’ “Primavera” and songs by Flo 
rhis lovable littie 


advantages 


crown the children’s 


own selections 
tow, Harris and Lang—is their soloist 
cantatrice, almost 
of a first-class training, a lyric soprano of attractive qual 


child-seeming herself, with 
ity and decided temperament, has won the applause of many 
European celebrities, including Sembrich, Jean de Reszké 
and Marchesi 

Another result of the Maine Festival work was seen in 
the fact that 2,800 people assembled at a matinee perform 
ance in the midst of a cold, steady rain to hear two fea 
tures-the least spectacular in music, a symphony and a re 
cital. Cecil Fanning was thrilled as he stepped to the foot 
lights and looked out upon the sea of faces at this his ini- 
tial bow to a great Festival audience. The boyish looking 
young artist shook off the slight tremor and manfully faced 
the first big test of his powers. Firmly sustained by his 
friend and accompanist, Mr. Turpin, who felt the occasion 
as for himself, Mr. Fanning won the house immediately in 
Massenet’s “Vision Fugitive,” and later 
fully “placed himself” in “Siegfried’s Sword,” by Pludde 
Mr. Fan- 
ning’s work is an essentially new type of dramatic imper- 
sonation, utilizing a fresh and tender baritone tone qual- 
He 
including 


with orchestra, 


mann, given for the first time in this country 


ity, almost wholly in possession of its owner was 


recalled many times and gave charming encores, 





Currorp WILEY. 


admirable dialect work. His debut was a complete satis- 
faction to the association, audience, teacher and friends. 

Another novelty was the work of the soprano, Virginia 
Wilson, who surpassed all hopes, aided effectively the open- 
ing éclat of the festival, and landed upon a high plane of 
public favor. She adds a real and fervent love for singing 
to other qualities, and has no stupid fears about giving her- 
self to an audience. Among the critics, musicians and 
officials who thanked and congratulated her was the man- 
ager of Calvé, who was deeply impressed by Mrs. Wilson’: 
powers 

Clifford Wiley had a long and cordial ovation as he re 
appeared to continue the festival successes of last year 
His growth in color power, suavity and in enunciation dis 
Mr. Wiley’s 
foreign experiences have accented his attractive qualities 
and given him much added resource. “I shall always be a 
student,” he modestly remarked when congratulated upon 
this. He Many charming novel 
ties appeared in response, including a most attractive song 
Jules Jordan, of Providence. A large 
Mr. Wiley i 
evidently launched upon a prosperous artistic season 

Che auditorium was filled to hear the much expected 
French opera, “Samson and Delilah,” set as oratorio. The 
at the Worcester Festi- 
added 
Spencer 


tinct. as in conversation, impressed all present 


was incessantly encored 


“Love's Abiding,” by 


audience was present at his paid rehearsal 


news of Daniel Beddoe’s sensation 


val and the name of Janet Spencer were strong 
drawing cards And the had Mrs 


looked radiant as she stepped from the “greenroom,” de 


rain ceased 
claring that she was never more happy in her life, and 
that the work was “just exactly suited to her.” Feeling in 
this spirit, her voice in perfect condition, but one result 
The judement of the French 


was possible composer, 
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Janet SPENCER 


Saint-Saéns, was ratified; the great house was enthusiastic 
over their Delilah. 

Daniel Beddoe 
power in Worcester 
Samson was indeed thrilling, at some points intensely so 
3ursts of applause constantly threatened to interrupt the 


certainly left none of his electrifying 


His vocal and artistic endeavor as 


closely woven work and raised the echoes whenever an 
opening was possible. This singer's voice is indescribable 


and once heard will never be forgotten 


Mr. Fanning distinguished himself as high priest, dra- 
matic, earnest and of fine vocal resource after his trying 
recital of the afternoon. The four Maine men singers 


sang their parts finely and with effect. Pent up enthusiasm 
broke forth plenteously at the close of the exciting destruc- 
tion of the temple, urged to a fine fury by Mrs. Chapman’s 
impetuous whip. The chorus never before sang with such 
life, vigor, intelligent response and earnest appreciation 

In spite of railroad defection that might easily have been 
fatal disaster, in spite of delays, disappointments, preven 
tions and difficulties undreamed of and seemingly insur- 
mountable, deprived of the orchestral re 
hearsal that meant so much to the unifying of 1,000 adult 


artists young 


one precious 


singers, a thousand children, a dozen and a 
cyclone in form of a famous French prima donna, the open 


ing concerts of the eleventh annual Maine Festival were 


among the most harmonious, smooth, vital and well fin 
ished of any ever held in the State. None but Americans 
ever could have rounded up into praiseworthy achieve- 


ment an endeavor of such magnitude, so fraught with 
bombs of difficulty seen and unseen. “Hats off” indeed to 
all who aided so faithfully and cleverly to this end. 
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Ceci, FANNIN 

Not only Maine musicians but M e parents throng 
to the eleventh annual Maine Festival, marked by its fir 
recognition of latter day progress in public schoo! us} 
under the direction of Mr ( I lilton pervisor 
music in the Bangor school Accompanied by orchestr 
and piano, the young people “made good” in th uri 
program of excellent material already mdicated 

A national but new excitement pervaded the bie aud 
torium, which in a few hours spanned the long gamut be 
tween preparatory footsteps at one end and the work of a 
Calvé at the other The work of the children was char 
acterized by life, variety, excellent tone productio di 
tinctness of enunciation and strict response to the leader 
suggestion And we must realize how much more thi 
chorus of the future know tha can be hown at any o 
concert Spectacular effect was lent by standard bearing 
of various nations, accompanied by national songs, the solo 
of the “Marseillais« being sung in English by a young 
French pupil of the Augusta high schoo 

Roa Eaton, as soloist of the occasion, created quite a 
sensation by her youth, enthusiasm and tendency to expre 
(which ts soon so sadly suppressed by singers), as well a 


by her lyric soprano easily reaching four tones above mid 


dle C, and showing recent growth in foundation values 
She was applauded to the echo, encored, and praised in 
spontaneous and generous fashion, her sprightly vivacity 
growing under the stimulus of approval. The “Primavera 
displayed the vocal resources of the singer; her group of 
songs gave promise of int lhgent communication 1 her 
work. Mme. FE. Garrigue, her teacher, who was present 
was congratulated upon tl cond success of the Fe 
tival, Virginia Wilson being also her pupi 

Calvé had a welcome » the Maine Festiv w hii the 
Queen of Sheba might w envied. but cert 
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deserved. The mayor of Bangor, the Festival chorus, 

‘ nd officers, school children and the public massed 
depot urs before the special car “Calvé” 

Loud zzas covered depot sounds, hana 

aved in ite clouds, a group of authorities 

ed by Mr. and Mrs. Chapman mounted the 

itform, backed conveniently near to the gates where 

i d at once in the narrow doorway, glori- 

prosai indings by her glorious dark beauty 
oping charm and grace that make her a 

g womel 4 trailing spray of autumn foliage 
clusters gathered from a wood near by, and 

ging against a dark brown fur pointed costume, deco- 
at unconsciously the rare picture. She brought to the 
t her associa artist, the delicious little blonde 
risienné Renée Chemet-Decreusée, in light’ blue and 
making a charming foil. Presentations and’ speeches 

ere made and received, and Maine wild flowers thrown 
1 profusion at the feet of the artists. ‘Smiles, bows, 
earty handclasps, evident pleasure in the “good time,” 


of 
for anything 


and sign a disposition to close it rewarded every 


Even depot business closed and train 


tered around with the rest. A privileged indi 

little “Jack” Parker, son of one of the leading 

yn officers, who, in golden curls, white round 

huge red rose held high in a chubby fist, 

rut y the great singer, taken into the car 

mired and kissed in memorable fashion. Imme 

tel fter the departure of the crowd the “special” was 
point convenient to the Auditorium, where, 

lowing three days, like a Lohengrin swan, well 

gainst Penobscot waters, it lay, the center of 








{ArrRyY BrRowN TURPIN 
‘ W streaming and 
cert hall 
tw paid itinee rehearsal and in 
nee Both times the Auditorium was 
‘ ing, excitement, tense attention, tran 
inds marking every movement, 
1 of t new wonder Che “Queen of 
Le My ‘ the “Carmen Habanera,” the 
) I Home 1dn ible Engli h, and some mid 
t unaccompanied, mad ip her program 
tt Spanisl r f beauty, framed in close 
trailir black beading, Maine caught its breath as 
cre} gradually loser t the footlights 
g the opening chord. Direct Chapman shot glances 
leat! r victory” at his forces. and the Queen of 
1 spoke 
( lovely voic s absorbed in the role portrayal 
vy, alas! are, and as all should be. There is no way 
bing the lift f self that is made by Latin art 
{ ‘ nd ¢ tore type In the receptive art 
tistic forces are awakened and possibilities 
to plane that is never after lost To the others 
glimpse and gleam of that wonderful dream 
shamefully and so unnecessarily far from our 
Touched by the mighty response, the artist was 
F rn itself, singing frequently, thanking her flutist 
varmly, pushing her accompanists to the fore, indicating 
takable f her appreciation of the director 
nd shedding the effect of her wonderful person 
lity all over the place 
The young French violinist, Renée Chemet, lifted the 
idience off its feet Lalo’s “Symphonie Espagnole,” a 


Max Bruch andante, and, in encore, “Le Tamburin,” by 
Leclerc. She is an exceptionally gifted artist and well 
worth much effort to hear. M. Decreuse, a finished pianist, 
making his second visit to the States, played “St. Francis 
Walking on the Water,” by Liszt, and an andante by 
Schiitt as encore. 

A curious thing happened in this concert. In the excite- 
ment of starting, Calvé’s copy of the “Queen of Sheba” 


aria was left in the “special” down by the Penobscot. Mr 
Chapman, giving her his score, conducted the number 
without a note of music! The greater wonder is that all 
musicians, vocal and instrumental, do not memorize all 


ordinary work. There is nothing impossible and every- 
thing advantageous in such preparation. 

Another wonder is that more musicians, after 
lessons in musical impersonation as those offered by Calvé 
and her kind, do not shake themselves free from the stulti- 
fying bondage of self consciousness and conventionality, 
and permit gift to carry to the souls eager and hungry 
for it the real light from the divine “other world.” 

Fannie Epcar THOMAS 


such 





OBITUARY. 
ORE a Te A RAR PS LT 


Alfred Reisenauer. 


able to Musica. Courter.) 
Lerpstc 
Reisenauer died at Libau, Thursday, of heart failure 


SIMPSON 


(By < ue 


October 4, 1907 


Burial at Konigsberg 


one of a group of noted Liszt 
Kénigsberg November 1, 1863 
old. In his youth 
Reisenauer had the exceptional good fortune to receive his 
foundation training from Louis Kohler, before he entered 
upon his study period with Liszt, in Weimar. From the 
first Liszt was interested in the young man, and the master 


Reisenauet 
He 


and hence was only forty-four 


\lfred 


pupils 


Was 
was born in 
years 


proved the good angel at the debut of Reisenauer, in 
Rome, in 1881, at the palace of Cardinal Hohenlohe, Liszt 
on the same program. Reisenauer then made 


appearing 
tours in Germany and England. One year after the debut 


in Rome the young pianist studied law at the University 


at l.eipsic. He soon returned to music and resumed his 
concert tours, visiting Russia, Siberia, Central Asia and 
the United States. Reisenauer made two tours of this 


country, and one distinguished feature of these visits was 
that he used the same make of piano, namely, the Everett 
Reisenauer was a player of much magnetism and power 
As the cable to THe Musicat Courter states, the pianist 
buried in the city of his birth 


wa 
Friedrich Hermann. 
Prof. Friedrich Hermann, violinist and editor of clas 
sical violin works in the famous Peters Edition, died at 
Leipsic last week, aged seventy-nine 


=. >? ———___ — 


i oe 
Caroline Gardner Bartlett's Summer. 
Up among the New Hampshire hills the past summer 
i unique idea was promoted and materialized by Caroline 
Bartlett, the singer and teacher of singing, of 
Madame Bartlett’s reputation as a who 
whatever plans her brain conceives repeated 


Gardner 
soston woman 
carries out 
tself, and all around the big farmhouse to which she and 


her husband yearly repair were built the most attractive 


log camps and bungalow imaginable, the first for the 
tudents of her work to live in and the latter to serve as 
1 studio Everything was done by system, hence this 


household of fifty achieved wonders by combining both 
recreation and study. “TI claim that every one can sing,” 
Madame Bartlett said, “and I am proving it every day 
Pupils who had the absolute belief that they had no voice 
in a few lessons found to their delight that they could 
sing well. I have pupils from the West, South, East and 
Canada, and our camp life and artistic results are long to 
he remembered. TI have opened my Pierce Building studio 
in Boston with two assistants, and shall have an informal 


opening soon - 
S. C. Bennett Claims Vernon Stiles. 
New Yor, October 
litor of The Musical Courier 


Through an error in announcement of the coming opera 


season of “Madam Butterfly.” a statement has appeared in 


many papers throughout the country that Vernon Stiles, 
the tenor, now singing the role of Pinkerton in Mr. Sav 
ize’s Grand Opera Company had (prior to his engage 
ment with Mr. Savage) studied for several seasons in 
Milan. The truth is, that Mr. Stiles received all his vocal 


instruction from me. He has never been in Europe nor has he 
sought instruction elsewhere. I feel it a duty which T owe my 
self, as a representative American teacher, to contradict 
S. C. Bennett 


this statement 


WILHELM MIDDELSCHULTE ABROAD. 


The following are some few foreign press notices of 
Wilhelm Middelschulte, the Chicago organist and com- 
poser, who has recently returned from his summer trip 
abroad: 

Alfred Sittard opened the matinee with a passacaglia in D minor 
for organ, by Wilhelm Middelschulte. In this work the composer 
shows a mastery in the art of counterpoint that excites admiration 
The bold fantastic harmonies are founded on such clear logic that 
the listener follows with the greatest interest. On a chromatically 
descending and ascending simple theme, rhythmically occasionally 
varied, grows a succession of variations which give a brilliant tes- 
timony to the inventive powers of the composer. Secondary are the 
motive B-A-C-H and the choral, “Ein feste Burg ist unser Gott.” 
At one place these themes appear with the principal theme com- 
bined, making a contrapuntal masterpiece of astonishing impressive- 
Sittard played the difficult work from memory with brilliant 
virtuosity and richly colored regist:ation.—Allegemeine Musik Zei- 
tung. 


ness. 


A passacaglia by Middelschulte made a sensation. Middelschulte is 
a powerful writer (gewaltiger Satz-Kénner).—Neueste Nachrichten, 
Leipsic. 





Extremely fascinating was the intrada of the concert, a passa 
caglia by Middelschulte, an organ unicum of enormous difficulty, de- 
lightful counterpoint, highly interesting; but it must be played as 
Sittard plays it, easily and wittily, like an esthetic play, never vio- 
lating the beauty line. With this opus Sittard has certainly intro 
luced a novelty—Neueste Nachrichten, Dresden. 





An imposing work (stattliches werk), played by Alfred Sittard with 


great rhythmical clearness and delicate registration Hamburger 


Correspondent 





Middelschulte, in adhering 
passacaglia form, offers a Reichthum of free and interesting 


the 


The organ passacagitia of W. spite of 


to the 


musi into which in clever manner is interwoven motiy 








WiLuHeLmM MIppELscHULTE 





B-A-C-H and later the choral “Ein feste Burg.” In Sittard’s nob 
ind delicate registration the work bas made a solid and very musi 
il impression Allgemeine Zeitung, Munchen 

\lfred Sittard played in a technically perfect manner a passa 
caglia by W. Middelschulte. Founded on a simple theme, afte 
ich contrapuntal work, it leads to a lyric harmonic climax of 
great interest and with the choral “Ein feste Burg” to an impres 
sive finale. —Volks Zeitung, Cologne 

a 
Che musical intelligence of Germany was well represented at the 


trst concert \mong those present were: Max Schillings, Humper 
Pfitzner, Schuch, Lessman, Intendant 
bach, ete. Alfred Sittard played the unusually difficult passacaglia 
by W. Middelschulte and did full the character of the 
composition, mastering the enormous technical difficulties and em 


ploying éxcellent registratio™.- Landes-Zeitung, Mannheim 


linck, Von Hausegger, See 
justice to 


Badische 


The 


passacaglia by 


opening concert was a great success. It brought an organ 
W. Middelschulte, music work by Reuss 


Sekles and Pogge. Very seldom, | confess, have I been forced to 


chamber 


such immediate respect before new works of our younger genera 
tion. The applause was stormy and well deserved.—Tigliche Rund 
schau, Berlin 

Alfred Sittard, an extraordinary organist, played a passacaglia 
for organ by W. Middelschults The work excels in rich contra 
puntal work and interesting harmonization. It is built upon an 
original chromatic theme, much varied, employs the RB-A-C-F 
theme, and through an inspiring crescendo leads to a stirring finale 


with the 


choral “Ein feste Burg.”-—General Anzeiger, Frankfurt 
Middelschulte as a 
Absolutely perfect technic and virtuosity, superb taste in 
expression and registration, with a sincere devotion, make his organ 


The high expectations of virtuoso were ev 


surpassed 





playing indeed a rare treat, and we actually believe that Middel 
schulte 1s the greatest living organist.—Zeitung. Spandau 
The passacaglia by Withelm Middelschulte, showing great contra 


untal art, made an excellent impression.-—Vossische Zeitung, Berlin 
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New York, October 8, 190 

Frank Hemstreet, baritone, in company with C. Arthur 
Longwell, pianist and accompanist, is closing a successful! 
tour extending from the Pacific Coast through the Middle 
West, then returning to New York. On September 23 they 
were in Los Angeles, Cal., when among other things Mr 
Hemstreet sang Hastings’ “A Red, Red Rose” and Lillian 
Miller's “Manuel of La Torre.” 
Los Angeles, Portland, Ore., 


Newspaper clippings from 
Tacoma and San Francisco 
all unite in giving him praise 

nner 

Lucille Presby Throop, whose vocal studies under Ma- 
dame Finkel have brought her to superior excellence, gave 
a recital at Ogontz School, Philadelphia, October 2, sing- 
ing a program of modern arias and songs, Miss Lynch at 
the piano. Mrs. Throop’s voice is a coloratura soprano 

eRe 

Ada L. Hand spent the summer at the Takamassee Hotel, 
Long Branch, where she was in charge of the little orches 
tra. 
tions, etc., her orchestra always giving satisfaction 

nenre 


Marie Cross Newhaus, the vocal teacher and special ex 
ponent of French diction 


She has many engagements for women’s clubs, recep 


spent the early summer days at 
Shelter Island, a portion of August at Larchmont, and the 
remainder at Lake Placid. She has written the libretto ot 
an opera which is to be given at the Waldorf-Astoria 
eRe 
Spontaneous tribute to Frederic E. Bristol, whose artist 
pupils are known everywhere, was that from Milton C 


Snyder, of Worcester, Mass., who writes his former teacher 





in part 

I have always been pleased ¢ how my loyalty not only to W 
Howland, but to you for the whole big lot of good which I re« 
from instruction while with you. I assure you that my wh 
cess is entirely due to you two. My voice bas madened grea 
and I have a large paying position here as singer and direct 

Jan Munkaczy, the violinist, a nephew of the famous 


painter of the same name, will give a recital at Mendels 
sohn Hall November 9, assisted by Finita de Soria, colora- 
tura soprano, and Julius Schendel, pianist. He will play 
the concerto by Stojenovich, a novelty here, dedicated to 


the Czar of Russia. 


nne 
Elizabeth Patterson is to have a demonstration of the 
Fletcher method for children at her roomy studio parlors 


Som: 
authority for 


soon, when she will sing some new children’s songs 
good singers are her pupils, finding her an 
the interpretation of oratorio and concert songs 
nee 
L. Leslie Loth, the composer of some new songs sung 
by Elizabeth 


the large chor 


Fifteenth 


in charge of 
School 


Patterson, is 


echnical for Girls, 


He has 


class of the Hebrew 


street and Second avenue 


son 400 young women 
there who unite in part singing. He is a piano pupi’ of 
Herman Epstein 
nere 
Harriet Ware, composer and pianist, has spent a year in 


Germany, studying composition with 


Hugo Kaun Tw 
songs which she composed while ! 


there have been published 
t long ago 
for the season, having already given two recitals with Mrs 
De Moss 


by Schirmer. She returned 1 ind has full plans 


nee 
had a the 
summer, after which she spent six weeks in her old home 
Albany, N. Y. She 
sesses the highest certificate of 
of Piano Teache rs and 


Harriet Brower “seashore class” tn early 


teaches the s« technic, 


the 


rence of pos 
International Society 
Players, and is an active member 
Association 
nee 

Bertha Firgau, professor 
faculty of the Master School, of 
New York 
diction of songs, and singers wishing to 
thority will find her at Hotel Walton, 104 West 


of the MacDowell 


of German and French, of the 
Brooklyn, making her 
headquarters in City, makes a specialty of 
consult an au 
Seven 
tieth street. 


zene 
J. Humbird Duffey was married to Mrs. Hoyt, a con- 
tralto singer of considerable ability, some weeks ago. Mr 
Duffey’s reputation as a singer is constantly growing. 
nee 
DeLos Becker, tenor, spent the summer in Nova Scotia, 
with his teacher, Samuel Moyle, and Miss Moyle. While 





there 








sang im severa t \\ ! mitely great 
success than ever befor: ble s eper vy of the 
leading oratorios, songs, arias, et d will be heard fron 
this season. i 
nRre : 
Earle A. Wayne, pianist, organist and director, left for 
Europe last week, where he purposes remaining throug! 
the season, probably as pupil of Godowsky At the 
Bedford Street M. E. Church he has a choir of thirty 
voices which has done good work 
nRre 
Edwin Cary, the organist and composer, had a bad fal 
in Brooklyn in the summer, fracturing his skull, breaking 
an arm and injuring an ear. He was for a month at 


Seney Hospital, but is now able to be out 
a ed 
Grace Drew, soprano, is coaching with Platon Brounot 
expecting to appear soon in an important productic S 
has a voice of power and expression, singing a sustaine 
gh G 
eRe, 


nA 
Louise Gerard-Thiers has returned fro road 
studied with her old teacher, Delle Sedie, also visiti 
France, Italy and England. Her reception hour is f: 


5 to 6 daily, excepting Wed: hick 


esdays and Saturdays, wl 





she spends at Lakewood with her class of alists She 
planning a series of studio musicales 
ese FF 
Theodor Hoeck announces resumptior f piano lessons 
it his new studio, in “The Gosford,” 236 West Fifty-fiftl 
street. He is in charge of the instrumenta at a 
Fiftt i¢ school for girls, and is well known as ar 
exponent of the Leschetizky method 
a ed 
Mary Henry, violinist and teacher, sends cards, 258 
West Seventieth street. She is a reliable player, experi 


enced and pleasant in her work, one of the best 
pupils of Severin Froelich 
nee 
Douglas Lane, basso, was the soloist at 
at Miss Townsend’s School, October 34, 


Handel, Massenet, Beethoven, Gordigiano and Gounod 


a recital 
} 


ant 
SO10S rv 


vocal 


singing 





MACMILLEN OPENS THE SEASON. 





Lhe musi < t 7-O8 w pened s 
M llen and s rt npany Carneg 
lay nig | § f the lience was a tribute to the 
y violinist’s popularity Mr. Macmillen gave tl pre 
‘ran 
Allegr M « ( Ba 
cert N an D r Vieuxtemps 
Romances 1 F : Beethoven 
Minuet Mozart 
Barcarole Debussy 
Romance Wieniawsk 
I an D Alber Randegget 
{ Fanta for t r Paga 
The only novelty ir lL) y number, an 
iginal and pleasing mp whicl Ow good 
eal of cleverness in the arrar ! t of tl plano part 
With all the other piece oncert er familiar Che 
gram, while rather canventior prov 1 vable 
ly ppearance Macmillen | " t ttle sim 
e was here last In hi irt, how r, | ha hanged 
good deal Phat ! levelope ‘ tic Iu 
ere cat be tw \ ith npet uc 
f which perhay é | ip 
’ ed rying \ A 
ways a cor mit t vi 
linist has game \ nt 
tm virility 
Vhat ' 
ni n | evi ! < 
“ < pat ! 
lapse ! t 
of tune 1 | 
purit ; , ‘ 
fauit 
bered rhe I t est ! I rot 
] Tor x \ ! 
performance ‘ th \ temp rt t A 
movement of which he played particul ve lhe 
dience testified it appreciat 
work and « 1 for s ul r | Macmillet 
graciously granted 
Rosina van Dyk, a Dut f N 
first appearance in this country last nd whe 
go on the tour with Macmillet t hed r right 
be classed with the rising t , p 
Madame \ Dyk d ' 
and brilliant in the upp ‘ 
Mozart Marriage t big ( 
from David Pear | 
from “Lakme,” and ft 
Mozart M M 
i Van DD ! 
for ‘ 
‘ ( 
‘ \l 
Hamlet . 
tr | t ‘ 
Virginia Listemann Busy. 
At the re festival I Virginia 
t the D I M Listemann 
' nr ] Te t 
f Hlartf ( n 


VIRGIL SCHOOL of MUSIC 


A. K. VIRGIL, Director 
JOHN MOKREJS, head of the Piano Department 
JOSEPH J. KOVARIK, head of the Violin Department 
EDWARD HAYES, head of the Yoice Department 


Fall term opens October 14 


For terms and prospectus, address the Secretary 


Virgil School of Music 
Broadway Studio Bidg., B’way and 80th St.,N.Y. 
Telephone, 2432 Riverside 
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College of Music, pictured on the front 
and of which a glimpse of the fine little 
was founded in 1878, and the 


kind 
It is, 


page 
only edifice of the 
built the 


with deadened walls, plenty of 


in New 


for purpose there- 


light and 


nterior carried out on prac 


arrangement 
August Fraemcke, directors, 
director, have this 


road, corner 


Hein and 


ild, assistant year 


| 


branch at 1103 Boston 


ector Joth buildings 
Hein has just 
onductor of the North 
at Madison Square 
ind 
appeared with the best 
booklets stat 


Schreyer, dit 


yf travel Carl 


190), August Fraemcke 


o! 10,000 





New 
and the 
mased on the study 
modern aft. 


of the 


name 


foundation 


ol in 
well grounded 
of our large 

ly apart from busi 


1 east or west by street cars, 


stages 
i 


and professional and stu 


grouped under four gen 


ry, intermediate and ad 


th a view to enable pupils 


to thei 


ability and not 


special course for public 


»orough training in public 


specia 


nts taking the train 
un to teach in the ele 
lar professors 

ich branches as har 


and orchestral playing 
attend the college dur 


in session from June 


ructors being present 
rus class, harmony, sight 
recitals, concerts, lectures, 
the College 
not wishing t 
f studying music 
making a practical 


nteen 


years of 
years and have gradu 
with ighest honors 

ertifcate is 


who 


conterr seventecn years 


and have been least two years. The 


same that the holder has been a student of the college 
for the required period and upon examination was found proficient 
and qualified to give instruction in the specified branch. 


certifies 


festimonials are conferred only upon students over sixteen years 
have been in the college at least one year and who 
pursued the course of studics prescribed for said 


of age who 


have regularly 
The testimonial bears witness to 


as they have 


department during the whole year. 
the capacity and knowledge of the students as far 
progressed. 

necessary in the education of an artist 
than a thorough knowledge of the laws governing the technic and 
art itself. A knowledge of the laws of harmony and 
composition is of the the 
It is true that a pupil may be taught to play correctly many difficult 
compositions without this, but without it no one can become a mu 
to understand and interpret the works he has to learn. 
thorough knowledge of 
make it a 


this 


There is nothing more 


construction of 


greatest importance to student of music 


sician, able 


the absolute necessity of a 


construction, especially for those 


Recognizing 
who intend to 
study of 


musical 


ofession, the College advises an exhaustive indis 


pensable requisite 





ReciraL Hatt or tHe New YorK Coitece or Music. 


During the ensuing year partial scholarships will be issued to tal 


ed and deserving pupils who cannot afford to pay the regular 
tut feces of the college 

n order to accustom pupils te perform in public, and to give all 
pupils the greatest possible opportunity to hear good music and to 
literature, performances and 


terms, and as a general rule 


knowledge of musical 


the 


increase their 


concerts are given during winter 


every two weeks, to which the pupils and their families have free 
1dmission 
Among the most important advantages offered at the College are 
the many concerts given during the season by the most distinguished 
artists, for the special benefit of our students and their families. 
and Branches of Instruction: Piano Department—J. 5 
Danielson, Carl Durr, W. H. Fraemcke (direc 
Otto L. Fischer, Hugo Grunwald (assistant director), Gertrude 
Carl Hein (director), Dirk Haagmans, Paul Jelenek, Con 
Levett, Oscar E. Peltier, A. Ph. Roy, Lawrence 
(director), Blanche Steiermann, Paula 
Turecek, Tilly Vogel, Eva 
Arthur Claassen, Florence Sears 
Heinrich, Mme, A. Soder-Hueck, 
Mary Byrne-Ivy, Mme. Joseffa Middecke, S. Jaffa. Vocal Sight 
Reading Department—Wilbur A. Luyster. Violin Department 
Lois May Alden, Max Bendix, Theodore John, Joseph J. Kovarik, 
1. Schnitzler, H. Schreyer, Frank Woelber. Violoncello Department 
William Ebann and assistants. Harmony, Counterpoint, Composi 
Herman Spielter, Dr. S. N. Penfield, Conrad 
Ph. Roy, W. H. Eckerson, Dr. S. N. 
Max Krommer. Lectures on History 
§ Music—Car! Fique, Dirk Haagmans. Elocution and Dramatic 
Art—-R. Russell Throckmorton. String Orchestra—H. von Dameck 
Orchestra Instruments—By members of the Philharmonic Orchestra 
“Advice to Students,” a page of practical suggestions ; 
a “Dictionary of Musical Terms,” and two programs, that 
at Carnegie Hall, October 28, 1906, 


concert of June 13, 1907, complete 


Faculty 
Eckerson, August 
tor) 
Glaeser 
rad King, D. M 
Ritter, 


Schreyer 


Harry Schreyer 
Anetta 
Zimmerman. Vocal 


Chaffee, Michele 


Schreyer, Gertrude 
Department 


Guarini, Max 


thon 
King. Organ Department—A 
Penfield. Harp Department 


Instrumentation 


of the opening concert 

and the commencement 

the booklet 
Concerts, 


evening, October 27, 


scheduled for 1907-08: Sundav 
grand opening concert by members of 


season 


etc., 
1907, 


lectures, 


the faculty, assisted by a large orchestra, at Carnegie Hall; Thurs 
day evening, November 21, students’ concert, at College Hall: 
Wednesday evening December 18, students’ concert, at College Hall; 
Thursday evening, January 16, chamber music (by members of fac- 
ulty), at College Hall; Wednesday evening, January 22, students’ 
concert, at College Hall; Thursday evening, January 30, lecture, at 
College Hall; Thursday evening, February 13, junior class concert, 
at College Hall; Thursday evening February 20, students’ concert, 
at College Hall; Thursday evening, February 27, lecture, at College 
Hall; Wednesday evening, March 4. chamber music (by members 
of faculty), at College Hall; Thursday evening, March 12, students’ 
concert, at College Hall; Thursday evening, March 26, lecture, at 
College Hall; Wednesday evening, April 8, junior class concert, at 
College Hall; Thursday evening, April 16, students’ concert, at Col- 
lege Hall; Wednesday evening, April 22, chamber music (by mem- 
bers of faculty), at College Hall; Thursday evening, April 30, lec 
ture, at College Hall; Wednesday evening, May 13, students’ con- 
cert, at College Hall; Thursday evening, May 28, lecture, at Col 
lege Hall; Wednesday evening, June 10, commencement concert, at 
Mendelssohn Hall. All students have free admission to these con 
certs and lectures. For concerts at Carnegie Hall and Mendelssohn 
Hall a slight charge for reserved seats in aid of the Scholarshi» 
Fund will be made. 


New York Symphony Data. 
The season of the New York Symphony Society will 
begin on November 2 at 
Carnegie Hall, and there 
be twenty Sunday 
and eight 
con- 


will 
afternoon 
Saturday 
certs under the direction 
of Walter Damrosch. The 
two 


evening 


events of general 
interest will be the first 
production in America 
of Tschaikawsky’s opera, 
“Eugen Onegin,” which 
will be given in concert 
form with soloists and 
chorus, and a Beethoven 
cycle. It will be the 
first performance in this 
country of any Tschai 
kowsky opera. The Bee 
thoven cycle will occur 
during the last six Sun 
day afternoon 
and will include 
symphonies 
important 

strumental 
chronological 


concerts, 
all 


other 


his 
and 
and in 
works in 


vocal 


order. 

Mahler’s symphony No 

7 will be conducted by 

the composer. D'Indy’s 

symphony, “A Summer 

Day on the Mountain,” 

will have its first per 

formance in America 

Another symphony new 

to this city will be Chad 

wick’s No. 3. Others 

announced “Sym 

phonie Fantastique,” 

Berlioz; symphony No. 

3, Brahms; symphony, 

“New World,” Dvorak; 

symphony, D_ minor, 

Franck; “Petite Sym 

wind instruments, Gounod; “Faust” sym 

“Ocean” symphony, Rubinstein; sym 

phony No. 4, Schumann; “Irish” symphony, Stan 

ford; “Sinfonia Domestica,” Strauss; symphony No. 

4 and “Hamlet,” Tschaikowsky. Among the soloists will 

be: Eames (November 23), Schumann-Heink, Teresa 

Carrefio, Kreisler, Bloomfield-Zeisler, Harold Bauer, Josef 
Hofmann, and Emilio de Gogorza. 


are: 


for 
Liszt; 


phonie,” 
phony, 





New Publications. 

“Artistic Studies and Pieces for Beginners” is the title 
of a set of four attractive little study pieces by Mrs. A. M 
Virgil, published by herself from 19 West Sixteenth street 
Concerning its inception she says: “At the request of 
many teachers who have used the ‘Melodious Studies’ with 
success, asking for fresh ideas and new material for begin- 
ners, this came into existence. Considerable thought has 
been expended in making each melody interesting and at 
tractive as well as valuable technically. It is not a book 
of technic, but rather a book in which to apply technic 
already acquired. It is, at the same time, a book for sight 
playing and tone study.” Beginning with each hand alone, 
there is a gradual progress to quite artistic little tone 
poems. They will be found useful by all teachers, whether 
advocates of the Virgil system or not. Each piece has 
some definite technical object in view, pedals and fingers 
are all properly marked, and the print is clear. That large 
class of teachers whose young pupils crave “something 
with a tune” will find these study pieces will fill the bill. 

Camille Saint-Saéns, the composer, will attend, on Octo- 
ber 26, the unveiling of his own statue at Dieppe. 
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MASCAGNI’S OPERA “LE MASCHERE”’ IN MILAN. 








Miran, September 18, 1907. 

In an interview with Mascagni at Brescia, where he is 
directing his last opera, “Amica,” the composer declared that 
the reason why he wishes to give his opera “Le Maschere” 
(“The Masks”) here in Milan again is that he wishes the 
serene opinion of this the most just of all publics on the 
renewed edition, many parts having been cut out entirely; 
a duet that was in the first act has been carried to the 
last; am ensemble in the second act has been completely 
changed, and so on. He expressed the opinion that the 
public did not understand his meaning in composing this 
opera on such a subject, hence the severity of the Scala 
audience for both the music and the libretto the first time 
it was given, some four or five years ago. Mascagni de 
clares that the reason he wrote this opera was to bring 
Italian composers back to the once gay, lively, sparkling 
music of the Rossinian time; he thought the public, in 
variably haunted by tragic scenes when leaving the theater 
after a modern opera, would be grateful ior the change 
“The time was not ripe then—perhaps it will be so now, 
he added, with a sparkle of humor in his gray eyes. When 
asked as to “La Festa del Grano,” he said ali that the 
papers had prinied was absolutely untrue. He has put to 
music three of the principal scenes—one the death of the 
one who plays the title role. He then came to a stop, as 
he says the libretto is too philosophic and he does not feel 
inspired to set philosophy to music. In the near future 
a reunion of the librettist, Mascagni and Sonzogno will 
take place, so as to come to some conclusion. As before 
said, “Le Maschere,” under the baton of Mascagni himself, 
will be the opening opera, on October 5, at the Lirico 

RnRe 
Leoncavallo and his company leave here in October. 
nner 

Don Lorenzo Perosi has been busy composing this sum 
mer at his villa in the Apennines. The new cantata has 
for its title “La cantata dell’ Anima” (“The Song of the 
Soul”). Perosi himself has composed the text on verses 
from the Bible 
winter, in the new concert hall, which is now being con 
structed near the Schola Cantorum, of which Perosi 1s 
Besides this work, he has also written a 


This cantata is to be given in Rome this 


the director 
concerto for violin, a suite for orchestra, which has for 
title “A Roma.” 
third will be “A Venezia.” 


Another will be “A Firenze,” and the 


nme 
Franchetti’s “Germania” has met with success at Parma 
neRe 


A young maestro, Ferrari-Trecate, has written music 
to a fairy tale called “Little Stone Among the Fairies,” 
which has gained the favor of all who have heard it, the 
music being refined, elegant, and, to a certain extent, orig 
inal. 

nner 

The editor Sonzogno has bought “Pelleas e Meélisande,’ 
The work will be judged by the 
Rumor has it that the 


by Debussy, for Italy 
public of La Scala this winter 
music is ultra modern—that Strauss’ “Salome” is sugared 
water compared to this innovation 

nen, 

Maestro Giacomo Orefice, author of “Chopin,” is hard 
at work on “Terra Promessa” (“Promised Land”); so 1s 
Filiasi, who is giving the finishing touches to his “Fior 
di neve” (“Flower in the Snow”); Maestro La Rotella 
is also finishing his opera, “Fasma,” and Samara is work 
ing on his new opera, “Khée.” All these young composers 
have contracts with Sonzogno 

nme 

At Cesena “Lohengrin” made a fine success, but not 
with the artists that were first cast, who, on account of 
illness, had to leave the place to others. Miss Carylhna, 
an America, was to be the Elsa, and Borgatti, the cele 
brated Wagnerian tenor, was to be Lohengrin Jorgatti 
was substituted by Fiorello Giraud 

zene 

Luigi Mancinelli has consigned his 
Rimini” to Sonzogno, finished 

nee 

Acquila has had a good production of 

Macerata an excellent “Traviata,” according to the latest 


Francesca da 


“Tosca” and 


news. 
nee 

At the end of October a very important operatic season 
will take place at the Teatro Adriano, Rome. The im 
presario, strange to say, is a musician, Dario Rossi, and 
the direction of the whole is given to one who has a 
music store in the same city. The repertoire will include 
“Aida.” “Rigoletto,” “Gioconda,” “Fadette”—which latter 
will be sung by Emma Carelli, expressly engaged for th 
part—and the lyric soprano, Fanny Foresella; “Bretagna”™ 
will also be sung by Foresella, and “Il Campanello dello 
speziale” (“The Druggist’s Bell”) will be sung by the 


buffo baritone Pini-Corsi. 
orchestra. 


Polacco will direct the 


RRne 
Mancinelli’s “Francesca da Rimini” will be given first 
at the Communale, Bologna, this fall, and will then be 
performed at La Scala. 
RRe 


At Folentino, for the festivities of the patron saint, a 


ta 
chorus (four part), organ, two trombones and two horns 


new mass by De Witt was performed. It consists « 


Che effect is reported to have been most beautiful 
RRner 
At the Quirino in Rome “Carmen” has been given right 
along, and now “Ballo in Maschera” will alternate 
RRR 
At the Teatro Lirico, which opens on October 5, many 
innovations have been made for the comfort of the public 
The parterre has been heightened a full meter, the illum 
ination of the stage perfected, and the entrance enlarged 
All those useless doors through which one had to pass 
before arriving to the vestibule only have been eliminated 
Che whole theater has been painted and presents a new 
appearance 
nnre 
Franco Alfano, a young maestro who counts a success 
already with his “Resurrection,” has handed another one 
of his lyric products to Ricordi 


2Re 





CamiLte Er_ancer, THE Composer, aT Work 1n His 


Stupio 1n Paris 


Ree 


Maestro Giovanni Castellano has several successful 


pupils on some of the principal stages of Italy. Many 
artists resort to him for perfecting their style 
nee 
The Galleria at this season is just like an ant hill, At 


certain hours it is difficult to move about there, and it 
really amusing to observe the different attitudes and ex 
pressions of this kaleidoscope of artists DP 


Ludwig Wuliner in Cologne. 

Ludwig Willner possesses not only vocal gifts of th 
highest order, but he also knows how to illustrate his 
performance with dramatic expression in a manner proba 
bly unequalled An account of a recital in Cologne 
follows: 


Dr. Ludwig Waliner gave a second somg recital on Wednesday ir 


the Isabellen Saal of the Guerzenich He first sang five songs of 
Schubert which are but seldom heard and which are carefully or 
needlessly left aside by our trowbadours, as they need not only 


And this is Wail 


ner’s own field. He very much reminds us of the ballad composer 


vocal powers, but dramatic expression as well 


Karl Loewe, who, with only moderate vocal mean was able to 
achieve absolute triumphs with the rendering { his songs and 
ballads jut Willner possesses much more voice than be, not only 


in the range, but also im power in the higher and depth in the 
lower registers. Schubert was followed by Schumann, of whose 
works the artist rendered the whole Heine cycle, “Dichterlich 
sixteen songs in ali. However much the contents of the simple 
pieces might differ from each other, the artist was capable of giv 
img cach its clearest and most intensive expression To permit the 
more rugged Brahms’ songs to follow romantic Schumann was an 
act of daring, which Willner may, however, permit himself with a 
clear comscience, for he can achieve what is impossible to the others 
to fascinate his audience by the truth and beauty of his interpr 


tation —Koelnische Volkszeitung 





Leon de Fonteynes’ Tour. 
Leon de Fonteynes, the grand opera baritone, has signed 
with R. E. Johnston, Nordica’s manager, for a concert 
tour of the United States 





TonKuastler Grieg Evening. 

The Tonkiinstler Society devoted its first autumn meet 
ing to the music of the late Edvard Hagerup Grieg. The 
musicale took place Tuesday evening, October 8, at 408 
Clinton avenue, Brooklyn. The program was as follows 


EDVARD HAGERUP GRIEG 
(Born June rsth, 1843, at Bergen, Norway 


Died September 4t! 90 at the place of his birt 
Address by August Walther 
Sonate III for Violin and Piano, C min p>. 45 
Dedicated to Franz von Lenbach 


Henry Schradieck and Alex. Rihm 


Songs for Baritone 


Das alte Lied (Heine), op 4, N 3 
Mein Sinn ist wie der macht’ge Fels (Anderse 5. N ‘ 
En Svane (Ibsen), op. as. N 
Med en Primulaveris ‘aulsen), op. 26, N ; 
Reinald Werrenrat accompanied by Alex. R 


String Quartet in G mi 


iH y Ss adieck, first viol: William Grafing King, seco rolit 


Ernst H. Rauwer la; Ernst Stoffregen, ‘< 


Che officers, directors and committees of the Tonkiistler 


Society for the season of 1907-08, are as follows 


Henry Schradieck 








Edward L. Graef First Vice-President 
August Roecbbelet Second Vice- Presi 
Alex. Rihm Corres ing Secreta 
William H. Krus« Re« ng Se 
Frank Brandt Treasur 
Arthur Melv: Tayle Librar 

Ernest H. Ba kugene J. Grant, Walt Haar Maurice K f 
man, Carl Edwin Rowley, Edward Tay Louis M Te ix i : 
\ugust Walther 

Music Committe for Brooklyn—Walther Haan, chairma Ort 
L. Fischer, Ernst Stoffrege Arthur Melvin Taylor and Carl Vent 

Music Committee f New York—lI Oscar Klein sirmar 
Richard Arnold, Ernst H, Bauer, Maurice Kaufman and August 
Roebbelen 

Membership Committee—Richard Arnold sirman; William H 
Barber, James Quinlan, Edward L. Graef and Rudolf Middeck 

Entertainment Committee—hkdwar Tay i at l rederick 
Koch, Carl Edwin Rowley, Louis M. Teicl mn and Ile n F. Di 
mann 


Members who desire to take part in the Brooklyn 
musicales will kindly communicate with Walther Haan 
Brooklyn For the New York mu 
sicales communications should be mailed to Bruno Oscar 


Klein, 70 East Ninety-second street, New York 


342 Euclid avenue, 


Madame Whistler-MisicK’s Operatic Debut. 
The appended pres notice tell f the succes ful oper 
atic debut in Italy of Grace Whistler-Misick, the Ameri 


can mezzo soprano: 





At Pergola la ta “ k ! f 
month M me Whistler. M i : Z . 
fully equipped, with a supe tint 1, giving 
fect interpretatics f the P , 
brilliant career, which ha oo t great t I Staff 
Florence, July 24, 19 

Last evening, at Pergola, took first representat { “La 
Favorita,” the prima donna being Mme. Whistler-Misick The in 
terpretation given t this pera by Mune Misick cou t have 
been improved upor She received nt al ar enthusiastic a 

is¢ and was compelled t giv several e cs Il Gic a 


d'Italia, Rome, July 9, 19 





At the Theatre Ange! Dali “ a La Fav ta which wa 
truly a splendid ces fw y ay rot 
for many year I : the tist : good, bu pecia 
mention and the litre re must be bestowed upon M 
W histier-Misick, a young ca “ . a id Le ‘ 
both f the ar f ’ x 1 dramat ! 
Vita, Row July ) 

The first perf 1 ‘ K ast K 
1 ‘ ‘ a t : M W st Mi k 
chut with great I g sing us 8 urkat 

. i 4 1 ex She was ent ‘ ‘ 

lauded it ve part f r aa bliged t nd 

cor Rivista Teatrale M . ca, Milan, July 15 

l la Pavorita M W Misi was a splendid su 

arkable im the » « era f splendid voice and 

nt acting Her thor ft s “O mio #ernand wa 

ed (;aretta Teatrale Italiana, M July 3 

The first performance at Perg . e trite for Mme. W 
er-Misick. Superb during the » era, both for her bes 

ie ad a 4 x Com " ged 
aria I ta Tcatrale Mi } ‘ , 

Proof of Madame W tler-Misich genuine 1cCess 1 
established and demand te car er have com ! 
many po.s.t Italy : 1 ihe pru 
donna has signed a nitract for appearance n Torn 
Italy (Victor Imma iheater), im January atic’ iater 
at the largest theater in Cairo, kgypt Mime. W histler-Misich 
accepted an offer on September 21 to sing throughout ‘ 
month of October in performances of “La Forza de 
Destino [he singer is now in Milan 


Pupil of Esperanza Garrigue. 


Virginia Wilson, sopran who w ‘ { the inger 
engaged for the Maine Festi is a pup! f Esperanza 
Carrigue With the orchestra, Mi Wilson ng “OO 
[he Mighty Monster from “Oberon uf t t! 
oncert she assisted in the performance f Haller Sons 
of Victory.” The young singer wa well received and 


much admiration was expressed for 
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Columbus. 
Cotums oO October 7, 1907 
neert mad” for this season, the 
riety never before being so full of 
bazaars, uppers and aid so 
mimittee many instances com 
neert, which is highly commendable, 
educate 
nanager f the Children’s Hospital, wh 
sadski | last ason, will present Madame 
ar, the date r fixed for February 10 
:mann-Heink ng here on the evening of Ox 
Mannerchor Society, a flourishing 
ng the choral numbers, Schubert's 
nk taking the solo This great 
of English sorgs, among which 
nd Ella May Smith’s “Many a 
ever drawn such tremendous 


lannerch econd art 0 will be given with the 


emorial Hall on the evening 


ki hich eomes t 


engaged teaching music history, 
hool for girls, offers a complete 
lectures on the 
“Ancient Music,” 
“Palestrina and the Italian Music,” “Minne 

and Minstrels, Handel and Bach,” “Old 

arol ‘ Ballads,” “The Orchestra,” “The Mystery, 
ag of Opera and Oratorio,” “The 
Suite, Ancient _ The Story of the Sonata,” “Haydn, 
! “Chopin 


study, supplemented by 


Appreciation of Music,” 


Miracle and Morality “Origin 


Mozart and Beethoven,’ Mendelssohn and Schumann,” 
“Grieg and the Scandinavian Music “Schubert and 
ler,” * umann’s Influence on the Music of Rob 
Lyrics Women Composers,” “The 
Organ—Its Beginning and Devel- 
lin “The Old and New French 
Italian Music “The Russian Music and 
H Cult,’ American 
nt and Modert The Symphony and 


shakespeare 


“English and 


a member of the faculty of the 
illustrative recitals, 


Musk - 


women's club there, of 


furnished 


Appreciation of 


Vernon, February 


Relation to Education” 


Femple Conserv 
vably give a piano 
rt will be one of 

wn tremendously 
ne her native gifts 


uwreful guidance of Harold von 


School Assembly Hall 

an enterprise of the Alumni 

lacing a beautiful memorial 

late Lueretia M 

f the daughters of 

ured for college 

g. pianist; Emma 

und Oley consented to appear on the 
| of the on is October ) 

Henry lifford tt, of Los Angel Cal., are now 


Arthur Nikisch 


n Columbus, where his 


Mr ott udying under Mrs 


reciated as it has since been in 
After he located in California, 

ynist, who not only has special 
charming i On their way 
Mr ott will stop off at 


their friends to 


summer in Paris, 


supervisor 
( Irpt eus 
private class 
ering fresl iterial 
Angeles, Cal There was 
s when the Lott fam 
of Ohio 
ogh leave Colun 


resume their study 


Maude Wentz Max 
Dimmick < 1 urine 
Armbruster 1 


Gleason and 
Women's Music 
October 22 The 
Orator and . ymMpo whose works 
Bach, Hande 


Etta May Snirnu 


Syracuse. 
210 Noxon Street, Syracus 


on here wi 


al of Madame Schumann-Heink 


he music se have at 
Wieting 

A new string Quartet ranized here last Wednesday 
ing Prof. Conrad I t violin; Mrs 


Becker will be the firs 
and Ernest Mahr, 


Chase, second violin; Aurin Chase, viola 


All of these musicians have had experience in string quartet 


The Kremlin Hotel at Cortland has been purchased by Darby & 
Bently, owners of the Cortland Conservatory, and will be converted 
by them into a model conservatory Che faculty of this institution 
now numbers ten and with the rew facilities for expansion afforded 

new building it will be possible to greatly enlarge the teach- 
Mr. Darby is a member of the faculty of Syracuse Uni- 
ity so and is well known here as a teacher and conductor. 

Recitals by Irene Hichborn Foster, soprano; Ernest Mahr, cellc, 
and H. Morton Adkins, baritone, have been announced, 

B j hese recitals, there is already announced for the early 
on two concerts by the Syracuse Symphony Orchestra, Madame 
imann-Heink, Maemillen, Harold Madame 

and a number of recitals, public and private, by the Morning 


Francis Bauer, 


Park Central Church, 
All of them were 
Professor Vibbard presented interesting pro- 
This popular organist plans 
to give a number of recitals in and about Syracuse during the com- 
ing season 


Leonard Vibbard, organist of the 
organs during the last two weeks. 
Syracuse churches. 


in an able and artistic manner 


Tom Ward, of this city, had charge of the music at Thousand 
Island Park during the past summer. Mr. Ward's success has been 
attested by the great number of people who had the pleasure of 
istening to the work of the chorus and orchestra in a number of 
well-rendered programs. 

Mrs. Hamilton S. White 
spent in travel and study abroad. Mrs. White is one of the most 


returned last week from a summer 


enthusiastic promoters of progress in music in this city and she 
brings back with her many ideas and much inspiration from the so- 
journ across the water. Frederick V. Bruns. 


Los Angeles. 


Los Anceres, Cal., September 28, 1907. 

\fter an absolute dearth of musical happenings for several months, 
the season will be fairly launched within a few days, and promises 
of a year replete with musical events of worth will soon begin ful- 
fillment. Manager Behymer’s practical monopoly of the important 
events this season, as heretofore, makes him loom an overshad 
owing figure as a purveyor to the ‘musical public of Southern Cali- 
fornia and the far West. He has returned from his recent man 
agerial Eastern trip with an abundance of interesting offerings and 
features for the year 1907-08: Elena Marin, dramatic soprano; Maud 
Powell, violinist; Mme, Johann Gadski, Herbert Witherspoon, basso; 
Paderewski, Lillian Blauvelt, Teresa Carrefio, Emma Calvé, Joseph 
Hofmann, Kubelik, Harold Bauer, Fritz Kreisler, Louise Homer and 
other eminent artists, also the New York Symphony Orchestra and 
the Chicago Symphony Orchestra 

Concertmaster Krauss is busily engaged rehearsing the Los An- 
geles Symphony Orchestra and the first concert of this, the eleventh 
season, will take place shortly after the arrival of Director Harley 
Hamilton, early in November. Mr. Hamilton has been making an 
extended sojourn in important European musical centers during the 
past few months and will return with much interesting material for 
presentation to symphony concert patrons this season 

The season may be said to open next Friday evening with a con 
Elena Marin, at Simpson Auditorium. Miss Marin has 


aroused considerable interest here, 


cert by 
coming, as she does, from tri- 
umphs in her own country and Euro: « She is said to be a protege 
of the Mexican Government, which, owing to the exceptional musi- 
cal qualifications of the attractive your woman, went sponsor for 
her education. Miss Marin will have the assistance of Julius Ber- 
lich, violinist; Dominico Russo, tenor, and Gladys Downs, pianist 
Mr. and Mrs. Harry Lott aud William Lott, A, J] 
Harley Hamilton are still enjoying European sojourns 
Frederick Gunther and Mr 
improvement abroad 


Stamm and 
Hosea are among those secking vocal 


Frank H. Colby has reopened his studio at the Gamut Club. Miss 
Maude Langstaff, a newcomer and a vocalist of fine accomplish 
ments, and F. Carr, a recent addition to the Los Angeles musical 
colony, and a singer and teacher apparently of the progressive art 
have each also taken studios in the handsome building of the Gamut 
Club. 

The Euterpean Quartet, one of the best known and oldest musi 

singing organizations of this city, will act as hosts at the Octo 
ber dinner of the Gamut Club, Wednesday evening, October 2 

The Milan Opera Company, under the management of Signor 
Lombardi, will open a season of grand opera at the Temple Audi- 
torium next month 

Alice Basenett Montague, one of San Francisco’s best known dra 
matic sopranos, is at the Hotel Westminster arranging for a re 

ur in Southern California 

Amphion Club, of San Diego, the representative women’s 
organization of that city, will present to the San Diego public this 
season, Paderewski, Mme. Carrefo, Lillian Blauvelt, Kubelik, Her 
bert Witherspoon and Maud Powell. 

The Spinet Club, of Redlands, has arranged for the appearance 
under its auspices of Fritz Kreisler, Herbert Witherspoon and 
Louise Homer, which constitutes the major part of the club's series 
f entertainments. Eight smaller musical events will be given. 

Mortimer Lazard, business manager for Kubelik, has started for 
Tucson and Phoenix, Ariz., to complete Kubelik’s business at that 
v~oint and will then continue to El Paso and to the City of Mexico 
in the interests of his star 


Ottawa. 
Ortawa, Canada, October 4, 1907 

The Canadian Conservatory of Music, under the direction of Mr 
Puddicombe, has reopened with a large enrollment of pupils. Th 
yrehestra, conducted by Donald Heins, began rehearsals October 1 
Mr. Heins is a pupil of Sitt and Wilhelmj, and was formerly a 
member of the orchestra of the Leipsic Conservatory. Margaret 
laplin, a pupil of Emma Thursby, of New York? and of instructors 
in Boston, has been added to the faculty. 


St. Louis. 


St. Louis, Mo., October 5, igo7. 

The St. Louis Symphony Society, whose orchestra, numbering 
over sixty men, means strength now in strings 
weak, is prepared to march forth to victory under the leadership of 
Max Zach. Hugo Olk, the new concertmeister, is to be the soloist 
at the first concert, Tuesday evening, November 12; later come 
Francis Macmillen, Charles W. Clark, Katharine Goodson and 
others. The management’s aim is to make the orchestra the feature, 
and so efficient as to call forth more than needful financial support 
from music lovers. So far, 10 per cent. more has been subscribed 
than at the same time last season. The management has done its 
best—now let St. Louis “show up.” 

The Young People’s String Orchestra, organized six years ago 
by the present director, Victor Lichtenstein, will give two annual 
concerts of a popular character, the first this season during the 
latter part of October, the program including the G major sym 
phony of Haydn, the B minor concerto of Saint-Saéns and other 
numbers by Schubert, Mozart and Hauser, The violins and violas 
are all pupils of the director; the celli and basses are members 
of the St. Louis Symphony Orchestra. Original numbers and ar 
rangements from the works of Haydn, Mozart, Mendelssohn, 
Weber, etc., constitute the program, and the soloists have the sup 
port of an orchestral accompaniment. The numbers performed in- 
clude concertos, fantaisies, etc., by well known composers. Sec 
tional rehearsals will insure accurate performances. 

Made stronger by the addition of several new voices, the Apollo 
Club is looking toward the stars. Its first concert of the season 
brings a Quartet of which every member is a warm favorite— 
Corinne Rider-Kelsey, Janet Spencer, Edward Johnson and Her 
bert Witherspoon—who will appear in soli as well as in concerted 
numbers. The selection of soloists for the second concert is hang 
ing in the balance at the moment. For the third concert, however, 
Madame Schumann-Heink is promised. 

The Morning Choral Club is planning something in the way of a 
musical crusade which will surprise many—of which more later 


formerly 


The regular program for the season consists of three morning and 
three evening affairs. November 15, a morning meeting for mem 
bers only, presents the Max Bendix Trio, There are plans for a 
recital of Christmas music, December 19, at some West End church 
Kreisler is engaged for the evening concert at the Odeon, January 
14, and Emilio de Gogorza for April 14. Last, but not least, the 
ladies are preparing an operetta for February 11 This feature 
comes through pressure of their many friends, who were charmed 
by the Japanese operetta of last season. 
will occur in March. 

Gwylim Miles, a welcome addition to musical St. Louis, is busy 
at the Musical Arts Building greeting old friends, making new 
ones and enrolling pupils. Mr 


The last morning recital 


Miles is having many calls made 
upon him for important concert engagements all over the country 
He is planning two recitals here this fall—the first one in October. 

Schools of music are in the ascendant, two of the new ones being 
the Nathan Sachs and the E. Prang Stamm schools. The faculty 
of the latter includes Madame Jancke and P. G. Anton. 
Morse is at the head of the schoo! of expression. 

Edwin Vaile McIntyre, several years organist of the Temple Is 
rael, surprised his friends by resigning to accept the position of 
organist at the Compton Hill Congregational Church. The con 
gregation is to be congratulated. Recital programs covering a wide 
range in organ and orchestral music will precede each evening ser 
vice, the third in each month being devoted entirely to music. For 
the organ to take such a prominent place is unusual in church life 
in this city. 

J. Hall is planning a series of recitals for the purpose of familiar 
izing his pupils with songs by modern composers. Three of Mr. 
Hall’s own songs, published last spring, have met decided success 
and are in demand, The St. Louis Choral Union, under his direc 
tion, has resumed rehearsals and will be heard a couple of times in 
concert this season. 

William A. Le Master, baritone, pupil of E. A. Taussig, left the 
middle of September for Milan, preparatory to appearing in Italian 
opera 

The St. Louis Amateur Orchestra is rehearsing some fine music 
for its December concert—Littolff’s “‘Robespierre,” Suk’s “Ein 
Mirchen,” Glinka’s “Ivan Soussanin,” ete. The conductor, Lucien 
tecker, in Europe at present, is expected home shortly. Mr. Hebard 
is temporarily in charge of the work. 

The Union Musical Club's regular monthly concerts begin the 
second Saturday in November. As usual, the club plans the appear 
ance here of the Kneise! Quartet; a well known pianist will be 
heard under the club’s patronage, and a Lenten concert will prob- 
ably be given. 

The Joseph F. Sheehan Opera Company began a four weeks’ sea 
son at the Odéon, September 16. 


Bessie 


Above the general average of pop 
M.L. W. 


ular priced opera, it deserves generous support. 


Memphis. 


Mewrnts, Tenn., October 7, 1907. 

With the coming of cooler weather, Memphis is reviving from its 
passiveness of the summer and there is beginning to be considerable 
activity in musical circles. Teachers are returning from their va 
cation outings and are busy in their studios enrolling pupils for the 
coming season, which promises to be a good one. 

The Beethoven Club held its first meeting of the season on Sep 
tember 25, when it was announced that the opening concert will be 
given on Saturday, October to, and the first artist concert on the 
evening of November 2:1. Corinne Rider-Kelsey, Janet Spencer, 
Edward Johnson and Herbert Witherspoon will be the attractions 

D. Frank Ervin announces the opening of his “training school for 
church musicians,” for the fall term on October 7. In a circular re- 
cently issued, setting forth the plan and purposes of his school, Mr. 
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Ervim enters upon a field of study hitherto neglected, and it is to be 
hoped that he will meet with much encouragement and co-operation. 


The Institute Choral Society has been reorganized and hopes to © S. - > 
accomplish great things during the coming year. William Saxby ‘ Riedel Verein - 300th Concert Celebration. 
has been elected director and the members feel that they have been 
most fortunate in their selection. Mr. Saxby is director of the 
Philharmonic Association, and is planning to have the two organ 
izations under his leadership co-operate in a series of concerts Leirsic, Septembc works \s these did not affect the way the composition 











he Susy appearance of the Institute Choral Society was ln August last year the | eipsic public was especially sounded under his direction he can be easly torgiven 
October 1, at the formal opening of the Goodwyn Institute : ‘ : ay : ] 
tavored by an extra Gewandhaus concert a month before The Riedel Vereim now announces four regular concerts 




















: Marie Greenwood Gruberson, soprano, has returned from a de . . 
; lightful and restful summer spent in her cottage at Green Moun ‘he beginning of the regular season. Now circumstances ‘OM November to May, under Joseph Pembaur, Jr. The 
f tain Falls, Col have produced a pretentious concert by the Riedel Verein COMpositions will include Beethoven's cantata on the 
ee eee a Maatus Tavosan full two weeks before the ensuing season is fairly begur Death of Joseph, he Mozart “Requiem,” an a capella 
Che Gewandhaus concert had been given in honor of the Concert of Christmas music, Handel's “Messiah” and an 
j German Theater Successes. \lps Society, then in convention in Leipsi Che Riedel @ capella concert of old Italian church musi 
4 lo judge by the two plays presented at the German Verein’s public rehearsal and concert, given on September ene 
5 Theater last week, Dr. Maurice Baumfeld, the new di 22 and 23, celebrated the 300th public concert by the Jenny Osborn Hannah sang the Aida 1 tor the first 
rector, has revivified and rejuvenated that institution and Verein, was also a Beethoven celebration, and marked the ‘™e m the performance of September 22. She was suffer 
the intellectual part of the theatergoing public of this last regular conducting of the Verein by Dr. Georg Gohler, ™8 severely from a cold and would not have appeared 
town may look forward in pleasurable anticipation to some Who is already active in his new work at the Karlsruhe but for her desire to tdke the routine in preparation for 
haleyon days of drama in Irving Place Opera. The net receipts were applied to the pension fund ber singing the role with Caruso on October 13 Att 
Calderon’s “Der Richter von Zalamea” and Gettke and of the city and Gewandhaus orchestra. The compositions S#V!™g her voice in the earler minutes of the opera shi 
Engel’s comedy, “Coulissenzauber,” were the two plays given were the Beethoven “Missa Solemnis” and the “4s enabled to proceed with no apparent hindrance 
presented, and in the selection of cast, costumes and “Ninth” symphony. The forces were those of the Gewand- "other proof of the efhciency of right singing. Fraule: 
scenery, revealed the cultured taste and infinite care of the haus Orchestra, the Riedel Verein voices, organist Paul Urbazcek, who had the role of Amneris, surpassed any of 
new director, who also wields an active hand in the stage Homeizer, the solo Quartet Johanna Dietz, of Frankfort her previous work on this stage and was m every way a 
management. Nothing seemed to be left to the exigency Agnes Leydecker, of Berlin; Jacques Urlus and Han gh class and satisfying artist in the rol W 
of the moment, and in consequence an ensemble was at- Schiitz, of the Leipsic Opera. The audience was so large °0™ is Amonasro, had only a few episodes to sing 
tained which patrons of the former Irving Place Theater aS nearly to fill the Albert Halle. The forces had the work these were full of character, as usual, and impressive ‘ 
were wont to miss sorely when Heinrich Conried was well learned, and as the soloists were at least satisfactory, hrough sheer beauty of voice 
called to the Metropolitan. Dr 3aumfeld will easily there was nothing to complain about Che distinguishing elite 
eclipse his predecessor's achievements, for he possesses feature as to soloists was Urlus’ magnificent singing of ihe motet service by the Lhomaner Chor on Saturday 
} more culture and historical perspective and is not handi- these heavy tenor parts, both in the mass and the sym September 21, brought the Reger organ fantaisi ~ 
capped through having been an actor. Actors, like critics, phony \s the public rehearsal was on Sunday morning misisting Of imtroduction, Chora! variations and fugu 
' generally have both eyes on one side of the head, in the and required three hours, it was remarkable that Urlus Heinrich Schiitz’s setting of the “o8th Psalm” for double 
3 fashion of a turbot. could give a really great performance of the Rhadam« rus, and Mende hn’s “Glory to God in the Highest 
his notice will not concern itself with the details of in “Aida” the same evening without having spared his for solo and eight voice chorus. The Sunday music im 
the acting at the German Theater last week, as there is voice on either occasion. It was a striking object lesson © ame church wa Schreck’s Das ist ein Kostlich 
a long season ahead, and the Baumfeld artists are to play as to what wonders a voice may withstand when under Ding,” for solo, chorus and orchestra 
| many parts, for they were all engaged to be versatile. entirely right manipulation. sas 
Gradually the individual talents of the new ensemble will “Gohler’s directing of Beethoven was characterized by Word is received from Karl Klein in London that he 
be discussed. The first week served unequivocally to star becoming breadth and sufficient detail. In the ten pages Wl sail on October 5 from Dover, on the Red Star liner 
the new director in brilliant fashion of program notes which he supplied for the occasion there Finland. He has n y friends in this city w vite 
Last night (Tuesday) Ibsen’s “Gespenster” was given were many dreams, opinions and speculations as to Bee his two successful appearances in Leipsic in 1906 and 1907 
and will be reviewed in detail here next week thoven’s life philosophy and its connection with these two ‘ey ar looking forward confidently to the suc whicl 
iwait ] I oT e cor k Americat tour Lhere ir lw 
irtists wl nger oler m | Is than Kars 
Klein—a coolne t combined with feeling and tempet 
an Carlo Grand Opera Company = 
the same standing at me that he has been acquiring 
Director, MR. HENRY RUSSELL sbroad Evcene E. Simpson 
Ss i 8 
econd Transatlantic Tour 1907-0 Dorothy Lethbridge to Come. 
ARTISTS (Names arranged alphabetically) it understood that Dorothy Lethbridge, the English 
SOPRANOS MEZZO SOPRANOS TENORS BARITONES BASSOS pianist, has been eng for an American tour, She was 
Mmes. BRAMONIA Mmes. CLAESSENS MM. CONSTANTINO MM. BLANCHART MM. ROSSI for many years a pupil of Edward Schirner, in Berlin, 
“ _ DESANA 7 MARCHI “ DANI 3 FORNARI “ — SEGUROLA and later married her teacher ’ 
“NIELSEN ™ OLITZKA “ _ D’AUBIGNY “_ GALPERIN “ — TAVECCHIA 
“ — NORIA “ — GIACCONE “  MAUREL “VILLANI 
“ _ PEREGO “ — OPPEZZO “ —_ PULCINI New York Concerts by Margulies Trio. 
“ ZARA Phe Adele Margulies Trio will again give three concerts 
CONDUCTOR ASSISTANT CONDUCTOR it Mendel Hall this season, the first or eaday even 
ARNALDO CONTI G. P. CENTANINI and G. BISACCIA ny, November 10 wo more will { vy after the new 
Madame Lillian Nordica will join the Company at the conclusion of her New York engagement year, January 14 and February 1 


REPERTOIRE: LOHENGRIN (in German), FAUST, CARMEN (in French), AIDA, DON GIOVANNI, CAVALLERIA, GIO 
CONDA, MARTA, PAGLIACCI, TRAVIATA, TROVATORE, RIGOLETTO, DON PASQUALE, BARBIERE, UGONOTTI, LUCIA 


(in Italian) 
Opening Boston, Ma<s., Majestic Theatre, December 9th, | 907 Siegfried Wagner's new opt ~oternengebot, was a 


— Niuren , Onera for nrad tion 
New York Address: MR. HENRY RUSSELL, 140 West 42nd Street quired by t aves ' , 








TO ALL OPERA LOVERS SEASON OF 1907-8 








THE R. HENRY W. SAVAGE announces the Thirteenth Season of his English Grand Opera GARDEN 
OPERATIC Co. and Orchestra and its Fourth Cross-Continent Tour, beginning at the close of the THEATER 
SENS approaching three weeks’ engagement at his Garden Theater, New York. His organization NEW YORK 
ATION has grown each year to meet the increasing better demand for opera in our own language, until it 
OF is now the largest and most important company of its kind the country has ever known. BEGINNING 
Two This year his forces have been especially selected again, with new importations of both MONDAY 
American and foreign artists, for his second elaborate presentation of Puccini's gorgeous composi- 


WORLDS tion, the absolutely entrancing Japanese three-act opera. OCT. 14 


MADAM BUTTERFLY 


COMPLETE COMPANY OF NEARLY 150 PEOPLE—ORCHESTRA OF SIXTY 
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Fannie Bloomfield-Zeisler Home From Abroad. 











in this famous health resort, and then visited Munich. 
Siemund Zeisler, arrived in New York from Europe on From Munich they traveled to Switzerland. They made 
the steamer Kronprinz Wilhelm, Tuesday evening of last their first stay at Rohschach, and while there paid a visit 
veek. The istinanidieed pianist passed a delightful holi- to Heinrich Conried, who was staying at Heiden, which is 
‘broad. The Zeislers sailed from New York on July situated just above Rohschach. The Zeislers found the 

on the steamer Deutschland, and arriving in Hamburg, impresario of the Metropolitan Opera House greatly im- 
ferlin, and then to Carlsbad, where Mr. proved in health, and very enthusiastic about the approach- 

- cure. They spent three pleasant weeks ing season. Madame Zeisler said that Mr. Conried never 

looked better. From Heiden the Zeislers journeyed to 


‘REINDAHL VIOLINS Ma: ay 
| mand BOWS : re 


Violas and ’Celles 


Artiste know the rarity 
of violins whose tones are 
“sweet” trom lowest G to A 
in altiasimo, You know bow 
much you desire « violin 
whose tone qualities are dis 
tinguished in pewer, iaten 
sity, brilliance, evenness, 
sympathy, perfection of open 
fifths, stopped fifths, thirds, 
octaves, clear harmonics, 
pure amy » tones, distinct 
arpegs distinct in shake 
trilend staccato, aod witha! 

skly responsive t+ 
pressure from real pianiael- 
mo to fortissimo. If you 
heve such a violin you may 
not be interested ; if you have 
not, you will be interes: red in 
a booklet—“An Artist's 
Touch "—which I will will ott 


whie 


Fannie Bloomfield-Zeisler, accompanied by her husband, 








use Rainpant VIOLINS. 


Violins seat to responsible 
persons on trial, for compar 
ison with other new or famous 
’ old violins; if desired, g edual 
Reindah! Grand Model, $150.00 charge accounts opened. 
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Bernard Listemann Kocian E REINDAHL 
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yore Jackse 


Fenile Sauret station 318 Athenaeum Bid'g 


F. E. Haberkorn Frits Kreister 
Axo] Skovgaard Alexander Bull 26 East Van Buren Street 
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Arthur Hartmann 
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~ eli FANNIE BLOOMFIELD ZEISLER 


Atelier Bidg.. 33 W. 67th St. Phone 425 Columbus Ragatz, where they learned that Paderewski and E rest 


LACHMUN D CONSERVATORY Schelling had both left the place two days previous. 


Then more delightful days followed, for the Zeislers 
made the wonderful trip to St. Moritz. 

132 West 85th Street, New York 

Large Faculty All Branches. 


Continuing to talk of her trip, Madame Zeisler said: 

ites - “From St. Moritz we rode through the Maloja Pass to 
Liszt's Methods and Traditional Interpretations Chiavenna, and Lake Como, and later to Lake Lugano 
Distinctive feature for professionals and advanced pe we were the guests at the beautiful chateau of 

unists by Carl V. Lachmund (three yearsa pugs « of dhs eon Louis Lombard. After our visit to the Lombard’s we 


FLORENCE CONTRALTO 
r 79 Halsey St. 

Personal ewan. Mf — GEO. W. STEWART, Manager 
'Phowe. 1192 Newarh 

Vocal Instruction 

A. TENOR. Lecture, Song-re- 

cital, ‘‘ The Art-song, from Schubert to 

Y. the Present Day.” 607-8 Carnegie Hall 


120 Tremont Street, BOSTON, MASS. 
ay i e Oratorio Concert and Song Recitals. Vocal Instruction, 
coaching in Oratorio and Artistic Singir g in all its Branches. 
#4 * ‘ $Tu DIO: 71 Lexington Ave., Near 25th St., New York City 
Telephone: 3238 Madison Square 


ERANE oRnMs BY 
TENOR 
Under the exclusive management of HAENSEL & JONES 


542 FIFTH AVENUE : - NEW YORK CITY 


ADMnna Lankow 


Aether “THE SCIENCE OF THE ART tp! sinaina” 


ABROAD—Eduard Lankow, Royal Opera, Dresden; Marthe H efacker, Paul ng Bern; Masia Orthea, ~oo 
MERE—Concert, Cratorio, Church, Opera: Marguerite * Arcularius - e > - Elsa pa. Fw 
ruerite Steinberger, Bertha Shalek” Freda Buesing and ethers. An Schneider, Berrtk von Norden, Wa. 


The Studies at 26 West 87th Street,New York City 
































went to Zurich, where we witnessed a very creditable per- 
formance of ‘Salome.’ I hope to have an opportunity to 
witness this Strauss opera in America some time. It made 
a tremendous impression upon us, but I am not prepared 
to express a positive opinion until I have heard it again. 
I believe that this work should have a hearing. It is not 
necessary for us to send our fifteen year old daughters. 
Those who do not wish to go, have the privilege to re- 
main at home. I believe that anything that Richard 
Strauss composes is worthy of presentation. That is the 
Continental verdict, at least, among all large minded per- 
sons. After leaving Zurich we traveled to Paris, and then 
to Cherbourg, where we took the steamer for New York.” 

Madame Zeisler said that she did some practicing while 
abroad for her coming concerts and recitals in the United 
States. She has some thirty-five or forty concerts booked. 
Her appearances in the East will include concerts with 
the New York Symphony Orchestra and a recital at Car 
negie Hall some time after the new year. 

Mr. and Madame Zeisler remained in New York only a 
day or so, when they left for their home in Chicago. 


CHARLES W. 


CLARK 


In the United States 


September, | 907— 
February, 1908 


TOUR NOW BOOKING 


LOUDON CHARLTON, Manager 


CARNEGIE HALL, NEW YORK 
The Mason & Hamlin Piano Used 


SEASON 1907-1908 
OLGA 


SAMAROFF 


PIANIST 


For dates and terms apply to C. A. ELLIS, 
50 State Street, Boston, Mass. 


STEINWAY PIANO USED 


ISABELLE BOUTON 


MEZZO SOPRANO 
CONCERTS — ORATORIOS— RECITALS 
Address: R. FE. JOHNSTON, St. James Building 
Broadway and %6th Street, New York City 


JLESLEY MARTIN, tei canto 


Studie: ~~ few York 
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By. Eager «Ry lion "i ane and 
now before the public in opera 


THE VAN BROEKHOVEN 
NEW VOCAL METHOD 


Book I, Il, Ill, Ready September 15th 
W. GRAY BS SoS, Row Yo: 


os Agente Sole gents jor WO v LO. Sealey op ten 
of Leipzig, says: “ an me omen 
oa sthing ond aoe. Tan 
registers. ’ 
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GILBERT RAYNOLDS COMBS, Director 
CORD 00 Sat Sat oenk, Rd Pe... jm 1712-14 Chestact Street 
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SCHUMANN-HEINK 


Personal Address 
Box 24, Singac, N. J. 
Direction: 


HENRY WOLFSOHN 


131 East 17th Street 
NEW YORK CITY 
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& FREE CONCERTS IN WASHINGTON. 2 
: Wasuincton, D. C., October 7, 1907 were as bright an audience and as intelligent as it were 
Probably no city in the United States offers to the possible to find. Every boy seemed to have the keenest 


general public a double series of official or semi-official 
concerts comparabiec to those given in Washington free of 
months. At the Navy Yard 
barracks the Marine Band has a separate building all for 
its Own, containing a hall, gallery and platform, for the 
purpose of conceris by band and orchestra which are open 
to the public weekly, beginning in November of each 
And there is another series of weekly musicales 
patronized by an entirely different class of people—those 
who prefer the recital chamber to band and 
1 refer to the Thursday afternoon con 
certs at the reading room ior the blind in the Library of 
Congress. These concerts have been carried forward very 
successfully for some years by Etta Josselyn Giffin, who 
has charge of this department of the library and who has 
welfare and comfort of the blind 
habitually 


charge during the winter 


season. 
or music 
orchestra music 


interested herself in the 
District 
sunny room in the basement of Washington's most elegant 
edifice. 

Great 


people in the who visit this pleasant, 


artists passing through Washington, or others 
who are staying here for a short period, are usually sought 
out by this and cordially to 
sing or play a numbers the blind 


which is usually 


enterprising worker invited 


program of a few for 


during the hour from 2 until 3 o'clock, 
Local talent also 
figures largely in this scheme of concerts, and many of 
Washington's best artists are heard in this way only. 
Miss Giffin the The arrange 


ments for these concerts are almost ideal. The audiences 


set aside once a week for the purpose 


has managerial talent 
which go there are usually large enough to fill the room 
to overtlowing. Of 
posed entirely of the blind. 
or two of them, and the others are their friends or persons 
an 


these audiences are not com- 


There will be perhaps a dozen 


course, 


The concerts are usually 
beforehand, and 


there will 
o'clock the 


who are visiting the library. 
nounced in the 
special favorite consents to play, 
crowded At 2 
closed and no one is allowed to enter until after the play 
the first number. Miss Giffin has a sign placed 
outside of the door warning the public keep out, and 


newspapers when some 
always be a 
doors are 


room of listeners. 


ing of 
if some ruthless person tries to gain an entrance she is 
usually on hand personally to enforce the rules 

These audiences unusually 
work. The blind are exceptionally keen in their musical 
discrimination, and are so kindly disposed toward the per 
former as to place him or her at ease and draw out the 


are appreciative of good 


best efforts. This friendly, genial attitude is the direct 
reflection of Miss Giffin’s own personality. She is cor 
diality and kindness itself and fairly radiates sunshine 


I do not remember another series of musicales with just 


such appreciative audiences unless it was a certain series 


given at the Truants’ Home in Brooklyn, N. Y., at the 
time when William H. Maxwell, now superintendent of 
the New York public schools, was Brooklyn superin 


tendent and interested himself in this work. The truants 


WANTED 





TO RENT—Hall (48x52) to rent to musical or scientiti 
societies, Tuesday, Wednesday and Saturday evenings 
Apply to C. H. Kiessig, Chemists’ Club, 108 West Fifty 

New York City. 


fifth street 


WANTED—An efficient violin bow 
representative for their first 
Please address L. N., No 


REPRESENTATIVE 
factory wants a capable 
class goods for America 
care of Rudolf Mosse, Leipsic, Germany 

FOR SALE—Pipe organ, large 

in use fifteen months at the Park Congregational 

Church, Brooklyn, N. Y.; cost $700; for $200 

Call or address 216 Eighth avenue, corner Second street, 

Brooklyn, N. Y 


10 SUBLET—Exceptionally large, attractive Carnegie 
studio to sublet part time (about 30 feet square by 19 
feet high), artistically furnished; Steinway grand; north 
light; perfectly ventilated; telephone. Also two smaller 
studios. Give references and requirements when first 
writing. Bet Canto, care of Tue Musicat Covurizx. 


5070 


suitable for parlor or 


church ; 


will sell 


and perceived all of those more delicate 
and refined touches oi wit. And they were as intent upon 
good music, charmed with its every mood, as the most 
exacting of performers could desire. 


sense of humor, 


lhere is not a musician who plays for this audience at 
the reading room for the blind but wishes to be heard a 
i he 


attentive and grateful, 


second ume here artists reception is so courteous, 


and manage 
ment of the little details so carefully and smoothly ar 
ranged by Miss Giftin 
care or thought of gathering an audience, and the trouble 


the audience so the 


Here the singer may come without 


some details and expense of concert giving. Here, too, 
the most talenied of the younger musicians may acquire 
assurance by singing or playing in a semi-public way. Of 
course, local musicians who have established a reputation 
such as to attract paying engagements are rarely heard 
at these Thursday aiternoon musicales, and it is right 
that they should no. be, but there are many others to 
whom the exisience of such a course of concerts is 
biessing. 

lt is natural (hat m such an aggregation of concerts 
there should be a varied assortment. Some are of the 
very highest order, others are mediocre and a few are very 
poor. They are constantly improving, however, and Miss 


Gifhn is becoming more expert every year in arranging 


attractive programs. ‘lhe musicians are invited to register 


their names and write down upon a large book the pro 
the selections they 


Mrs Whit 
daughter of Secretary of Stat 


numbers they have given or 
recited Mrs Reginald de Koven, 
ney (formerly Helen Hay 
Hay), George Cabot Lodge (son of Senator Lodge), 
many the 


gram 


have Payne 


and 


other people prominent in literary or ofhcial 


world of Washington have given readings or recitals in 


these rooms The first concert of this season was given 
there last Thursday, when Arthur D. Mayo, the pianist 
assisted by Ethel Anita Holtzclaw, soprano, gave a pleas 


ing program 


RRR 


is the recent news of the German societies 


I he 
direc tor ol 


Here singing 


of Washington United Singers have elected Emil 
the 
The 
announced 
Besides the 
and there will be 
three large entertainments at the National Rifles’ 


The Sangerbund will have its two 


Mannerchor, as their 


Arion Society 


Christiani, musical 


for the which 
hall of 


tor 


conductor ensuing year 


now has a its own, has its series of 


entertainments the year usual series of 


concerts clubroom meetings, two or 


Armory 
the 


public concerts at 


National Theater, as usual, six Sunday night concerts at 
the clubhouse, three theatrical evenings, dances and cele 
brations, and a couple of balls at National Rifles’ Armory 
Mr. Xander has been re-elected musical director of the 
Sangerbund, and Emil Holer is again the leader of the 
Arion Society. President Rockar, of the Arion, is remem 
bered in New York, where he was once prominent in 
Arion affairs of the metropolis 
nner 


the Virgil Clavier School in 
Washington, has returned from a trip abroad this 


Georgia Miller, director of 


summer, 


and is now enrolling her classes for the coming year 
zn Pre 
Anita Heineck-Lioyd, the soprano, teacher and journal 


to Washington from Richmond, has 
It is at 14060 H 


ist, who recently came 


selected an excellent site for her studios 


street. Here she has engaged the entire second floor and 
is busily preparing for the reception of pupils. Her studios 
will probably be completed by October 15. Her first publi 
appearance Washington will be at St. Michael and All 
Angels’ Church, October 13. Here she has consented to 
sing a number in a musical program under the direction 
of Mrs. H. H. McKee 
zn re 

Elia Stark, who is one, of the most modest and retiring, 
though one of the most efficient and musicianly pianists 
in Washington, has returned to the National Cathedral 


School, It was Miss 


Stark who, with Anton Gloetzner, gave a remarkable read 


where she has an excellent position 








ing of one of Max Reger’s complexities for two pianos. 
This was at the Friday Morning Club of 
nner 


will 


this city. 


Clara Drew, the contralto, give recitals during the 
coming season, one each devoied to England, Germany 
and France. In her inimitable sing 
illustrative of the modern and early music of those coun 
tries. The old songs date back to the eleventh and twelfth 
centuries, and the modern works will, of course, 
those of the contemporaneous Miss Drew 
been working up her material for the past three 
and her song illustrations, interwoven with brief explana 
tions and comparisons, are looked forward to with great 


interest. 


way she will songs 


include 
school. has 


summers 


nRne 
Franceska Kaspar, has been engaged to sing 


at one ot the Philadel; 


soprano, 


yhia Orchestra concerts in Wilming 


ton. She will also appear at Germania Hall, Baltimore, 
October 14, when she will assist the United Singers of that 
city in their program 
mre 

Lhe teachers of the Associated Studios will have their 
first soirée at the residence of Mr. Goldsborough, on K 
street, October 17 Mr. Simon will give an address on 
the objects and need of such co-operation among musi 
teachers. There will be ensemble music by Mr. Garziglia 
and Mr, Goldsborough, and pupils of these three teachers 
will heard in several numbers. Mr. Garziglia has just 
been appointed organist and choir director in one of the 
churches here. Mr. Goldsborough has returned from the 
Jamestown Exposition, where he gave recitals every day 
for a week, and Mr. Simon is preparing material relative 
to the birthplaces and relics of the great composers 


nme 
chester, N. Y.. th 


Oscar Gareissen’s class at R summer 


was a remarkable one. Among his pupils he numbered 
twelve who are teachers of singing, and many others who 
are choir singers in the leading churche Many who 
usually go ¢o Boston for two or three months during the 
summer to “brush up” came to Mr. Gareissen. He had 
students who had formerly been with such teachers as 
Delle Sedie, Gerster, | Jean de Reszké, Sbrighia 
Marchesi and Shakespear: He is now established in on 
of the most beautiful and exclusive studi n Washington 
Needless to say, it is on Connecticut avenue 
Ree, 

Mary A. Cryder has made several recommendation 
the Choral Society relative to soloists for their first con 
cert, “The Messiah Minna Heinrichs, the violinist, 
again at her studs Oscar Franklin Comstock has cards 
uit for his fiftieth studio recital Among the interesting 
child players of tl city are Clarine McCarty, pupil of 
B. Frank Gebest, and Ralph Goldsmith, violin, pupil of 


Anton Kaspar Berenice THomMPson 


Francis Rogers’ Recital, November 26. 


Francis Rogers has selected Tuesday afternoon, Novem 
ber 26, as the date of his annual New York recital, which 
is always one of the popular events of the early metropol 
tan season. Mr. Rogers will return shortly from abroad 
where he has spent the greater part of the immer | 
don Charlton has booked many appearances tor him 


East and Middle West 


Wasted To Skeleton 


Baby in Torments With Terrible Sores on Face and 
Body—A Complete Cure by Cuticura Remedies. 


‘My little son, when about ir and a half old, beg 
to have sores come on his face Then they began to 
come on his arm ther part f his body. and 
then one came or is che n tl ther At 
the end of about a year ar f of suffering | grew 
so bad I had to tie his hands im clot t ht t ep 
him from scratching the sore nd tearing the fl He 
got to be a mere skeletor I sent t drug store and 
got a cake of Cuticura Soap and a box of Cuticura Ont 
ment and followed the directions, and at the end of about 
two months th res wet ill well H is never |} 
iny sores Of ar kind ce He is now st g and he t 
and I used on! ne cake of Soap and about thre 
of Ointment. Mrs Egbert Sheldon, R. F. D. No. 1, W 


v ille, Conn., 


April 22, 05." 
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THE HAHN VIOLIN SCHOOL | me sTERNBERG SCHOOL OF MUSIC 


CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches 
catalogue. 


ba me BB E. HAHN, Director, Formerly First 
Violinist of pe Soares Symphony Gochasten.) 


& epecieity Write for 


Puller Buliding, 10 South 18th St., Philedciphie | 


EDWIN EVANS 


ORATORIO —CONCERT -— RECITAL 


RECITALS AND ORATORIO. 1535 Chestnut St., Phila, 


NEW YORK: 61 East 64th Street 
10 South 18th Street, PHILADELPHIA 
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Orateric, C 


CLARA ANNA YOCUM 


COnTRALSO soLorsr 








S. ggth St. Tel. rorg W. Preston, Philadelphia, re 





Suen VAN LEER 


SHIPPEN 
TENOR 


Concert. Oratorio, Recital. Teacher of Voice Culture 
10 Bouth 18th Street Philadelphia 


Address, 63: 
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October 

Ictober 23, 
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January 
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Male Qua 


Dream 


Sib Sammis for th 


» for the 
Minneapolis 


| 


Gran R 


EDWARD WALKER 





Max 


n, pianist 
October 16; 

18; 

and ( 


lrio will 


and 
Edna 
October 21 
terman 
Aurora, IIl., 
rtet, 
and P 


of Gerontiu 


“Damnation of 
Symphony 


ipid 


Butler Concert Company, Dubuque, Ia., 
in January 

Great mterest ts 
appear after absence of several 
cago, in recital, which is scheduled for October 
management of Mr at Music Hall. 
lhe agency has purchased from F. Wight Neumann th 
exclusive rights to Rudolph Ganz in the States of Illinois, 


Mr. Ganz will appear in these States 


being manifested in Mr. Bendix’s first 
years from Chi 
24, under 


ance, all 


Neumann, 


tiie 


lowa and Wisconsin. 


in January in recital, and in joint recitals with Max Ben- 
dix lhe first joint recital contract was signed for Jan- 
uary 24, at Moline, II. 


Thi 


second 


sendix Orchestra will be on tour for the festivals 
May with an orchestra of 
conductor, and a Quartet com- 
Sibyl Sammis, 
tenor; also 


and third week in 
Max Bendix, 
David Bis 
contralto, 
Marion Green, baritone, and William Beard, baritone 

Sibyl Sammis, Jessie Lynde Hopkins, Alfred D. Shaw 
ind William Beard will be the Quartet for “The Messiah” 
at De Kalb, Lil, December 3 and 4. Dunstan Collins is on 
the road booking the spring festival tour and has about 
filled nearly all the available time 

It will be interesting news to the Chicago public in gen- 
eral to know that the agency ciosed an important contract 
for three years with Ferullo and his band, guaranteeing 
them a season of forty weeks each year. They announce 
that over thirty weeks are already booked for the coming 
This popular organization will appear in Chicago 
least ten weeks next summer 
Che personnel of the Marion Green Concert Company is 
Marion Green, cantante ; 
Luella Chilson, and 


the 
fifty men, 
pham, soloist; 


and Frank Ormsby, 


posed ot soprano ; 


Isubelle Bouton, 


October 0 


CHICA‘ 


icy has made the follown 
Bendix C Company, 
Hannah Butler, 

Wis., October 
Ripon, Wis ; She 
Ill., October 
October 28 
at the St. Louis, 


also booked 


neert 
violinist ; 
Manitowoc, 
7 
Freeport, 

la., 


assist 


linton, On 


Several dates are 
February 
Richolson, in Mis 


and at 


pianist, season 


Sibyl Sammis 
il] Chicago 
Octaber 29 and 
Mic 


i I ynde 


October 22; 


December 10; completed and consists of basso 
Ind., Decem 
Hopkins for “The 


mber 12 


gan City, Jose phine Gerwing, violinist ; soprano, 
Agnes Lapham, pianist. 

Hannah Butler is booked to appear with both the Bendix 
Concert Company and the Butler Concert Company, in 
which latter company the assisting artists will be Frank H. 
Williams, violinist, and Marie Edwards, pianist 

Dunstan Collins gives almost his entire time to the road, 


attractions managed by 


: on Dece ind 
Mendels Club 
t” on January 


Marion 
the 


ohn Chicago, 


Fau 
Orchestra; 
March 2, 


and 


Micl 


booking the various this agency 


Philip Ray spends part of the time on the road and part 


: supervising the office. 
F . f nrme 
tJ { The Musical Art Society held the first 
season on October 3, with a full attendance 


rehearsal of the 


DRAMATIC -LYRIC TENOR 

Ag mre 
6 The Wogmn’s Club held the opening meeting of the 
CONCERT- ORATORIO - RECITAL season in*the Assembly Room at the Fine Arts Building 
9 on October 2. <A reception and luncheon was given in 
honor of the new president, Mrs. T. S. Blackwelder, pre 
ceded by a short musical program given by Chris. Ander 


idress 643 7 Woodlawn Ave., Chicago — 


and Peoria, Iil., 


son, baritone; Mrs. Schwartz, accompanist, and Miss Ben- 
zoin, violinist. 
nee 
Vincenzo Gullotta, violinist, has reopened his studio in 
Arts Building. 
eRe 
Walter Spry will tour extensively this season, giving 
recitals in New York, Boston and several of the important 
‘ities of the South and Middle West. His annual Chicago 
recital take place on December 5, wider F. Wight 


the Fine 


will 


Neumann’s management. Mr. Spry’s Southen tour will 

open with an engagement at Raleigh, N. C., on February 

2, 1908. ° 
Rene 


Jeannette Durno-Collins presented these two pupils in 
recital at the Auditorium Recital Hall on October 5: 
Vivian Scott, who played “Spring Song” (“The Flying 
Dutchman”), by Wagner-Liszt; berceuse, by Ljinsky, and 
“Arabesque,” by Leschetizky. Marie Edwards, who played 
nocturne in F, by Schumann, and the B flat minor scherzo, 
by Chopin. Mrs, Collins’ ability as a teacher is too well 
known to need any comment; suffice it to say that there 
is always a clarity, a clear, clean technic, and a musical 
conception observable in all her pupils who appear in 
public, either professionally or semi-professionally. 

nere 

The great popularity of Max Bendix as a teacher of 
violin is singularly by the following facts 
One of his pupils is a lady living in Canada, 
who leaves there every Friday morning, reaches Chicago 
on Saturday, is given her lesson, and, returning, reaches 
Canada on Sunday. This determination to study with no 
but Mr. Bendix costs this pupil about $40 each week 

nee 


Metropolitan Conservatory of Mu 


attested 
re yronto, 


one 


Che opening of the 
at Kimball Hall this season, 
piano school, should interest the Chicago public in gen- 
it is known that Harry Dimond, long known 
as one of Chicago's most talented and capable violinists 
and teachers, is at the head of the violin department. Mr 
Diamond needs no introduction to the public; as soloist 
and of the Chicago Symphony Orches 


ira he has won unstinted praise from the press and pub 


| _— WILD Organist 


KIMBALL BALL, 243 Wabash Ave., Chicago 
INSTRUCTION 
PIANO ORGAN 
CONDUCTOR —Apolio Masical Club, Mendelssohn Club. 


sic as essentially a violin and 


eral when 


as concertmaster 
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lic, and is in every way qualified to instruct, discipline also been engaged to give the Chicago composer's pro- Walley Heymar, violinist, and Hedwig Nurnberger, con 
and inculcate in his pupils the art of violin playing, of gram at Janesville, Wis., the last week in October. Mr. tralto The program will be in charge of Mrs. J. H 
which his pupils’ recital of last spring gave ample proof. Carson sang very little last season, but this year he has Moore and Mrs. Clarence W. Aird. members of the pro 
In the piano department is Ernst Fristrom, a very con- decided to do more concert and oratorio work and devote gram committe: \n extra concert will be given on Ds 
scientious and enthusiastic worker, who will no doubt less time to teaching. This will be good news to musical cember 1 by Priscilla Carver, pianist, a former member of 
build this department up to the proper and artistic stand- societies, as Mr. Carson is one of the most successful the club, assisted by Mabel Sharp Herdien, sopram 
ard tenors in the West Mrs. Carson scored a great success $$ amapenepepnetees 

RnR eR at her last recital in Chicago in the late spring, and will ghd gi ee 2 
lhe season sale of seats for the concerts by the Apollo make several appearances in Chicago this season She CHICAGO ORATORIO AND FESTIVAL QUARTET 
Club is progressing at a most satisfactory rate, and in- will sing at the Lyon & Healy concerts on November 30 
dications are that even with the two performances of each the opening date of her Chicago engagements LUCILLE STEVENSON 
work to be given this year the conditions that were prev- nur 
alent when “The Passion” was sung last spring will again TEWKSBURY 
be in evidence, and all except season ticket holders will Anna Griewisch, mezzo soprano, will give a song recital 
find it exceedingly difficult to procure admission for any ™ the Assembly Room, Fine Arts Building, Wednesday we Soprano 
of the concerts, considering the change of the Apollo Mu vening, October 23 — 
sical Club concerts from the Auditorium to Orchestra Hall Ree , 
[he season opens with “The Messiah,” on Christmas night, oe : P JENNIE F. Ww. 
: Mary Peck Thompson will give the vocal illustratic 
and the usual repetition on the Friday following On . 
“ wing : Z tor a lecture on Beethoven to be given by M I n 
February 17 and 18 Pierne’s “Children’s Crusade” will CP “geil ap JOHNSON 
constitute the distinct novelty of the Apollo Club concerts , A ne : 
After the tremeudous success of “The Passion” music last , Contralto 
year its repetition was unavoidable and the choice of April The Amateur Musical Club announces the first artist 
13 and 14, as the dates for this season’s performance, be- recital for November 25, when the program will be giv GARNETT 
ing Holy Week, give the work its proper place and set- by the Adamowski Trio, of Boston, composed of Timothe ; 
ting and insure that it will repeat its profound impression Adamowski, violinist; Josef Adamowski, cellist, and Ar HEDG 
of last year. toinette Szumowska Adamowski, pianist. The ecol Ee 
zee artists’ recital, on January 6, will be given by Charlotte 
Robert Boice Carson, the well known tenor, and his Maconda. The opening concert of the season, with lox Tenor 
talented wife, Rhea Weaver Carson, will have a busy sea- talent, will be given on October 2 it Music | I 
son this year. Their engagements are booked as far West George Nelson Holt, baritone, assisted by the follow GRANT y 
as Omaha on a joint recital tour and they have been en- members of the club: Mrs. Billingslea, Margaret Can 7 
gaged to give a series of four recitals here in Chicago, pianist, and Miss Be In, Violins On October 14 HADLEY { 
with the assistance of Idgar Nelson, pianist The first cert by the active members, for active membe nly, wi \ 
evening will be devoted to Chicago composers; the second be given in the Assembly Room, Fir Arts Building Bass-Baritone 
to Riickauf and MacDowell; the third to English com- the following club members: Mrs. George B. Karn les veo ; 
posers, and the fourth to Sc! and Greig. _They have x pt ano; Irene Framhein and Edith Whiffin, p JOHN (i. THOMAS, Mgr., Auditorium Bldg. Chicago, iil. 


umann 
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College Bullding, 202 Michigan Boulevard, Chicago, 111. 


No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn- 


ing. Teachers of International reputations in all Departments 
Investigation will demonstrate the superiority of this institution BOARD OF EXAMINERS 
SCHOOL OF ELOCUTION Harold von Mickwitz Kenneth M. Bradley Ludwig Recker. 
Mrs. Stacey Williams Mme. Justine Wegener. Sig. Umberto Beduschi 
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Harvey D. Orr. Anna L. Chesney Amanda E. Snapp. 
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FALL TERM OPENS SEPT. 9. 


must be made before Sept. | 
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Catalogs free on application to M. L. Schmidt. 
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MA 
CLARENCE DICKINSON RY PECK THOMSON 
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HUGO HBBRMANN, The world renowned Violinist and Instructor, 
of Germany, will continue to direct the violin department. 
GRNEBSTO CONSOLO The Eminent Italian Pianist, who joined the 
College Faculty last season, will accept a limited number of pupils 
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ILLUSTRATED CATALOG MAILED FREE 
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Fine Arts Bullding, CHICAGO 
Faculty of 32 Teachers, including 


WILLIAM H. SHERWOOD, 1 Director 
Georgia Kober, Eleanor Sherwood, rtha Ste- 
vens, Francis Moore, Edith Rane, Amanda McDon 
ald, PIANO. Arthur Beresford, Shirley Gandell, 
Grace Nelson Stensland, Elaine De Sellem, 
VOCAL. Daniel Protheroe, Walter Keller, HAR 
MONY, COUNTERPOINT AND COMPOSI- 
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resent member. Other artists’ reitals will be announced 
nere 
} I Hopkins will be the soloist with the De 
Oratorio Society, De Kalb, IIL, in two performances 
The Me h,” on December 3 and 4. 
unre 
haw Faulkner will resuine her program study 
‘ October If. 
nner 
Sellem will fill an engagement at Peoria, IIL, 
October 16 [EveLYN KAESMANN 


Opening of Chicago's Recital Season. 


Geor Hamlin, the American tenor, is being “starred” 
Hae | & Jones this year, and the season promises 

‘ rgest of the tenor’s career. Haensel & Jones 

tave already booked over thirty recitals and many ap 
pearan for Hamlin with the most prominent clubs and 
ieties of the country. Mr. Hamlin takes with him on 
our to the Pacific Coast his accompanist of several 
tanding, Edwin Schneider, whose work has proven 
tisfactory. Mr. Schneider's accompanying of 

rt and Schumann songs is most exceilent, as 

H in has obtained from the best authorities in 

(x traditions both of the vocal and piano parts 
Mr. Hamlin opens the concert season of 

( wi t first recital, October 13, at the Grand 
pera H e, which has been remodeled and which now 
a very foreign appearance. Mr. Hamlin finds it im 

p to give a seri of Sunday aiternoon concerts at 
the Grand Opera House in Chicago, owing to the increase 
it-of-town engagements and his extensive tour to 

Pacific Coast. He will, however, give his first recital 


heater October 13, originally planned. Mr 


rranged to give the remainder of his Chicago 
r F, Wight Neumann’s direction. The sec 
will take place February 9 





The Carri Institute Reopens. 


( i and Hermann Carri, directors of the 

e of Violin, Piano and Vocal Culture, 

East Sixty-second street, have reopened their school 

nber of pupils from many States, besides 

reside in New York and its vicinity The 

ployed by the Carris in their instruction is that 
by the test pedagogues. They are very suc 

development of technix They train the 

pupil neurrently with the training of his 

They teach him how to think musically and how 

ivantageously. For many years these capable 

{ teachers have done an important work 
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Thu, 10 Tacoma Wash. five Tacoma Theatre 
fri. 1 Seattle Wash. five Dreamland Rink 
Uw Sat. {2 Seattle Wash. M. &E. Dreamland Rink 
Sun. 13 Seattle Wash. 4. & 1. Dreamland Rink 
P Mon. 14 Vancouver B.C. M&F. Vancouver Op. H. 
fg Tue. | Bellingham Wash. M. &E Beck's Theatre 
JOHN PHILIP SOUSA Wed. 16 Everett Wash ¥. AE. Everett Theatre 
ompucro® NEW YORK HIPPODROME, Sunday, Dec. 15th 
7. General Offices: Astor Court Bldg. __ New York City 
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Potter Rich, Lillle May Welker, Grace Am es, Jule Layton 
Susan Brooke, Helene Wade, Edna E. Banker, Sarah Evans 
Eleanor Creden, Aimee Michel, Bessie A. Knapp and 
THE VON KLENNER QUARTET 
B01 West S7th Street, New York 
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Great Bohemian Violinist. Pupil of Sevcik 
FIRST TIME IN AMERICA 
Address Commeaications to R. E. JOHNSTON 
Telephone ; 086 Madi 646 Madison Square. St. James Building, Broadway and 26th St., N.Y. City 








Theodore Habelmann’s Operatic Schoo 


909 West End Ave., Bet. 104th & 105th Sts. Subway Station 103rd St. 
*Phone, 7039 Riverside NEW YORK 


‘-ERDINAND SCHAEFER 
TEACHER OF VIOLIN 
Conductor, Philharmonic Orchestra 
Studio: 626 North Meridian St.. Indianapolis 








People’s Symphony and Chamber Concerts. 

F. X. Arens, musical director of the People’s Symphony 
Concerts, who has just returned from New Mexico, where 
he spent the summer, takes a most optimistic view of the 
coming musical season, not only as a whole, but with spe- 
cial reference to this society, which, while still following 
out the methods of former seasons by taking up the great 
works of the older composers chronologically—in keeping 
with the educational purpose of these concerts—will also 
include some of our modern composers. Some of the spe- 
cial features of 1907-08 will be a Grieg memorial evening 
and sixth Tschaikowsky symphony, the fourth and 
fifth having been given in previous seasons; also some new 
lhe chamber concert series of six concerts, which 
is given annually at Cooper Union Hall, will be an un- 
usually interesting last year’s success enabling the 
People’s Symphony Auxiliary to add an octet to the septet, 
quintet and quartet, such as were given last year. This 
affords an opportunity to hear those compositions that are 
not generally rendered by the chamber organizations, since 
they are written for The season 
will open November 8, with Schubert's octet, written for 
clarinet and bassoon, 
a group of and ballads 
baritone David returned 
from Europe. Such well known soloists as Gertrude May 
Stein, Augusta Cottlow, Henrietta’ Michelson, David 
Bispham and Paul Dufault will contribute greatly to the 
given espe- 
students and workers. The chamber concerts 
take place at Cooper Union Hall. The dates 
are Fridays, November 8, December 13, January 3, Febru- 
ary 7, March 6, and April 7. The dates of the 
Symphony concerts are as follows: Cooper 
Hall—Thursdays : January 9, Feb 
March 26, at 8:15 p. m. Carnegie Hall—Fri- 
days: November 22, January 10, February 21, March 27, 
at 8:15 p. m 


the 
works 


one, 


solo wind instruments. 


two violins, viola, cello, contrabass, 


in conjunction with famous songs 


by the Bispham, who has just 


artistic success of these educational concerts, 


cially for 
will again 
Tuesday, 
announced 
Union November 21, 
ruary 20, 





Ernest Hutcheson in Chicago. 


Ernest Hutcheson is one of the native pianists who does 


abroad for musical Mr. 


not need to go inspiration. 
Hlutcheson has spent a busy summer at Sandwich, Mass., 
putting the finishing touches on a new violin concerto, 


editing a number of technical studies for his European 


publisher and writing an exhaustive article on music for 
a new encyclopedia. He will open his concert season 
October 10 with a lecture recital on “Die Walkiire” before 


Book and Club, On his return to 


East he will begin a Southern tour 


the Play of Chicago 
the 


Behymer, of Los Angeles. 


a man in this country who understands the 





If there is 


concert system it is L. E. Behymer, of Los Angeles 
Frederick Stevenson, one of the leading critics and mu- 
sical judges in the West, who is located in Los Angeles, 


recently wrote an article on the subject of Behymer’s 
artists for this season, showing the importance of his en- 
terprises and the beneficent influence they exert upon the 
community. The chief attractions are Gadski, Maud 
lowell, Herbert Witherspoon, Carrefio, Paderewski, Louise 


Homer, Calvé, Josef Hofmann, Kreisler, Harold Bauer, 
Jan Kubelik, Blauvelt, and some orchestral concerts. This 
is called the Philharmonic Course. Mr. Behymer has es- 
tablished a splendid musical representation in his com- 
munity and the people owe him thanks not only for that, 
but also for his integrity and the nature of his transactions, 
which are uniformly honest. 





News by Cable. 


Musicat Courter Orric 
Bertin, October 4, 


1907 
To The Musical Courier: " 
Emanuel Wad, the well known Baltimore pianist, made 
a successful debut here last night with the Philharmonic 
Orchestra, playing on a splendid Knabe grand piano, which 
was greatly admired. ABELL. 


Constantino and Alice Nielsen. 


Among the arrivals on the Canopic on Friday in Boston 
were Alice Nielsen and the tenor Sefior Constantino, of 
the San Carlo Opera Company. 
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Hote Norrincnam j 
Boston, Mass., October 7, 19 j 


That the musical seasen here opens with the first Sym 


phony Orchestra concert seems inevitable, after which a 


fine array of players and singers begins the march which 
may be triumphal or otherwise. Those of reputation who 
intend to sing to us in concerts or recitals are Schumann 
Heink, Gadski, Sembrich, (¢ Abott. Among 
De Pachmann, Paderewski, Gans, Miss 
Kutelik others 


assistants, M 


alvé and Bessie 
the players will be 
Goodson, Miss Samaroff, Kreisler, 

Madame Calvé 
Mile 


Symphony 


and 


with her Decreus 


the 


comes 


Chaniet, on ifternoon of October 19, m 
Hal! 


Madame Sembrich will visit Boston and give 


and 


her annual 
program of songs on Friday, November 8 

On November 12, Abott 
début here, although this charming voung singer was heard 
affair the 


Bessi makes practically hes 


ia a fashionable subscription last winter at 


Somerset. 

Gadski Schumann-Heink’s recitals wi 
efter the holidays 

Of the pianists, Miss Goodson will be 


Mesdames and 


ome 


heard during the 


4utumn in a recital, it is safe to say, and will have lost not 
a whit of that musical or personal charm which drew 
music worshippers to hear her last season, and who wi 
continue to come and hear her this season. Samaroff : 
expected to play at Chickering Hall on Monday 
afternoon, October 28; then comes Rudolph Ganz on 
the Monday . following, immediately after his Symphony 
Orchestra engagement. De Pachmann will give three re 


citals in December—the 2d, 7th and t2th—in Jordan Hail, 
and his success is always an assured fact Paderewski 
promises to be heard in a comparatively new program on 
the afternoon of December 21. Others to be heard, with 


out fixed dates as yet, are Carrefio, Bauer, Augusta Cott 


low and Richard Buhlig 
here 


Francis Macmillen opens the season with a recital 











KATHARINE 


GOODSON 


The English Pianist 





American Tournee 
OCTOBER, 1907—MARCH,1908 


Soloist at GREAT WORCESTER 
FESTIVAL, October 4th, 1907 








Engaged to Play With 
The New York Philharmonic Orchestra 


The 
The 
The 
The 
The 
The 


Theodore Thomas Orchestra. 

Boston apepeny Orchestra 
Philadelphia Orchestra. 

Hartford Philharmonic Orchestra 
St. Paul Symphony Orchestra 

St. Louis Orchestra . 
vtec. 


Ete. Ete. 


For particulars as to bookings write 
HENRY L. MASON 
492 BOYLSTON STREET BOSTON 


Tut Mason & Hamitw Piano, 











on Tuesday, November 8, asssted by Rosina Van Dyk, a 
singer we!l known in parts of Europe, and Richard Hage 
man, the pianist. 

Thus, so far, the list includes brilliant talent. Alternat 
ing at intervals during the season, the usual chamber and 
occur. Added to the the 
Handel and Haydn production of “St. Paul” on November 


choral concerts will foregoing, 


17, 
musical menu. 


and other local affairs will give Boston audiences a full 


Muck 


undergone 


the 


considerable 


[he coming programs prepared by Dr for 


Symphony Orchestra, which has 


change in its personnel since last season 
and death, are eagerly 
and even by the critics, 


Ihe hour for the rehearsals on Friday 


trom resignations 
anticipated by the musical public, 
with which latter Boston abounds 
alternoons 1S at 2.30 
been 


o'clock, and on Saturday evenings at 8 There has 





some hobnobbing as to the hours, but the decision is 
finally as here given. The first program for Boston's d¢ 
lectation, next Friday afternoon and Saturday evening, 
includes Beethoven's “Pastoral” symphony, Mozart's sym 
phony in G minor and a suite by Bach in D major 
nee 

THe Musicat Covurter’s representative prevailed upot 
Bernhard Listemann to express himself as to the musical 
changes Boston had undergone in the fourteen years he 
has been absent 

“I cannot say,” Mr. Listemann observed, “that | t 
any marked changes as vet, for I have only just arrived 
but Boston is a isical center and must respond to good 
teaching of any kind In 1893 1 became director of the 
violin department in the Chicago Musical College and 
left Boston, remaining with th institution for fourteen 
years. In giving up the position I felt that in returning 
here for musical purposes, Boston would not have for 
gotten me 

The Listemann School for Violin, which has opened at 
the Pierce Building, will have for its primary object tl 
preparation of students for teaching, which Mr. Lust 
mann considers generally very much neglected Fron 


the large number of pupils being graduated from the vari 


ous music schools, how many of them have any adequate 
idea as to what te&ching of a high grade requires Wit! 
long years of musical experience and the high and i 
fluential positions filled by Mr. Listemann, the school hi 
now establishes here is certain to be appreciated, an 
hence a success 
zee 

For October 15, Effie Palmer announce 1 “Morning 
Rehearsal of Songs” at her studios in the Pierce Build 
ing, when by invitation her many friends wiil hear her 
in a most novel and attractive program of English, Ital 
ian and French songs by Clutsam, Willeby, Leon Sans 
Souci, Rotoli, Tirindelli and others. Miss Palmer will 
be assisted at the piano by Mrs. William G. Adams, of 
Beacon street, and Miss Fogler, who will give French 
monologues, in which, for perfect French and delightful 
impersonation, she has no equal. Miss Palmer has been 
warmly solicited to broaden her work as a singer, and 
will be heard later in entire French programs, with Byror 
Hughes accompanying. She has a special gift in inter 
pretation, and it is hoped will be heard throughout New 
England during the coming season A long list of peopl 
well known both musically and socially will attend her 
first “morning.” 

meme 

Heinrich Gebhard divided a most enjoyable summer 
between Bar Harbor, where he played at Mrs. Horatio 
Slater’s midsummer house musicale, and at Medfield, with 
his friend Martin Loeffler, who has a summer home there 
It will be remembered that a new composition by Mr 
Loeffler, “A Pagan Poem,” was to have been rendered 


last season by Mr. Gebhard and the Symphony Orchestra, 
but for excellent reasons was postponed until this season 
Mr. Gebhard will 
considers Mr. Loeffler’s 
and intricate and one requiring much practice. “T 


when assist as arranged. The pianist 


work as being very interesting 


have 


enjoyed talking over its intricacies and import with the 
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Lucia Gale Barber 


o@ CLASSES THROUGHOUT THE EAST 23 


Lecturer and Teacher of 
Personal Culture and Musical 
Rhythm through Motor 

on 


STUDIOS: The Ludciow, Boston, Mass. 





composer,’ Mr. Gebhard stated, “and shall delight in 
playing it.” This performance will be its first, and for 
that reason also will prove interesting. Mr. Gebhard ex 
pressed himself as being ready for his studio work and 


| | n 1 te 


professional playing. He has ady bee engaged 
appear with the Kneisel Quartet, besides other attractive 
organizations | 
a 
For October, Lreoree \ Burdette the ibie organist and 
director of music at Central Church, New y and Berke 
ley streets, has issued the programs of new seri 
of Sunday vesper services beginning October ¢ ilf past 
four o'clock, when selections from Sulliva The Light 
of the World,” as solos and quartets will be given by 
choir, consisting of Evt Kileski Bradbury, Katharine 
Ricker, Joseph Viau 1 Willard Flint On Octobe 13 
selections from the works of Saint-Saens n October 
20, Mendelssohn's motet Hear My Praye w 
prano solo, and on Oct t 7, selec $ R} 
berger will be give: 
nee 
Virginia Listemann will arrive in Boston d z 
veek of November he und her father Bet 
mann, giving a joint recital here early in Deceml 
nnre 
Jessi Dat tt v ntl ! ! 
Maine, Vermont and ¢ ida reopene er ) 
tober I, and will be foun the 16ti nst kk t { 
Pierce Building n Tue > a y at ul 
on other days at her West End use, 6 West Cedar 
Miss Davis, always a favorit vith both t i " 
social set, filled several engagements along the \ Shore 
during August, in whicl , he wa 
success This pianist ilread wee 
very busy ne, the reg ! { g bee 
earnest besid k re hy t ) 
ced late 
rFe 
. 
The Abbott-Huntting t 1 season old, has the attr 
tive personnel { Ant Abbott violinist Ann H 
Huntting, cellist, and Arthur Colburn, pianist | 
thes« ! ins has ree lt grit i } the | ‘ 
edge of both tl d mal - hw. ws 
tinue “ rn y \ | 
season 
| a ae 
What ‘ ! \ 6 New t t 
‘ | { te 1 «al 
m “ he ! i ! | 
its marble directory f e | | 
jamin J. Lang Those having studios here ar B. |. Lang 
H. G. Tucker, Stephen 7 end, Malcolm Lang, } 
Loud, Arthur Foote, A. E. Pre tt, Benjamin Whelpl 
George Burdett, Charles Joinnsor F. Cutte Ir Lau 
Hawkins, Earle Cartwright d several wl 
| an ed 
Mary Ingle Jarne irrang@ing tor ’ ‘ ! tt t 
tudio recitals witl eT j need pup chur gw tl 
These will be 1 faced } t by Mr ] 
tone productior many ' ‘ | udy 1 ‘ 
her uluable little | k n ft ep hl vx ab +} 
easons ag 
rFF 
On November Mar Nichols, t! \ ist. andl ¢ 
Clemens will ¢ jot recital in Chickering Hall aT! 
Miss Nichol t can only b uid that even t i 7 
R 
. L | N D E 
. Contralto 
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as she is, a long list of successes attend her appearances, 
while Miss Clemens, aside from the fact that she is the il- 


istrious Mark Twain’s daughter, has a beautiful voice, 
ind was heard to advantage here in recital last year. 
nere 


Katharine Ricker, while weekly filling her usual church 
has not yet returned permanently from her 

immer home in New 

et by THe MusIcaAL 

ared in excellent health and spirits, having spent a most 

pleas remarked, “riding 
Miss Ricker 


ngagements 


Hampshire Chis young singer was 


CouriEr’s representative, and ap 


int and profitable summer, as she 


eback and filling small engagements.” 


attend the Maine 


hor 
Festival this week 

a 

(Millocker) is booked for 


Opera Company, with a 


will 

“The Beggar 
week by the ( 
including Clara Lane, Blanche Edwards, Louise Le Baron, 
Hattie Belle Ladd, J. K. Murray, Harry Davies, Forrest 
Huff, Jack Henderson, George Shields and W. H 


this 
cast 


Student” 
astle Square 


Pringle, 


with Wednesday evening as especially complimentary to 
Miss Ladd 
nner 
A. Debuchy will give an orchestral concert in Jordan 


Hall on Monday evening, October 28 

ene 
Choral Union has announced two concerts 
when “The Redemption” and 


rhe People’ 
on January 19 and April 12, 


Mendelssohn's “St. Paul” will be heard. The celebration 
of its second decade must not be forgotten. There will b« 
grand mass meeting in Symphony Hall next Sunday 
afternoon, when President Eliot, of Harvard University, 
and Dr. Frank Damrosch, of New York, will speak, and 
the chorus will give selections from “Samson,” Samuel W 
ile conducting 
ReRre*e 
lhe dates for the Apollo Club's winter concerts are No 
ember 20, January 8, February 26 and April 8. Josephine 
Knight, the young soprano, who is now being heard with 
il rganizations; Frank Ormsby, tenor, and Florence 
Mulford prano, are some of the solotsts 
unre 
Faelten Pianoforte School's usual series of pupils’ 
recitals | begun. On October 10 a long list of pupils 
vill | eard in an interesting program, in which several 
rite young players will appear, including Mary Helen 
‘umphrey, Bonnie Marie Jarvis, Leo Andrews and others 
nr ese 
The Chromatic Club opens its season with a morning 
the Tuileries on Tuesday, November 5 
nere,e 
\ pupil of Catherine Gardner Clarke Bartlett has been 
ngaged to take the directorship of the vocal department 
t Be ven College, Jackson, Mi Winburn Adams, one 
f the a tants of Madame Bartlett, will be heard al 
ver Ul ast this season in “Talks and Demonstrations’ 
f the Bartlett way to make people sing. Mr. Adams is 
eresting both musically and intellectually, and the Bar 
tt studi ire fortunate in having his aid 
eRe 
Leon Rennay, that delightful singer who has been heard 
f the most attractive homes of the Old World, 
city and THe Musicat Courier representative ts 
fort Lh been engaged by Mrs. Hall McAllister for 
f her Somerset “mornings,” to begin soon. Mr. Ren 
by the way an old and close friend of Mr. and Mrs 
S R | Gaines, who have a studio in the Pierce 
' 
i 
! McAllister, has reopened her spacious and at 
{ ho at Room $07 Pierce Building, and resumed 
ng During the summer Mrs. McAllister pro 
‘ ery wee ful recita in north shore houses 
ime is closely identified wit! me especially charm 
musical events of the Somerset last season. Mrs. Mc 
\llister will renew her musical n wement and announce 
er list of attractions later 
nRre 
Nellie Wright, the young dramatic soprano, of New 


first concert of the 
Choral Society, 


York, has been engaged to sing at the 


Manchester 


Roston Singing Club and the 
Ht. G. Tucker conductor. Miss Wright was heard in Bo 
n recently at a private morning arranged by her man 
wer, and delighted every one with her fresh and beautifn! 
ind simple charm 
| nn nd 
Anna Miller Wood spent her summer vacation in a pic 
r bin in the Catsk but not wholly in idle 
‘ I was hard at work most of the time preparing 
ns for my winter singing M Wood said, “for we 
ry good piano right in the cabin. where practicing 
real pleasure Mi Wood opened her Pierce 
ing idio on October wit er usual large regis 
t Wrytna BLaAncne Hupson 
Xavier Leroux is at work at present on no less than 
‘ score namely Le Carilloneur” (“The Bell 
> ing Pj le Véridique (“Peter the Truthful”), 
Le Chemineau” and “L’Epave” (“The Wreck”) 


™ Itinerary of the Bessie Abott Concert Company. 

The Bessie Abott Concert Company, now on a tour of 
six weeks, will visit the following cities: 

Monday, October 7 (evening), Music Hall, Troy, N. Y. 

Tuesday, October 8 (evening), Convention Hall, Buf- 
falo, N. Y. 

Wednesday, October 9 (evening), Gray’s Armory, Cleve- 
land, Ohio 

Chursday, October 10 (evening), German Club, Akron, 
Ohio 

Friday, October 11 (evening), the Auditorium, Lexing- 
ton, Ky. 

Saturday, October 12 (evening), Music Hall, Cincin- 
nati, Ohio. 

Monday, October 14 (evening), the Auditorium, Ashe- 
Bh ee 

luesday, October 15 (evening), Baptist Tabernacle, At- 
lanta, Ga. 

Wednesday, October 16 (evening), High School Recital 
Hall, Birmingham, Ala. 

Thursday, October 17 (evening), the Auditorium, Nash- 
ville, Tenn. 

Saturday, October 19 (evening), the Auditorium, To- 
peka, Kan. 

Monday, October 21 (evening), Convention Hall, Salina, 


ville, 


Kan. 

luesday, October 22 
Col. 

Wednesday, October 23 (evening), Opera House, Colo- 
rado Springs, Col. 


(evening), Trinity Church, Denver, 


Chursday, October 24 (evening), the Auditorium, 
Omaha, Neb. 
Friday, October 25 (evening), New Grand Theater, 


Sioux City, Ia. 

Saturday, October 26 (evening), Grand Opera House, 
Des Moines, Ia 
Monday, October 
Paul, Minn. 
Tuesday, October 20 (evening), the Auditorium, Still- 
water, Minn. 

Wednesday, October 30 (evening), 
\uditorium, Red Wing, Minn. 

rhursday, October 31 (evening), the Auditorium, North 
field, Minn 

Friday, November 1 


Line oln, Neb 


Saturday, November 2 


28 (evening), the People’s Church, 


st 


Sheldon Memorial 


(evening), University Temple, 
(evening), Greene’s Opera House, 
Cedar Rapids, Ia 

\londay, November 4 
Poledo, Ohio 

Wednesday, November 6 
Detroit, Mich 
lhursday, November 7 (evening), Wieting Opera House, 
N. ws 


November 


Hall, 


(evening), Collingwood 


(evening), Light Guard Ar 


mory, 


Svracuse 


riday, 8 (evening), Infantry Hall, Provi 


denee, R. I 


Saturday, November 9 (evening), Mechanics’ Hall, 


Worcester, Mass. 

\londay, November 11 (evening), Court Street Theater, 
Springfield. Mass 

luesday, November 12 (evening), Symphony Hall, Bos 


ton, Mass 
Wednesday, November 
Philadelphia, Pa 


13 (evening), Academy of Music, 


lhursday, November 14 (evening), Lyric Theater, Bal 
timore, Md 
lriday, November 15 (matinee at 3:30), Belasco The 


LD. ¢ 
November 


ite Washington, 
rrenton, N. J 
the prima donna is traveling in her private car Tolanthe 


Saturday 16 (evening), 


lhe personnel of the company includes Bessie Abo:t, Jessie 
Picker Ada Sassoli, Ed. Castellano, Arthur Rosenstein. 
Felix Frank, Herman Glaser, George Glossman, William 
See, F. W. Daehna, Louis P. Fritzi, Robert P. Strine, and 
the manager, G. Schlotterbeck 


Buhlig's Farewell Appearance in London. 


Richard Buhlig, who is to make his first American tour 


this 


season, under the direction of the house of Steinway, 
is now in London, where he will appear on October 17, in 
Oneer Hall, with the Queen's Hall Orchestra, under 
Henry J. Wood, and play the following program: 
Coneerto, A minor . Schumann 
Syn nic Variations César Franck 
‘ ert \ ma Liszt 
Rhapsedie Espagnol Liszt- Busoni 


October 19, Bublig will play the B flat Brahms concerto 


in an orchestral concert at Bournemouth, and on October 
»3 he will sail for America. Buhblig is already booked 
) play at sixty concerts during the coming season in the 
United States 


Busy Burmeister. 
Richard Burmeister has returned to Berlin to settle there 
for The “Meisterclassen,.” which were under his 
charge in Wilhelmshéhe (near Cassel) during June, July 


good 


and August, produced such good work that he has been 
asked by the musical authorities of Cassel to make them 
a permanent institution each summer. The beautiful villa 
Schon, which Mr. Burmeister had rented there, was many 
times the gathering place for everybody musical and artis- 
tic in the neighborhood, among them Court conductor Dr 
Beier and singers of the Court-Theater, in Cassel; Pro- 
fessor Knackfuss, the painter and intimate friend of the 
Emperor; Countess Saurma, the celebrated harpist, niece 
of Spohr ; Professor and Mrs. John W. Burgess, of Colum- 
bia University, and others. 

The evening before leaving Wilhelmshohe Mr. Bur- 
meister gave a fareweli soirée, the principal feature of 
which was the following musical program: 

CHOPIN EVENING, 
Ballade, A flat. 
Five poems by Ujejski, set to compositions of Chopin and arranged 
as melodramas by R. Burmeister— 

Trauermarsch in B-moll, Ein Begrabnis. 

Mazurka, op. 7, No. 2, Die Verliebte. 

Praludium, op, 28, No. 7, Himmelfahrtstraum. 

Mazurka, op. 30, No. 2, Der Kuchuck. 

Mazurka, op. 6, o. 2, In der Schenke. 
Elsa von Blanckensee, Richard Burmeister. 
Nocturne, C minor, 
Polonaise, A flat, 
Jeanne Rowan, pupil of Burmeister. 
Sonata for piano and cello, arranged for piano and violin by Bur- 
meister (first performance). 

Mr. Burmeister is looking forward to an extremely busy 
season in Berlin, where a large class awaits him. His 
first Berlin concert wil! take place at Beethoven Hall on 
December 9. 





S. Wesley Sears Dedicates a New Organ. 
S. Wesley Sears, organist of St. Clement’s Church, 
Philadelphia, dedicated the new organ in Grace Reformed 


Church, Philadelphia, Tuesday evening, September 24. 
Master Bert Poland, treble soloist at St. Clement's, as- 
sisted Mr. Sears in the following program: 

SE Oe a Ss oar ck aw ud ache beh dade ps cobs cdebea> -Henry Smart 
ROE CE nea s bce dn ace os hd ea bndhsbupeenvar bees Widor 
Fugue in E flat...... teen aaah We bl wk ck Bok eee baa Bach 
Soprano Solo, Hear My Prayer. Terria 

Master Bert Poland 
RC 3s ene asa oben dade ds cs bdio teers cenin denen Handel 


Intermezzo . Joseph Callaerts 
-see+e+Mendelssohn 


Mi esaknbe cea Harrison 


Spring Song 


Ave Verum... 


Soprano Solo, ’ Millard 
Master Bert Poland. 

Contes » scsccctas Pre Pee eee Lee TUT eT eee ee Rossini 

Cpertere tp Wee Ts. as cc ceaccccncecs ss venesereevess Rossini 


large congregation of music lovers and churchgoers. Much 
favorable comment was expressed on Mr. Sears’ art and 
the arrangement of his program. 








“Madam Butterfly’ for Mexico. 


at the Garden Theater, the 
“Madam Butterfly’ Opera Company will go direct to 
Mexico City for a short season. Upon leaving Mexico 
City the tour of the Pacific Coast will begin. An orchestra 
of fifty men will be carried,.twenty-five hailing from New 
York and the rest from Chicago. The conductor is Mr 
Reese, who was concertmaster for seven years with the 
Theodore Thomas Orchestra in Chicago.’ 


After their engagement 


Miss Weiss Going to California for Winter. 

Miss C. Weiss, teacher of piano, violin and harmony, 
with studios at 151 East Fifty-fourth street, will leave 
New York City the middle of October for Los Angeles, 
Cal. Two pupils, Wanda Sauer and Teresa Pfeiffer, will 
accompany Miss Weiss, and will continue their studies with 
her throughout the winter. Miss Weiss and her pupils 
will return to New York next April. 


S. Reid Spencer's New Position. 

The Park Reformed Church, of Jersey City, has secured 
the services of S. Reid Spencer, of New York, as organist. 
Mr. Spencer is a member of the American Guild of 
Organists. 





Emily Stuart Kellogg a Talented Singer. 

Emily Stuart Kellogg, the soprano, who is to have ap- 
pearances this season under the Charlton management, is 
a singer of unusual talent. She will be heard in both con- 
cert and oratorio. 





Benoist to Play at Hospital Benefit. 

André Benoist will play the Grieg piano concerto at the 
concert for the benefit of the Lebanon Hospital Nurses’ 
Alumnzx, at the Waldorf-Astoria, Saturday evening, Octo- 
her 19. 





Cable From Kiel. 
\ Musicat Covrrer cable says: “The new Kiel Opera 
was opened last week in brilliant fashion with a splendid 
performance of ‘Fidelio,’ ” 
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Musical education is having a strong impulse in the 
South 
much in this direction 


Departments of music in private schools have done 
The public school musical organiz 
Among the sem 
Ward Seminary 


ation is not vet what it will be later on. 
naries which make much of music is the 
at Nashville, Tenn. Music is there recognized as an elec 
tive, counting toward graduation in the literary courses. 
It is held by the management that art culture is as im 
portant in general development as any other training. The 
hope is expressed that the time may soon come when the 
study of piano and harmony will be generally recognized 
in colleges and universities to the extent of counting so 
many points toward graduation. 
Ree 

J. D. Blanton is president of the seminary and Emil 
Winkler is the music director. The department of music 
has so developed in the past few years that it 1s now 
called the Ward Conservatory of Music. There is a fac- 
ulty of ten teachers, with an enrollment of over 200 pupils, 
the greater part of whom study music exclusively rhe 
program of work is being put upon a regular conservatory 
basis, modeled after the best European types, and much its 
here being done for music in the South. Credentials and 
preparation of teachers, and concert programs as given 
in the seminary are results of the excellent spirit toward 
the art held by the management. Requirements, vocal and 
instrumental, are very high. 

nee 

Knox Conservatory, Galesburg, has a fine record, and 
is facing ambitious work for this season. Colleges give 
this music school credits for work in harmony, ear train 
The school is admirably equipped and 
body 
and pipe organ form a good background, while a big or 


ing, history, ete. 


recitals are frequent A f strings with two pianos 
chestra is in process of training 
Ree 
The Mary Lyon Chapel, of Mount 
the scene of frequent recitals, organ and other, under the 


William C 


large chorus body 


Holyoke College, 1s 


direction of Hammond The college holds a 


Accompanists and instrumental per 
This is 

He 
South 


a pupil of Samuel 


formers from the school take part in the concerts 

but the of Mr 

has given over 300 organ recitals in Smith College 

He is 
Warren, and his repertory represents 400 composers 

nre 

Savannah, Ga., hangs her head shamefacedly in line with 

| music other States 

It was tried for 


one of centers Hammond's activity 


Hadley, and in various cities 


the brilliant public schoo activity in 


She has no music in her public schools! 


1 few years, some twelve years ago, but co-operation in 


every direction was lacking, and so a precious decade ha 


any State might be proud. Charles H. Cooper is president 
und Ella Louise Fink director of music. Elaborate pro 
grams of standard music are given in the form of testi 
vals arranged and directed by the director, but carried out 
by the pupil teachers of the regular Normal courses. [hes 
student teachers appear on the platform with their charges 
before audiences of 600 to 7o0o people, the town being 
stirred to music interest. Girls’ glee club and boys’ chorus 
assist. A program presented by the elementary school 
was- entirely of lullabies by Reinecke, Barnby, Gaynor, 


Hahn, Taubert, Thayer, Kucken, Brahms, Rittmeyer, Schu 
mann, Schubert, of long 

Welsh, French, Russian. These 
by grades from the first up, ranged according t 


Mozart, and the ago German, 


Gaelic and were given 
» difficulty 


An 
and 


Imagine the interest and value of such a program 
the Blossom 
likewise given by grades, including twenty-four composers 
from Beethoven to Gaynor, ( 


other was wholly of “Songs of Time” 


le, Fisher, Nevin, etc, and 


several by Thomas Tapper, who is deservedly popular in 
these lines. “The Story of the Lost Word,” by 
Dyke, “Fatherhood of God,” 


other programs, upon which the name of the music director 


Henry van 


and Schnecker’s formed 


did not even once appear. So much for the impersonality 


in public school music work 


a 
Mabel L. Foster, at Melrose Park, Oak Lane, Philadel 
phia, has an interesting musical department in her girls’ 
school Having had unusual musical advantages, Miss 
Foster is at the head of this herself. assisted by Mrs 


W. Kimball 
Pupils of the school are required to enter in 
} 


Instruction 18 given in private or in classes 
sight reading 
‘lasses Recitals 


RRR, 


enthusiastic school 


ind choral are 


given 


surlington, Ila., is having an music 
revival under the direction of a stirring and capable super 


William L the 


regular campaign along the lines of folk song 


Sheet result of a 


work 


alone at 


yisor eandet This ts 
Every 
least one 


Fifteen 


line are 


child in the schools is required to sing 


stanza, from memory, of songs of this character 


best 


repertory 


or more of America’s attempts in this 


National 


taken up in like 
th 


songs of all 


cluded in a delightful 


nations and home songs are to bi manner 


Burlington people are greatly pleas d wi this imnovation 


The pupils all try. Unusually fine voices and much talent 
are being discovered as the solo work progresses The 
monotone element has been almost eliminated. Over 100 
pupils were corrected of this local fault in one month 
Mr. Sheetz is a believer in the universality of the music 
power. No one is excused from the practice, and much 
time is given to voice culture Iheory is taught through 


illustrated chalk talks without books or notes 


The High 





been wasted in that beautiful Southern city full of talent, School Glee Club gives annually a performance of some 

enthusiasm and civic pride. Frances E. Newton is super- light opera work, such as Fairbanks’ “Pioneers,” for in 

visor of a kindergarten movement there. and from it stance A Normal training department for training of 

something may come. Here is opportunity for missionary music teachers is part of the Burlington school system 

work by some earnest soul nre 

eee It would be well if Normal! training of music teacher 

Mankato, Minn., has a State Normal school of whicl night include something relative ¢ greater gra in 

FROM PARIS, FRANCE 
TEACHER OF SINGIN (Pupil of Francesco Lamperti) 

VOICE PRODUCTION SONG ORATORIO OPERA 


Special Coaching tor Protessionals 
Studios, 143 West 42nd Street, 


Special Course tor Teachers 
(Opposite Knickerbocker Hotel) 


to 4 P. M. 
NEW YOruH 


Tuesdays and Wednesdays, from 9 A. M 














_@Obe Guilmant 


OrOOVONC 








Organ School 








all Germ 
34 Gest 12% Street. 








SA apie) ver for the Drganist 
egins Mctober 15.07 


Send Hor Catalogue. 


: Rew Dork. 














persona! appearance and manner than many possess. So 


these young women, so intent 





great is the earn 
are they upon t 
ment in it, that 


which 





and so occupied with advance 
little recognition is given to slight matters 


would greatly enhance their present powers. - For 


instance, the matter of light walking. In the various sum 


I farm han 


noticed the tread of a 


mer ™M 1OiS I Ls 
in slight g o mean claims to beauty of face and 

mn They us gait not in accordance with the exquis 
te demands of the harmony they represent. They sag in 
their seats, screw their faces up into knots, swing thet 
arms heavily, step on and off platforms without the slight 
est touch of grace muinine, conductors lead as if beating 
carpets, and general gesture and attitude leave much to 
be desired. This, of course, does not include all. There 
ire many lovely exceptions 

RRR 

News from the private school, public school and college 
music field is earnestly 1 sted; information as to credits 
on examination, Normal conservatory work, positions held 
by able music teachers, new schools being established, etc 


and an account of the “stone being rolled away” and the 





resurrection of music in the public schools of Savannah, 
Ga FANNIE Epcar THOMAS 
Musical News From the Newest of Cities. 
Musx« Okla., September 3» 19 
Muskogee, in the new State of Oklahoma, is perhaps one 
of the least known cit in the United States since until 
four irs ago it w t mu more than a trading post, 
nd barely on the may Int next few months, however 
ts name will appear ‘ newspaper in the country 
Ss the meeting p t ft lrans-Mississippi Congress 
The world will know is a cit f twenty-five thousand 
peop v1 1 the ind intellectua 
wealt! most mou 1 
l connection wt the t e lrans-Mi »p 
ess a u il p bei rranged kdwn 
Viarior ean w hic will consist of ca 1 mest 
eT ber (Quartets, t luets and are bein 
prepared by t best t t of this se rt 
Ww vi mmposed f hout twenty-fiv 
unateur will bly compa the vocalist Visitors 
who expect t red paint and feath with bows 
ind ‘ “ { ecal urprised he 
Rig t I lu Ca r Paghiac« t 
t ul with t t ire 1 oc bert. Schu inf 
(sriew t tir ! | ‘ ple musical program 
will | nt t He Mvusicar ¢ RIER aft the perform 
ance | 
Nellie Foster Back in Syracuse. 
Nellie Fost ‘ " t lt 
tud syt ; lew 
Europe W | | was f 1 ti 
guest f Mad ( | t t Cappia la ji ‘ 
f 


Swiss Alp 


THE FORD SCHOOL OF EXPRESSION 


EDITH CLINE FORD, Director 
4 VWest 40th Street, New York 
Development and placing of the speaking voice, gesture, 
pantomime, sis. Dancing- teacing. 
and privete instruction. The work Is of great practical 
benelit to the stuc'entof roca muse, and to the man or woman 
appearing blicly in any capacity, and also to those seek- 
ing general culture. Fall work begins October 7th. Until 
October address Edith Cline Ford, La Fargevilie, N. Y. 












ELMWOOD CONSERVATORY 


mmprehensive, practical 
department 
Orchestra 
Term 





MUSIC, DRAMATIC 4RT 
BUFFALO, N. Y. 
Normal 


semble 


theoretical courses 

Recitals Er 
partial scholarships 
Catalogues. Address N 


Granberry Piano School 


FAELTEN PI cnr os gy scen gnnape — 
ner aden A 


by-studies 
plays 
1th 


Free 


practice, Free 





pens September 











Norma! C. 
CARNEGIE BALL, NEW YORK 


MASTER SCHOOL OF VOCAL MUSIC 


MADAME AURELIA JAEGER, Directress 
Assisted by Sefior Guetary, Madame de Palkowska (Breathing), Dr 
Gerrit Smith (Theory). Experts for Diction and Languages, etc 
Madame Sembrich and David Bispham on Visiting Jury. Term be 
gins Oct. agth. 

108 Montague St., Brooklyn, New York City 


MISS CRYDER 


MARY A. 
VOCAL CULTURE 


WITH FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 


OSCAR GAREISSEN 


VOICE SPECIALIST 


SINGING : SPEECH DEFECTS 
THE ROCHAMBEAWU 
WASHINGTON, BC. 
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Guileless Gilda. 
ippearance this 


“Rigoletto,” 


at the Metro- 
on November 22 


Mrs. HALL McALLISTER 


Teacher otf Singing 
MUSICAL MANAGEMENT 
407 Pierce Building Boston 


season 
Gilda in 





Giovanni Castellano 


Maestro di Canto 


Impostazione,repertorio Attenzione speciale perfeziona 
mento artistico 


VIA VINCENZO MONTI 49, MILANO 





RALPH 


OPERA 
)RATORIO 
CONCERTS 
RECITAL 


OSBORNE 


Direction: J. E. FRANCKE 


DWARD STRON 


British Appreciation for Madame de Cisneros. 


Eleanora de Cisneros has added greatly to her reputa- 
tion abroad by her singing at Covent Garden this past sum- 
mer. Madame de Cisneros, who is to return shortly to 
America to fill her place at the Manhattan Opera House, 
to give 


is also a number of concert appearances under 


Loudon Charlton's direction. “Some operagoers,” said the 
London Referee, “probably remember the impressive im 
personation of the Witch by Madame de Cisneros, 
who witnessed it for the first time on Friday last 
will understand why it was remembered. Madame de Cis 
work was most delightful.” Other English critics 


have been equally warm in their praise 


and 


those 


neros’ 


New York Dates for Flonzaley Quartet. 

The New York appearances scheduled for the Flonzaley 
Quartet will be on January 14, February 19, and March 
17, at Mendelssohn Hall. The first concert will be given 
in the afternoon, the other two in the evening. 


FOUNDED IN 1884 


AMERICAN ACADERY TS 
AND EMPIRE THEATRE DRAMATIC SCHOOL 
| BOARD OF TRUSTEES: 
| FRANKLIN H. PARGENT, PRESIDENT 
| DANIEL FROHMAN JOHN DREW 
| BRONSON HOWARD BENJAMIN F. ROKDER 
A practical tagheing-echos) for the stage, connected with 
Mr. Charlies Frohman's Empire theatres and companies 
FOR CATALOGUE AND INFORMATION, APPLY TO 
THE SECRETARY, CARNEGIE HALL, NEW YORK 








CANTANTE 
1402 Broadway 
NEW YorK 


v. DAVI 


Authorized Pupil of JEAN de 


22 BAST 224 STREET, NEW YORK 


TENOR 
Thorough instruction in Vocal Culture 


RESZKE 





TENOR 


7 West 924 St 
NEW YORK 


Telephone i424 River 


JOHN YOUN 


TENOR 
267 W. 113th St. 


*Phone 245-L, Morningside 








GEORGE S. MADDEN 


31 Decatur Street, BROOKLYN, N. ¥. 


BASSO BARYTONE 
Opera, Oraterio, Concert 
aud Kecital 


Telephone: 2742 | Bedford 


F 
R 
7] 
4 

PERSONAL ADDRE 


MARTIN 


142 W 9ist St.. Tel. 58653 River 


BASsSS-— 
MANAGEMF NT 
Haensel and Jones 
542 Fifth Ave., NEW YORK 





ie SELEBOL 





TEACHER OF Tia 


LAMPERTI METHOD 


36 W. 330 STREET. 


JOSEPH INE 


2 ae 
ison 





MILLE 


JULY, JOLY, 1908 


TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 





‘FLORENCE omma 


TURNER-MALEY 


SOPRANO 


SWICKARD 
wwe. BIRDICE BLYE 


SOPRANO 
Concert, Oratorio, Recital 
Direction: J. E. FRANCKE 
1402 Broadway, New York 


ee gal 





5216 equines Avenue 
CHICAGO 





ALBERT G. 


ORATORIO 
RECITALS 


ADDRESS : 
601 West 136th St., New York 
Phone, 2920 Audubon 





THREE 
SONGS BY 
EVENING HYMN 


Pu blished by LUCKHART and BELDER, 10 East 17th Street 


FRANCES WYMAN somoser 


A BOWL OF ROSES 


JANPOLSKI 


BA TE Hesegemen! JE. Oo mw 
KNICKERBOCKER BUILDING 


503 West 124th Street 
Phone, 2 Morning s 





GHOSTS 
NEW YORK CITY 


SELF HELP 


Mrs. W. HARRY TEASDALE. 





Mme. ANNA E, ZIEGLER, 


Normal Class, Opera Class and private tuition 


CONCERT PLANIST AND COMPOSER. 


TOURING EURO 
ADDRESS comaiane Management 
1538 East 18th Street, NEW YORK 


BASS SOLOIST 


PATRICK’S CATHEDRAL 


Summer and Winter courses for vocal students 


COSTANTING 
MOTLEY 


ST. 


Phone 4845 Bryant 


$1.25 postpaid. 
of every pupil. 


In Tone Relation and Intonation for Vocal and Piano Students, 
A book that every teacher should place in the hands 


Send for illustrated circular. 


Vocal Studio: 32 Liberty St., E.. SAVANNAH, GA. 





163 West 49th St. 
NEW YORK 


{DUFFE 


BARITONE 
Management ALBEST 8. PATTOU 
26 East 23d Street 
Phone 65739 Gramerey 





BARBOUR: 


SOPRANO 
fowey geal 


Phone,STa Ginn Street. 





780 8th Avenue 


OQZ>z NA ZW 





HUNTTIN 


Oo 
ss 
oO 
ma 
rr 


BARITONE 
EXCLUBIVE MANAGEMENT 
HAENSEL & JONES 
542 Pifth Avenue, New York City 





BAS S 
G. W. STEWART, Mor. 
120 Tremont Street 
BOSTON 


ETHEL 


RANE 


SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, 842 River 





ADAH 








LE/PSIC 


CAMPBELL 


Management HAENSEL & JONES, 


HUSSEY 


542 Fifth Ave., WY. 


CONTRALTO 


Worcester Festival, 1907 
ORATORIO, CONCERT, RECITALS 


Personal Address, 122 W. 114th St. Phone 5414 Morningsid 








ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small balis, also fifty teaching rooms. 
Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 students of all countries. 
Students received at Easter and Michaelmas each year, but foreigners received at any time, in ac- 


cordance with page @ of the regulations. 


The course ef tuition includes every branch of musical instruction, namely: Piano, all stringed 
solo singing and thorough training for the opera, chamber music, or- 
chestra, and sacred music, theory, composition history of music, literature and esthetics. 


and wind instruments, organ, 


Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


JOSEPHINE 


Personal Address 
4 Haviland St. 


KNIGH 


SOPRANO 


SOLOIST BOSTON FESTIVAL 
Orchestra, 1906-'07 
Management : G. W. STEWART 
120 Tremont St. BOSTON 





= DOWNIN 


160 HILLSIDE AVE., 


BARITONE and 
Teacher of Singing 
NEWARK, N. J. 3: 2: Telephone, 3087 W-Newark 





DR. ROENTSCH 





PARIS. 


= 


BROUNOF 


New York, 1416 Broadway 


Musical Bureau and Vocal Studio. Artists for Concert, 
Vaudeville and Opera. Engagements secured. Orchestra. 
Lecture Recital on “RUSSIAN LIFE and MUSIC” 


Phone, 4672 Bryant 








MAISON ERARD 
18, Rue du Mail, PARIS. 


TENOR 


FS 

GeO. 160 West 106th Street 
eutidameeenne 1116 RIVER 

Management : HAENSEL & JONES 


—— Pate aee Avenue, New York 





ALBERTO BACHMANN, ay 


VIOLIN VIRTUOSO and 
PROFESSOR, 


208 Boulevard Péreire, 


urea BALDELLI 


Of Principal European Opera Houses. 
Italian Baritone. Professor of Singing 
6 Rue Euler (Chamne Elveées) 


ITALY. 


Maitre LEONARD BROCHE 


Professor of Singing 


COMPLETE OPERATIC REPERTOIRE. 
Tuesdays, 0-11 A. M., and Saturdays, 2-5 P. M. 


DELLE SEDIE, Paris, 


Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, language, col 
lege, ensemble music, mis-en-scéne. 
Clase and single lessons. 
Regular course, three years. 
go rue «! 


Terms moderate. 
re 








VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Flerence, Vie Nazionale 24. 


| ANTONIO CAIRONE 


| a vk CANTO. 


oak Sie. 





pms ~ses Pa Milano. 





AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Evcar O. Suver, President. 212 West 59th St.. NEW YORK CITY 
Facutty, Examiners anp Lecturers: 


H. Rawlins Baker Coo. Sa Gow 
Cc Lanham 
men nema Mary Fidelia Burt 
odest Altschuler ne Remenyi von Ende 
Kate S. Chittenden 


Fannie G Greene 
William F. Sherman Daniel Gregory Mason 


aad year begins Monday, September joth, 1907. 
Send for Circulars and Catalogues. KATE S. CHITTENDER, Dean of Faculty 


FERNANDEZ: SStAU LAZARUS 


Director Berlin Conservatory 
16 East 43rd Street Teacher of Piano and Cemposition 
Phone 4361-38th 


Studio: Biilow St. 2. Berlin W. 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
Paul Savage 


Paul Ambrose 





Aas ZPme 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 











267-269 Wabash Avenue, 











DD. H. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OH10 


1900 















: CHICAGO, ILL. 








CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmanan, Munich 
High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Kaim Orchestra, symphony ‘’rchestra of the Vienna 


Concert Verein Schillings, Stavenhagen Meschaert, Pfi.zner, Koenen, 
Feinhals, Walter, Soldat Roeger, Emile >auret, etc., etc, 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION | HEINRIGH von STEIN’S 


HERMANN WOLFF! acapemy tor pianists 


The World’s Greatest Musical Bureau. 
Germany; Berlin and Flottwelistrasse 1 
Cable Address: Musikwolfi, Bertie 


Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hall, Berlin, 





1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 





resentative of more than 400 artists, includ 


int Joachim, Albert Vsaye, Angorge, ‘thibacd | The MONTREAL CONSERVATORY of MUSIC 


Kreisler, Sembrich, Risler, Van Rooy, Hekking, 


Cerrefio and many - ———, Also (Founded 1893 by C. E. Sutrzer.) 

manager of the Berlin Philharmonic rchestra 

ak af hatter eideeh ye & 94¢ Dorchester Street, Montreal, Canada 
or prospectus apply te 


Principal Agency for Music Teachers C. B. SEIPERT, the Musical Director 


Claude Maitland Griffeth | HELEN GAUNTLET WILLIAMS 


Piano Instruction - Piano Accompanist 
Contralto Soloist - Sight Reading 
134 CARWEGIE HALL, NEW YORK 





PIANO AND HARMONY INSTRUCTION 
133 CARNEGIE HALL, NEW YORK 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 








Empowered by law to confer Diplomas and the Degree of Doctor of Musi 
Drrectors: Cart Hern, AuGust FRAEMCKE 
Instruction given in all branches of musi S artr sf ee e \ r and 
first beginning to highes rfectior I . als 
baler ty igh t of the most known and experienced) Free advantages ¢ students Hart y lectures, 
prote rts ensemble avir vocal sight aiding 
TERMS S1o UP PER QUARTER SEND FOR ¢ \TALOGU! 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Peadssave GUSTAV HOLLAENDER, Director 


CONSERY\N ATORY Deve all brs OPERATIC AND DRAMATIC SCHO« 
‘ I ning ft t ORCHE STRAI SCHOO! F 
tra ‘ t SEMINAR) Spe training for teache 
nci Teacher HARMON ND COMPOSI TION—Wilhelm Klatt { 
Phil Ruefe | us faubert, P. Gey Art W PIANO 
I Reir Ma P 
s K H ndick, ( ta 
l \ 4 a W 
NGING re i 
Bru H 
N. R IN I 
r Spier & & ! 
CEI eg \ 
VIRGI PIAN( SCH K N j 
. x z I 
broa 
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MLinowoRTH-QCHARWENKA (DONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 
Instruction from beginning to Highest Perfection in All Branches of Musi 


BOARD OF MUSICAL DIRECTORS: 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK 


PRINCIPAL TEACHERS Pian X. Scwarwenxa, P. Scmanwenxa, M. Maver Man Awron 
Foerster, W. Letrnotz, Atereto Jonas, At st Sranutu, S. vow Bartraxrewicz, K. Kesstee, R. Ewes 
S. Nrawsrers, R essen Dre. A. Starx, W. Scmarwenkca, Etsa vow Grav Mastua Steroww, fF 
Kottserc, Evcente Hiascu, Martma Pick, Kiara Kusxe, Isotope Scuaswenwca, Fauna K x. Violn 
Frortanw Zayic, Issay Barnas, ] M vaw Veen. |. Rutew. G. Zimucemaxe. J. Herr. W Deriers 
Mme. Scuarwenxa-Stresow, Exsa . I a: Magte Buawce-Perers, Maric Pee i % 

Awwa Extsapetu ArNnoip, Sytvia + rman rc, Anton SIstermans mp ion j ScwARWEN KA 
R. Rosrrscuex, E. N. von Re zeK ell Jacovges van Lier rear Franz Gavwicxe Tis 
tory of Music: Ortro Lessman» “De W. Kreereco, Hueco Leicuewrarrr n English peratic Class 


under Director RosrrscrecKk 
Catratocue Free ow Arriication Pre Ry rany Time 





A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


RgeFERENCE The Editor-in-Chief of Tuk Musicat ¢ RIER 





OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH II., BRUSSELS 


VRITE FO TERMS 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 











The Largest aed Moe: Complete Schoo! of Music and Dramatic Art im the Middle West 
Elocution. MUSIC. Opers. Modern Languages. 
The finest end most completely equipped building devoted to wuse in Amerce 


Illustrated catalogue sent free 
EDGAR M. CAWVLEY, 
430 North Meridian St. New 'Phone: 2910. 


ADELE MARGULIES TRIO, 


Aveta Maascutias Pianiste; Leoroto Licuren 
senc, Violinist; Lao Scuurz, Cellist 
For terms and dates address Miss Mascutias, 
$8 West s7th St., New York 


Director 
Imdianapolis, ind 


KOHRSSEN 
ri Fp’ 


INSTRUCTION 
STUDIOS 
240 Ww 126th st _NEW | YORK 


1 FONARD Berlin, W 
SchelingS.6 Manhattan College of Musle 


CONCERT DIRECTION 40 WEST 118TH STREET 
‘MPLETH Mestea! Education. Al! branch end~ 
Apt y for ‘ noert Mitte nwer werTtrertenen Fac ory 
New per art Direeter LEON M KMAMED 











LAURA LOUISE 


COMBS 


SOPRANO 


Important Notice! 
CHAS. F. ALBERT 


Philadeiphia’s "Celebrated 


Old Reliable Violin House Managemen! WOLFSOHN B U R EAU 


HAS REMOVED LLEWELLYN RENWICK 


205 SOUTH NINTH ST. Concert Organist 








LAIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 


To 


30-32 South Sixteenth Street | 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 








Nos. 66 and 68 University Place, New York 


THE MUSICAL COURIER 


STEINW AY ||MASON & HAMLIN 
ee GRAND PSANOS 


PIANOS writ 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive Mason Ss Hamlin System 
of their Pianofortes, exterior and interior (including the casting ARE PIANOS WITH AN 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL INDESTRUCTIBLE TONE. 


Nos. 107, 109 and 111 East 14th Street 











CENTRAL DEPOT FOR GREAT BRITAIN: STBINWAY HALL They are beyond Musical Competition, and this tact 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by the Artistic World. 





BUROPEAN BRANCH FACTORY; STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany M ASON & HAMLIN COMPANY, 


PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NBW YORK CITY 
Piazo Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, BOs To Ni. 
Long Island City, opposite 120th Street, New York City. 


























“1 MBALE 


CHICAGO, ILL., U. S.A. 


De Worlds Best Piawo 





BE 


WRKNABE & CO. 


BALTIMORE Was olatin ICE @ly 


THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHMER in the SOHMER PIANO of ne 


It is built to satisfy the most 
cultivated tastes : : igacees appeal to the most critical musical taste, and are 
= = receiving more favorable comment today than any other 
The advantage of such a piano it of piano offered to the public. 
senacapaaoonnd yet 3 Their leading features are Scientific Scale, Purity and 
celina S Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


% 0 H M E te & CO © WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS: 


SOHMER BUILDING Vose & Sons Piano Co. 
Fifth Avenuc, Corner 22d Strect 160 Boylston Street, Boston, Mass 
































Blumenberg Press, 214-218 William Street, and 18-20 Rose Mtreet, New Dork 








